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To lepd Tng ApTepig avakalugBnke otnv EuRoia npiv ano oxedov 20 xpovia. Av kai n
Unap&n Tou ATAV yVwoTr and apxaia KEIPEVA, MAPEUEVE AYVWOTN VIO HEYAAO XPOVIKO
d1aoTNUa, €wg 6Tou évag EABeTog kaBnyntng evronios Ta kaBopioTikd oToIXEia Kal Ta
EPMNVEUOE PE EUPNUATIKO TPOMO.

O1 avaokapeg oTo lepd die§dyovTal uno Tnv kaBodriynon Tng EABeTIKAG 20N G
Apxaioloyiag otnv EN\&Sa (ESAG), oe ouvepyaoia pe Tnv Eqopeia ApxaioTrTwv
EuBoiag. H apyaiotoyia ivar pia eniotrun nou BaciCetar otn Babia katavénon tng
avBpanivng e&ENiENg, Tou NoAIMIopoU kal TNG TEXVNG. To €pyo TG ESAG, enopévawg,

OX! MOVO €xel NpowBnoel TNV enioTnovikr ouvepyaoia peTa&u EABetiag kar ENAGdag,
AN\ €xel ENIONG TOVAOEI ONUAVTIKA TOV NONITIOPIKO BIAAOYO PeTASU Twv dUO XWwPwV
Hag Ta TeAeuTaia xpovia.

KdaBe avakdAuwn nupodoTei pia nAnBwpa 18V Kal CUCXETIOHOY,
TPOPOBOTWVTAG TN (PAVTACIA KAl EVTEIVOVTAG TNV NPocdokia yia O,TI ynopei va £pbel.
MaTi va pnv SIoXeTEUCOUPE AUTN T CUYKEVTPWUEVN EVEPYEIQ OTNV KAANITEXVIK)
gkppaaon; Akpifag €dw pnaivel oTo npookrvio To Modern ARTepig. AuTr) n a&idAoyn
npwTtofoulia dnuioupyei To NAaicio yia évav didhoyo PeTagu Tng apxaidTnTAG KAl TNG
oUYXPOVNG KAANITEXVIKNG dNUIOUPYIAg, (PEPVOVTAG KOVTA KAANITEXVEG, HEAETNTEG Kall
KOIVO YUPw ano Hia KoIvr) MONITIOTIKR KANEOVOIa.

EAniCw va anoAauoeTe auTr Tn Hovadikr) ocuvavTnon HeTa&U Tou apxaiou
napeABoOvVTOG KAl TwV KAANITEXVIKGWV (PWVWV TOU oruepal

Stefan Estermann,
MpéoPng Tng EAPeTiag otnv EANGSa

The Sanctuary of Artemis was discovered on the island of Euboea nearly 20 years ago.
Although its existence was known from ancient texts, it remained untraceable for a long
time until a Swiss professor found the crucial clues and ingeniously reinterpreted them.

The excavations of the Sanctuary are led by the Swiss School of Archaeology in
Greece (ESAG), in partnership with the Ephorate of Antiquities of Euboea. Archaeology
is a science based on a deep understanding of human development, culture and
art. ESAG's work has therefore not only fostered scientific collaboration between
Switzerland and Greece but has also greatly stimulated cultural exchange between our
two countries over the past years.

Every discovery triggers a flurry of insights and associations, fuelling the
imagination and heightening anticipation for what may yet come. Why not channel this
concentrated energy into artistic expression? This is precisely where Modern ARTepig
comes in. This remarkable initiative sets the scene for a dialogue between antiquity
and contemporary artistic creation, bringing together artists, scholars, and audiences
around a shared cultural heritage.

| hope you will enjoy this unique encounter between the ancient past and the artistic
voices of today!

Stefan Estermann,
Ambassador of Switzerland in Greece
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H apxaioloyia unepPaivel katd noAU Tnv avackagr). Nepdapfdvel Tn cuvthpnon, Tnv
£€peuva, TN ONUOGIEUCT), TNV EMIKOIVCVIA PE TO EUPU KOIVO — KAl ONPEPT, ONOEVA KAl
nepIcoOTEPO, TOV DIGAOYO e TNV TEXVN.

Qg AieuBuvtng Tng EABeTikAg Apxaiohoyikng 2xoAng otnv EAN\ada, xaipopal
1D10iTEPA NOU AUTO TO gyXeipnpa, To onoio Eekivnoe To 2023 pe pia KAANNITEXVIKN
pho&evia kaTd Tn didpKela TNG avaoKagIkng nepiodou otnv AudpuvBo, pTavel oTnv
OAOKANPWACN TOU We TNV napoloa eékBeon kal Tov ouvodeuTIKO TNG KATAAOYO.

H ESAG deopeleTal Ox1 JOVO YIa TNV EMIKOIVGWVIA TWV ANOTEAECPATWV TWV
aAvaoKa@®V TNG OTNV ENICTNHOVIKI KOIVOTNTA, AAAG KAl yIA TNV NPOCEYYIon evOg
gupUTEPOU KoIvoU. H ouvavTnon Tng apxaioloyiag pe Tn olyxpovn TEXVN anoTeAei
TOOO £va ANOTEAEOPATIKO PHECO EEWATPEPEIAG OCO KAl YIA YOVIHN KAl MVEUUATIKA
EUNAOUTIOTIKI CUVEPYATIA yIa OAOUG TOUG EPNNAEKOHEVOUG — €iTE OTO MAQiCIO TOU
napovTog nNpoypappaTog pe 1o MNavenioTrpio AuTikng ATTIKAG €iTe OTN ouvepyaadia
pag pe To Flux Laboratory.

Ano noAeg anoyelg, To €pyo oTnv ApdpuvBo eival eyyevag dIENICTAPOVIKO,
(PEPVOVTAG O ENAP) eva eupl pacopa e1dikoTrTwv. O1 Tpéxouoeg Nnpoonabeigg pag
EMNIKEVTPWVOVTAI OTN MEAETN KAI TN dNUOCIEUCT TWV EUPNUATWY KAl TV OEDOUEVOV
nou £xouv NpokUWel. Av Kal auTr| n ¢pAacn sival AiydTtepo opaTr] anod Tnyv idia Tnv
avaoKagr, anoTeAei TO CNUAVTIKOTEPO KAl MO XPOovoPopo oTadio TNG apxaloNOYIKAG
€peEuUVaG.

Ek pepoug Tng ESAG, Ba nBela va exppdow Tig EINIKPIVEIG HOU EUXAPIOTIEG NPOG
Vv Eqopeia ApxaiotTwv Eufoiag, ye Tnv onoia dig§dyoups Tnv avaokapr, Tov
Anpo Epérpiag yia T yevwaiddwpn ¢gido&evia Tou kai Tnv EABeTikh MpeoPeia yia mn
Ouvexn TnG unooThPIEn.

TéNog, ansuBuvew Ta BepudTepa cuyxapnThEId HOU OTOUG EIKACTIKOUG, TWV
Onoiwv N dNUIOUPYIKOTNTA KAl 1 APOCiwan KATESTNOAV dUVATA AUTH T HOVAJDIKT)
npwTtoPoulia. H apxaioloyia kai n téxvn PaciCovral e€icou otnv gpunveia — pia
diadikacia ouciwdn yia TNy kaTavonaon Tou avBpnivou napeABovTog.

Sylvian Fachard,
AieuBuvTng TnG EABeTIkrG ApXaiohoyiKnG 2XOANG
KaB. Khaoikrg Apxaiodoyiag, Maveniotrpio Awldavvng
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Archaeology goes far beyond excavation. It encompasses conservation, research,
publication, public outreach—and today, increasingly, dialogue with art.

As Director of the Swiss School of Archaeology in Greece, | am delighted to see this
project, initiated in 2023 with an art residency held during the excavation campaign
at Amarynthos, reach its culmination in the present exhibition and its accompanying
catalogue.

The ESAG is committed not only to communicating the results of its excavations
within the scholarly community, but equally to engaging a wider public. The encounter
between archaeology and contemporary art offers both an effective form of outreach
and a stimulating, intellectually rewarding collaboration for all those involved—whether
in the present project with the University of West Attica or in our partnership with the
Flux Laboratory.

In many respects, the work at Amarynthos is intrinsically interdisciplinary, bringing
together a wide range of specialists. Our current efforts are devoted to the study and
publication of the material and data uncovered. Although this phase is less visible
than excavation, it constitutes the most significant and time-consuming stage of
archaeological research.

On behalf of the ESAG, | would like to express my sincere thanks to the Ephorate
of Antiquities of Euboea, with whom we conduct the excavation; to the Municipality of
Eretria for its generous hospitality; and to the Swiss Embassy for its continued support.

Finally, my warmest congratulations go to the artists, whose creativity and
engagement have made this unique initiative possible. Archaeology and art both rely
on interpretation - a process essential for understanding the human past.

Sylvian Fachard,
Director of the Swiss School of Archaeology in Greece
Prof. of Classical Archaeology, University of Lausanne



H ApTepn, n navépoppn kopn Tou Aia kai Tng AnToug kar adsAgpr) Tou AnoAAwva, yevvnBnke
otn Ao Tnyv idia pgpa pe Tov adeApod TNG. AveyyixTn kail navta eAeuBepn and Ta deoud Tou
ydapou, nepvdel To peyaAuTepo pépog Tng Cwng Tng pe To doapi oTo XEpl oTa wnAd Bouvd,
noTe Tou Talyerou kal noTe Tou EpupavBou, kuvnyovtag eAagia, kanpoug kal aAha aypia
Cowa wg «noTvia Bnpavy, dnAadr) Kupd Twv aypiuicov. Eivar n aypoTtepa, nou yupilel otnv
e€oxn, n 10Xeaipa, Nou pixvel oaiTeg, KAl N XPUONAAKATOG HE TO XPUaO TG TOEo.

Eival npootamida Twv eykUwv yuvaikawv, AOXeia 1 Aex, Kal TAUTIOTNKE We T 2ZeAv.
2Tov eAN\adIkO xwpo, N AaTtpeia Tng Bedg sival EakouoTr) kal TG anodoBnkav noAAd
npocwvUpia 6nwg Tauponolog otnv ApTepida (oTnv AouToa), Apapucia oto Mapoua,
Mpoonwa oto Aptepioio Tng Popeiag EuBoiag, Auhideia otnv Aulida, KedpedTida aTov
Opxopevo Tng Apkadiag, Opbia otn ZndpTtn, nou oxeTiCovTav pe TNV NePIoXr AATPeiag Tng
kaBe popa.

H Eufoia tipnoe tn Bed apigpovovTdg Tng Tpia yeyalonpenr) igpd. 2tnv Aulida,
ouvdedepevo pe Tov Tpwikd noAepo kal TNV lpiyéveia, omn Popeia EVPoia, onou wg
MNpoonwa, auth nou BAgnel npog Tnv AvatoAn, ouvdednke pe Tnv EakouoTr vaupayia oTo
ApTepioio, kal Twpa oTnv AudpuvBo, nou avapeveTal n yeyain EknAngn pe Tnv avelpeon
TOu AQTPEUTIKOU ayaApaTog TnG Bedg, eveo non £xel Bpebei éva pikpo AiBivo, Uyoug 31
€K., Mou napioTdvel Tn Bed pe d1Adnua kal pakpu EvOupa va KPaTAEg! &va eAAPI KAl Pag
napanéunel oTnv Appnktn cuvdeor) Tng pe Ta (wa.

H naveépoppn Bed nou dUo xaAkiva ayGApaTa uwnAng TEXVNG, N «HIKPN» KAl N «EYAAn»
ApTepn, koopouv anuepa To Apxaioloyikd Mouoeio Tou Meipaid, ATav kar npooTaTida
TCOV APV MOAEPIKGV NIPEVEOV KAl TwV OTOAWY TOUG Kal yI' auTo To 1IEp0 TG déanole oTo
Aopo Tng Mouvixiag, énou BpiokdTav 0 onuavTIKOTEPOG NOAEHIKOG aBnvaikog vauoTabuog.
Mnopouoe AAAWOTE va gival TOOO TPUPEPN KAl NPOCTATEUTIKA 00O Kal atiBaon kar dypia.

Epnveuopévol ano Tnv noAunAokoTnTa Tev pubv kal Twv napadooewy yia Tn Bed kai
ONUAVTIKOTNTA TWV EUPNPATWV NOU KATAOEIKVUOUV TNV MioTN Twv akoAouBav TnG oTo 1gp0
™G otnv ApapuvBo, To onoio Aeiroupynoe anod Tov 8o n.X. £€wg Ta Pwpaikd xpovia, kabBag
kal ano Tn duvaun Tng AaTpeiag Tng, of cUyXpPovol KAANITEXVEG, 0av AANOTIVOI MPOOKUVNTEG,
dnuioupyouv kai agigpwvouv otn OEA APTEMH «APTEMIAI» Ta ¢pya Toug.

Epeig, o1 avaokageig Tou xwpou, euxOpaoTe va BpoUpe To GyaAud TnG Nou KOCOHOUTE TO
IEPO TNG, Kal auTo Ba eival éva eUpnua nou Ba avrapeiyel TIg NoAueTeig Npoonabeigg pag kal
Ba npoo@épel veéa dedopeva oTnv apXaIONOYIKI £PEUVA NAYKOOMIWG.

2npepa, 50 xpovia YETA TNV NPeTN eKOTPATEia Tou avBpnou oTo dIA0TNUA [E TO
npoypappa AnoAwyv, ol cuyxpovol diacTnuavBpwnor nnyaivouv Eava otn 2eArvn, 0To
nAQioI0 EVOG VEOU MPOYPAMHATOG MOoU npocwnonolgital otn pubikr) eikova tng Bedg
ApTepng.

Ayyehikn T. Zipwol,
Ap Apxaiohédyog, Enimipn ‘Epopog ApxaioTrTwv

Artemis, the beautiful daughter of Zeus and Leto and sister of Apollo, was born on Delos on
the same day as her brother. Always untouched and free from the bonds of marriage, she
spent most of her life in the high mountains with her bow in hand, hunting deer, boars and
other wild animals as Potnia Theron — Mistress of the Animals — at times on Taygetus and at
others on Erymanthus. She is Agrotera, who roams the countryside; Locheaira, who shoots
arrows; and Chryselakatos, wielder of the golden bow.

She is the protector of pregnant women and childbirth, and she was also identified with
Selene, the moon. Worship of the goddess was widespread in the Greek world, and she was
given many different names, such as Tauropolos at Artemida (at Loutsa), Amarysia at Marousi,
Proseoa at Artemision in northern Euboea, Aulideia at Aulis, Kedreatis at Orchomenos in
Arcadia and Orthia at Sparta. Each of these names was associated with a particular place
of worship. The people of Euboea honoured the goddess by dedicating three magnificent
sanctuaries to her: one at Aulis, which is connected with the Trojan War and Iphigenia; one
in northern Euboea, where she is associated with the famous naval battle of Artemision as
Proseoia, meaning ‘she who looks towards the East’; and one at Amarynthos, where the
discovery of the cult statue of the goddess is anticipated. A 31 cm stone statuette depicting
the goddess wearing a diadem and a long garment and holding a deer has already been
found. This underscores the goddess’s close connection with animals.

The beautiful goddess depicted in the two high-quality bronze statues, the ‘Small’ and
‘Large’ Artemis, which now adorn the Archaeological Museum of Piraeus, was also the
protector of ancient naval harbours and their fleets. For this reason, her sanctuary dominated
the hill of Mounichia, home to the most important Athenian naval base. After all, she could be
as gentle and protective as she was unruly and wild.

Contemporary artists, like ancient pilgrims, create and dedicate their works to the goddess
Artemis, "Artemidi”, inspired by the complexity of the myths and traditions surrounding her,
the significance of the finds demonstrating the devotion of her followers at her sanctuary in
Amarynthos — active from the 8th century BC through the Roman period — and the power of
her cult.

As the excavators of the site, we hope to find her statue, which once adorned her
sanctuary. Such a discovery would be the culmination of our many years of effort, and would
contribute new data to archaeological research worldwide.

Today, 50 years after humanity’s first mission into space with the Apollo programme,
modern astronauts are returning to the Moon as part of a new programme named after the
mythical goddess Artemis.

Dr. Angeliki G. Simosi,
Archaeologist, Honorary Ephor of Antiquities
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H eikaoTikr) ékBeon «Modern ARTepig. H apxaia ApdpuvBog otnv Eufoiax, evracoeTal
OTO KAANITEXVIKO Npoypappa «Modern ARTepig», To onoio Eekivnoe To 2023 pe Tn
ouppeToxr EANAvewv kal EABeTcov kaANITexvov Kal avTAgi TNV EUnveucr| TnG anod Ta
povadikng onoudaldTNTAg KAl OHOPPIAG EUPHHATA TNG APXAIOAOYIKAG AVATKAPNAG
nou npaypaTtonoigitTal otnv ApdapuvBo EuPoiag, oTo 1gpd Tng ApTepidog Apapuaiag,
pEoa anod Tn yoviun kal noAueTr ouvepyaaoia Tng Eqpopeiag ApyaiothTwov EuPoiag kai
mng EABeTikNG Apxaiohoyikng 2xoAng oTnv EAAGda.

Ta avTikeipeva nou avaduBnkav anod Tn yn - ayyeia, eidwAid, KOOURPATA, ONAQ,
avaBnuaTa, aAAG kal kaTaloina TEAEToUPYIwV - dev anoTeAoUv anAwg UNIKG TEKUNPIC
Tou NapeABovTog, aAAG (wvTaveG apnyrOEIG NoU CUVOUIAOUY e TO NapdV Kal TIg
oUYXPOVEG avBPMIVEG KOIVOVIEG.

O1 kaMiTgXveg TG ekBeong npooeyyiCouv auTa Ta euprPaATa OxI WG OTATIKA
oupPRola, aMG wg apeTnpieg dnuioupyikng avacuvBeong. Méoa and diIapopeTIKA
MEOCQ KAl TEXVIKEG EMIXEIPOUV VA AVACUCTICOUV TN HVAUN, Va SIEPEUVICOUV TN OXE0N
avBpwnou Pe Tov IEPO XWPEO, KAl VA (PTICOUV TNV agvan avaykn yia cUvdeon e To
Beio kal TN Quon, oToixeia dppnkTa depeva pe Tn AaTpeia TNG ApTEUISOG.

H ékBeon AeiToupyei wg evag TONOG cuvavTnong TNG apxaloAoyiag Kal
NG oUYXPOVNG TEXVNG, Onou To napeABov dev avanapioTatal anAewg, aAa
ENAVEPUNVEUETAI KAl HETAPEPETAI OTO Napov. Méoa and auTr) Tn diadikaacia, ol
dnuioupyoi Nnpookalouv Tov BeaTr va avaloyIoTel TN CUVEXEIA TOU NONITICHOU Kal va
AvaKaAUWEl VEOUG TPOMOUG NPOCEYYIONG TNG NONITIOTIKAG KANpovouidg. TauToxpova
OHWG NPOPAANETAI HECW TNG TEXVNG O apXaiog EAANVIKOG MONITIOUOG Kal 1 I0TOPIA TNG
EuBoiag.

AnunTpiog N. XpioTodoUAou
Ap Apxaiohoyog-Tewhdyog, npoioTapevog Epopeiag ApxaiotrTwv EuPoiag

The art exhibition “"Modern ARTepig. Ancient Amarynthos in Euboea”, is part of the
artistic programme "Modern ARTepig”, which began in 2023 with the participation
of Greek and Swiss artists and draws its inspiration from the uniquely important

and beautiful findings of the archaeological excavation taking place in Amarynthos,
Euboea, at the sanctuary of Artemis Amarysia, through the fruitful and long-standing
collaboration of the Ephorate of Antiquities of Euboea and the Swiss School of
Archaeology in Greece.

The objects that emerged from the earth - vases, figurines, jewelry, weapons, votive
offerings, but also remains of rituals - are not simply material evidence of the past,
but living narratives that converse with the present in the context of current human
societies.

The artists of the exhibition approach these finds not as static symbols, but as
starting points for creative reformulation. Through different media and techniques,
they attempt to reconstitute memory, to explore the relationship between man and the
sacred space, and to illuminate the eternal need for connection with nature and the
divine, elements inextricably linked to the worship of Artemis.

The exhibition functions as a meeting place for archaeology and contemporary
art, where the past is not simply represented, but is reinterpreted and transferred to
the present. Through this process, the artistic creators invite the viewer to reflect on
the continuity of civilization and discover new ways of approaching cultural heritage.
Moreover and concurrently, this art promotes both the Greek civilization of antiquity as
well as the history of Euboea.

Dr. Demetrios N. Christodoulou
Archaeologist-Geologist, Director of the Ephorate of Antiquities of Euboea



MIA 2TTOYAAIA TIPQTOBOYAIA, ENAZ TONIMOZ AIAAOTO2:
TO NMPOTrPAMMA MODERN ARTEMIZ

Eival Tipr) pou va cuvta&w auTov Tov npdAoyo yia Tnyv ékBeon Modern ARTepig,

n onoia anoTeAei &vav GwTEIVO oTaBPO oTn YOVIUN cuvepyacia PETASU TNG
apXAIONOYIKNG €peuvag Kal TNG oUyXPovng KAANITEXVIKNG dnuioupyiag. Qg
AieuBlvTpia Tou EpeuvnTikou Epyaotnpiou MeAéTng kai ZuvTtrpnong Apxaicwv Kal
NeoTepwv MoAmiopikav AyaBaov (CULTLAB) Tou MavenioTnuiou AuTikng ATTIKNAG,
XAIPETICw AUTH TNV NPWTOBOUAIC NOU PEPVEI OTO ENIKEVTPO TNV apxaia ApdpuvBo
Kal TIG avaoKapIKEG €peuveg TNG EABeTIkrg Apxaioloyikng 2xoAng kai Tng Epopeiag
ApxaloTiTwyv EuPoiag.

Méoa and éva kaivoTopo npdypappa Tpicy aTadiwy, To dIadpacTIKO epyacTAPIO
oTo nedio, Tn dnuIoupPYIKr) HETOUTIWGN Kal TNV TeNKN €kBeon, kKaANITExveG ano Tnv
EMGSa, Tnv EABeTia kai Tnv Kunpo «ouvopiAoUv» Ue Ta EUPrNATA TOU IEPOU TNG
Apapuociag ApTepidog, anodeikviovTag OTI N NONITIOTIKY) KANPOVOUIA NAPAPEVE! i
CoovTavr), dlaxPOovVIKr nnNyr| EUNveucng.

To MavenioTrpido pag, HECW TNG UNOCTNPIENG OTNV ENIPEAEIT TOU NPOYPAPHATOG
(Ap OAya MNoAuxpovonoulou), oTnv enipéleia Tou kaTaloyou (Ap Mapia MNavvouAdkn)
Kal AOYw TNG CUPHETOXAG TwV eIKACTIKGWY (©pdcou ARapitoictn, Mpa&imein
TCavouhivou), unoypappiCel Tn d€opeucr| pag oTnv avadei§n Tou eEANAnvIKoU
NONITIOHOU WG KEVTPIKOU A&ova TNG EUPWNAiKNG TAUTOTNTAG, CUVOEOVTAG TO ICTOPIKO
napeABov pe Tn cUYXEOVN EIKACTIK HaTIA.

KaBnynTpia Baoihiky ApyuponoUiou

AieuBuvTpia Tou Epeuvnrikou Epyaotnpiou CULTLAB (https://cultlab.uniwa.gr),
AieuBUvTpia Tou MeTanTuyiakou MNpoypduuaTog

Suvtnpnon tng MoAimioTikng KAnpovouiag, NavenmoThpio AuTikng ATTikng-Ma.AA.
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A REMARKABLE INITIATIVE, A FRUITFUL DIALOGUE:
THE MODERN ARTEMIZ PROGRAMME

It is an honor to write this preface for the exhibition “"Modern ARTepig,” a luminous
milestone in the fruitful collaboration between archaeological research and
contemporary artistic creation. As Director of the Research Laboratory for the Study
and Conservation of Ancient and Modern Cultural Property (CULTLAB) at the University
of West Attica, | welcome this initiative that focuses on ancient Amarynthos and

the excavations conducted by the Swiss School of Archaeology in Greece and the
Ephorate of Antiquities of Euboea.

Through an innovative three-stage programme, comprising an interactive field
workshop, creative transformation, and the final exhibition, artists from Greece,
Switzerland, and Cyprus engage in a “dialogue” with the findings from the sanctuary of
Amarysia Artemis. This process demonstrates that cultural heritage remains a vibrant,
timeless source of inspiration.

Our University, through its support in programme curation (Dr. Olga
Polychronopoulou), catalogue editing (Dr. Maria Giannoulaki), and the participation
of visual artists (Thrassos Avaritsiotis, Praxiteles Tzanoulinos), underscores our
commitment to highlighting Greek culture as a central pillar of European identity,
bridging the historical past with a contemporary artistic vision.

Prof. Vasilike (Bessie) Argyropoulos
Director of CULTLAB (https://cultlab.uniwa.gr/), Director of Master's Program in
Conservation of Cultural Heritage, University of West Attica -UNIWA


https://cultlab.uniwa.gr/

H £kBeon Modern ARTepig anoTelei pia ondvia cuvAavTnon: Tn ouvavTnon TG
oUYXPOVNG KAANITEXVIKAG DNUIOUPYIAG HE Eva and TA ONUAvTIKOTEPA APXAIOAOYIKA
EUPNHPATA TwV TEAEUTAIWV ETGV, TO 1RO TNG Apapuaiag ApTeuidog otnv AudpuvBo.
Q¢ Opyaviouog MNoAmopou, ABAnTiIopou kal NeoAaiag Tou Afpou ABnvaicwy,
aioBavopaoTe 18iaiTepn T nou giAo&evoupe oto Kévrpo Texvov pia eékBeon nou
YevvrBnke péoa anod Tnv €peuva, Tov dIGAOYO Kal TN CUVEPYaAaTia.

H npwTtofoulia Tng EABeTikng Apxaioloyikng 2xoArg oTnv EANGSa kal Tou
MavenioTnuiou AuTikng ATTIKNAG, o€ ocuvepyaacia pe TNV Eqopeia ApxaloThTwv
EuBoiag, avadeikvUel pe TpOMNO NPWTOTUMNO KAl OUCIACTIKO TN {wvTavr) oxEon
avapeoa oTo napeABov kai To napov. O evvea EIKACTIKOI MOU CUPHPETEXOUV OTO
npoypappa aglonoinoav TNV eMNeEIpia TNG avaokagpng wg aeTNEIa TNG dNPIOUPYIKAG
Toug d1adIkaoiag, NPOCPEPOVTAG EPYA NOU CUVOMIAOUV PE TNV IoTOPIa, Tov puBo Kkal
TNV apxaioloyia pe euaioBnaia kar TOAUN.

To Modern ARTepig dev eival aniwg pia eékBeon. Eival pia yepupa noAimiouou
avapeoa otnv ENAASa kai Tnv EABeTia, pia unevBupion 0T N noNITIoTIKA KAnpovouIid
napapével Nnyn €unveucng kai koivng eubuvng. Euxapiotolpe Beppd 0Aoug Toug
OUVTEAECTEG YIA TNV APOTIwoN KAl TO OPAPA TOUG.

Pw&avn Mnén
MNpoedpog OMNANAA

The Modern ARTepig exhibition constitutes a rare encounter: that of contemporary
artistic creation with one of the most significant archaeological discoveries of
recent years: the Sanctuary of Artemis Amarysia at Amarynthos. The City of Athens
Organization of Culture, Sports and Youth is deeply honoured to host at the City of
Athens Arts Center an exhibition that came about through research, dialogue, and
collaborative efforts.

The initiative of the Swiss School of Archaeology in Greece and the University of
West Attica, in collaboration with the Ephorate of Antiquities of Euboea, highlights in
an original and meaningful way the dynamic relationship between past and present.
The nine artists participating in the programme drew upon the experience of the
excavation as the starting point for their creative process, presenting works that engage
in dialogue with history, myth, and archaeology with sensitivity and boldness.

Modern ARTepig, therefore, is not just an exhibition. It is a cultural bridge between
Greece and Switzerland, a reminder that cultural heritage remains a source of
inspiration and a shared responsibility. We warmly thank all contributors for their
dedication and vision.

Roxani Bei
OPANDA President



H ApdpuvBog, wg nnyr) €unveuong yia cuyXpovoug dnuioupyous, avadeikvUeTal HECa
and tnv ékBeon ouyxpovng Texvns Modern ARTepig, mou €pxeTal va eniogppayicel

pia oTevh ouvepyaoia peTa&l Tng EAReTikng Apxaioloyikng 2xoAng otnv ENAGSa,
™G Epopeiag ApxaiothTwy EuPoiag kai Tou Maveniotnpiou AuTikng ATTIKNG, N onoia
Eexivnoe To 2023.

Eival peydAn pag xapd kar unepnegdveia nou pia nepioxr] Tng EuPoiag, ye To
10TopIKO TNG BABog, Ta pvnueia kal To povadikd puaoikd Tonio TnG, kabwg kal Ta
oNUavTIKA eupApaTa ano Tig avaokageg TG EABeTikAg Apxaioloyikng 2X0ANg,
NPOCEPEPE OTOUG KAANITEXVEG TNV EUKAIPia va ouvdeBoUV e TNV apXaldoTNTA WG
CwovTavo nedio dnpioupyiag.

H éxBeon @épvel 01O KOIVO TO ANOTEAECHA AUTAG TNG NOAUETOUG NnpoondBeiag:
nepiocoTepa anod 40 £pya Nou PEPOUV TN 0PPAYIdA TNG NPOCWNIKAG HATIAG TwWV
dnuioupyv kar avadeikvuouv Tn ocUvdeon Tou NaPeABOVTOG Pe TN oUyxPEOoVN
TEXVN. K&Be €pyo npoogepel pia povadikn avayvwaon TnG ENNVIKAG NONITIOTIKAG
KANPOVOPIAg Kal pwTIiCel TN dUvan TNG TEXVNG VA EVGOVE! IOTOPIA KAl oUyXpovn
dnuioupyia.

H Mepipepeia STepedg ENNABag otnpilel pe xapd npwToBouNieG MOU avadeikvUouy
Tov TONOo pag, kaBioTawvtag Tnv EuPoia kar Tnv AudpuvBo {wvtava KevTpa NONITICHOU
Kal EUnveuong. 2uyxaipoupe Bepud GAOUG TOUG CUVTEAEOTEG Kal EuxOUaoTE ) ékBean
va ayyi&el kail va gpnveloel kaBe enioKENTN, NPOOKAAWVTAG Tov va Picoel Tov nAouTo
TnG 10TOPIag yE€oa anod Ta paTia TNG oUyxXPEovNG TEXVNG.

Amarynthos, as a source of inspiration for contemporary creators, is brought to the
forefront through the contemporary art exhibition Modern ARTepig, which seals a close
collaboration between the Swiss Archaeological School in Greece, the Ephorate of
Antiquities of Euboea and the University of West Attica, initiated in 2023.

It is a great pleasure and honor that a region of Euboea, with its rich historical depth,
monuments, and unique natural landscape, as well as the significant findings from the
excavations of the Swiss Archaeological School, has offered artists the opportunity to
engage with antiquity as a living and dynamic field of creation.

The exhibition presents the outcome of this multi-year endeavor: more than 40
works reflecting the personal vision of the artists and revealing the connection between
the past and contemporary art. Each piece offers a unique interpretation of the Greek
cultural heritage and highlights the power of art to unite history and modern creativity.

The Region of Central Greece wholeheartedly supports initiatives that showcase
our region, making Euboea and Amarynthos vibrant centers of culture and inspiration.
We warmly congratulate all those involved and hope that the exhibition will touch and
inspire every visitor, inviting them to experience the richness of history through the
eyes of contemporary art.

Giorgos Kelaiditis,
Deputy Regional Governor of Evia

MNopyog KehaidiTng,
AvTingpigpepeiapxng EuPoiag
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Me 1BiaiTepn xapd xaipetiCoupe Tnv napouciaon Tng £ékBsong Modern ARTepig, piag
ONPAvVTIKAG NONITIOTIKNG NPWTOBOUAIAg nou avadeikvUel pe dnuIoupyIKd Kal cUYXPOovo
TPONo TNV NAOUCIA ICTOPIKN KAl apXaloAoyikr) KAnpovopid Tng ApapuvBou.

H £kBeon auTr) anotelei évav {wvtavo kapnd TnNg eEAIPETIKAG CUVEPYATIAg
avapeoa otov Arjpo Epetpiag kal Tnv EABeTiKA Apxaiohoyikn 2xoAr otnv EAAGda,

n onoia Ta TeheuTaia xpovia €xel cupBdaAel ouciaoTika oTnv avadei§n Tou peydiou
ApPXaIoAOYIKOU NAOUTOU TNG NEPIOXNG Hag. Méoa and Ta eupAPATA TNG AvacKa®png,
Tov pHUBo TNG ApTENIDOG KAl TN PaTIA 9 oUyXPOVWV KAANITEXVGYV, ONHUIOUPYEITAl EVag
yovipog Sidhoyog avdapeoa oTo napeNBov kal To Napdv, AvAPeSa OTNV ICTOPIKN
MVAMN Kal TN oUyxpovn KAANITEXVIKT EKpPacn nou pag deixvouv Ta 47 €pya nou
@NoTexvnOnkav.

MNa Tov Arjpo Epérpiag, n noNimioTikr auTh oupnpa&n éxel 1IdiaiTepn onuacia,
kaBwg evioxUel TNV e€waTpEPEIa TOU TOMOU Pag kal npofaiiel T povadikn)
TaUTOTNTA TNG ApapuvBou kal TNG EUPUTEPNG NEPIOXNG.

Oeppd ouyxapnTrPIa 0g OAOUG TOUG OUVTEAEDTEG TNG €kBeong kal 1B1aiTepa oTnv
EABeTik Apxaiohoyikr) ZxoAr yia Tnv SiapKn Kal MOAUTIUN CUVEPYATia TNG HE TOV
AARpo pag.

Fecwpylog KaTefag
AvTidnuapxog Koivwvikng Avantuéng Anpou Epetpiag

It is with great pleasure that we welcome the opening of the exhibition “"Modern
ARTepig", a significant cultural initiative that showcases the rich historical and
archaeological heritage of Amarynthos in a creative and contemporary way.

This exhibition is a tangible result of the exceptional collaboration between the
Municipality of Eretria and the Swiss School of Archaeology in Greece, which in recent
years has made a substantial contribution to highlighting the great archaeological
wealth of our region. Through the excavation findings, the myth of Artemis, and the
perspective of nine contemporary artists, a fruitful dialogue is created between the past
and the present, between historical memory and contemporary artistic expression, as
demonstrated by the 47 works created.

For the Municipality of Eretria, this cultural collaboration is of particular importance,
as it enhances the region'’s visibility and emphasises the unique identity of Amarynthos
and the wider area.

Warm congratulations to all those involved in the exhibition, and especially to
the Swiss School of Archaeology for its ongoing and valuable collaboration with our
Municipality.

Georgios Katevas
Deputy Mayor for Social Development, Municipality of Eretria
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f/two - Nicole & Karl Reber, AnoBrikeuon), Storage
OwToypagikod xapTi os paT alu-dibond ekTUnwon, pat akpuAikd nAaicio, 105 x 70 ex.
Photo paper on alu-dibond behind acrylic glass mat, framed, 105 x 70 cm

TO NMPOTPAMMA - AINO TO ART
RESIDENCY 2THN EK©E2H

OAya MoAuypovonoulou - Tobias Krapf

H IAEA

To 2023, n EABeTikr) Apxaioloyikr) 2xoAr) otnv EA\ada, oTo nAaioio Tng cuvepyaaiag
pe To MetanTuyiako Mpoypappa Znouddv Tou TpnuaTog Zuvtrpnong ApXaloTATwY
kal Epywv Téxvng Tou MavenioTnuiou AuTikng ATTIKAG, avéAae Tnv npwTofoulia Tng
ouvdiopyavwaong piag ékBeaong ouyxpovng TEXVNG PE éunveuon and Tnv ApxaloTnra.
‘ETo1, To kahokaipi Tou 2023 anogpaacioTnke and koivou va npookAnBouv déka
eikaoTikoi and Tnv EAAAda kai Tnv EABeTia npokeipgévou va CUPPETACYOUV OE €va
npoypappa gilogeviag (Art Residency) otnv Apxaia AudpuvBo. To npoypappa ixe
TO XAPAKTAPA evog B1IadpacTIKoU EpyacTnpiou KATA TN SIAPKEIa TNG AvAoKAPpNG,
n onoia npaypaTonolgiTal og cuvepyacia pe Tnv Eqopeia ApxaiotrTewv Eufoiag.

H 18¢a ATav va avantuxBei évag SiadAoyog avapeoa oTny ouyxpovn TEXVN KAl TV
Apxa1d6TnTa, Tov pubo kal Tnv apxaloloyia pe Evauoua TNV avaoKagr oTo 1EPO TNG
Apapuaiag ApTepidog, To onoio TauTtonoinBnke npoogpaTa, poNig To 2017. Anod Tnv
apxn, To eyxeipnua nepieAapPave Tpia otadia: To d1adpacTIKO EPYACTrPIO OTOV
XWPEO TNG avaoKapnG, TNV dnpIoupyia Twv Epywy Kal Tnv ekBeon.

ART RESIDENCY 2023
To npwTo 0TAdIO, TO OMNOIO AEITOUPYNOE WG NPOETOIPACIA KAl EPAATAPIO ATaV TO Art
Residency otnv ApapuvBo. Evvea sikaoTikoi avranokpiBnkav otnv npockAnon louAio
Tou 2023 (15-22/07/2023), evéd pia €IKACTIKOG AKOWN eMOKEPBnke TNV ApdpuvBo
Tov OkTwPpio Tng idiag xpoviag. Mpdkeral yia Toug ©pdoo ABapitoiwTn, NaTtaAia
MavTad, MNetpo Mwpn, Noemi Niederhauser, Nicole kai Karl Reber, Esther Verena
Schmid, Mpa&iréAn TCavouhivo, KaTepiva BeéAhiou kai Judit Villiger. O oToxog fTav
ano TNV apxr|, O CUPHETEXOVTEG VA EKNPOCWMNOUV JIAPOPETIKA €idn KAANITEXVIKNG
gkppaong (YAunTikr), woypaikn, (peTOYPaApia KAl eyKATACTACEIG).

H ouppeTéxovTeg, ENnveg kal eABeToi, npBav yia npewTn popd ot enagpn Ye TIg
apxa1oTnTeG TNG ApapuvBou, Ye Toug apXaloAdyoug OTO avaoKagIKO nedio aAAa
KAl Ye TNV Tonikn KoivoTnTa Kai To nepiBdAiov. MNapd To yeyovog oTi n épnveucn ano
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TNV apxXaIioTnNTa dev €ival KATI KAIVOUPIO, N KAIVOToWIa Tou npoypdupatog Modern
ARTepig eival N napoucia Twv KAANTEXVWY OTO avaoKapIko nNedio KATA TN XPOVIKN
OTIYMN) TNG QVAOKAPNG KAl O APEDT ENAPI| ENIKOIVWVIA HE TOUG APXAIOAOYOUG

Kal poITNTEG. AUTNA N ENIKOIVWVIA KAl N napakoAouBnon Tng anokaAuwng Kai Tewv
HeBSBwV nou akoAouBoUv o1 apxaIoAOYOI YIa VA (PEPOUV TA EUPHHUATA OTO PWG
ATav yovadIkEG eunelpieg kal 1DIAITEPN NNy éunveuong. MNapodpoia fTav n epneipia
Towv XopeuTwv Tou Flux Laboratory nou cuppeTeixav og eva dA\o npdypaupa
KAANITEXVIKNG ENAPAG UE TNV AVAOKAPr, Ol onoiol evdiapepBnkav 1IdiaiTepa yia Tig
KIVI|OEIG TV apXAIoAOYwV KAl TNV oX€an pe Tov nepiBAAovTa Xwpo.

MNapdaMAnAa, ol eikacTikoi EevaynBnkav oToug apXaioAoyIKOUG XWEOUG KAl OTO
pouaoeio Tng EpeTpiag, oTnv onoia avrike To ApTeWicIo KATA TNV apXaIOTNTA, KAl
YVGPIoaV TNV I0TOPIa TNG EPEUVAG KAl TA eUpraTa anod Tnv AudpuvBo. Eixav eniong
TNV eukaipia va eniokepBouv TiIg anoBrikeg Tou pouaeiou kal va napakolouBrnoouy Tig
€QYQOIEG OUVTHPNONG ano TNV opAada Twv ouvTnENnToy TNG EABeTIKAG Apxaioloyikng
2xoArg oTnv EANNGSa. AvTAnoav 1ol 18€eg kal UNIKO yia Ta €pya Toug (oxEdia,
pwToypapicg kal Bivreo), npbav oe enikoiveovia peTa&l Toug Kal oIPACTNKAY TIG
EMNEIpiES KAl Ta PieopaTd TOUG.

To npwTo auTd OTAdI0 UAOMOINBNKE PE TNV OIKOVOUIKN apwyr) TNG Mepipépeiag
2tepedg ENNGdag kal Tou Afpou Tng EpéTpiag, ol onoiol piAo&evnoav Tnv opdda.

AHMIOYPTIA

To 8euTtepo otadio (2024 kai 2025) unfpe n nepiodog Tng kKaBauTd dnuioupyiag Twv
Epywv, ONAadr| TNG Napaywyrg TWV EIKACTIKWY MNPOIOVTWY YIa TNV €KBeon oTo KOIVO.
H opdda epyaciag npaypaTtonoinoe eNIOKEWEIG OTA EQYACTPIA TWV EIKACTIKGWV
otnv EABetia kai Tnv EAAGSa, SiaTnpouoe oTevr| enagr) oXeTIKA Pe TNV EENIEN ToU
NPOYPANHATOG KAl TNV opydvwon TnG ekBeong kal avralhade 10éeg. Eniong on
dIapKela auTng TNG NepIddou npoaTeBnkav AAAol dUo eIKACTIKOI, N lpryéveia 28oUkou
ano Tnv EAAGda kar n Avva AxiAewg Staeubli and tnv Kunpo.

H EKOEzH

To TpiTo oTAdIo gival n €ékBeon. Evvéa and Toug kaAiTEXVeG, Nou gpgpaviCovTal oTov
kaTdAoyo, dnuioupynoav 47 £pya. lNa Tnv npaypaTonoinon Tng ékBeong kai Tng
enNIYENeIag Tou KaTaAdyou, evraxBnkav oto npoypappa n Mapia MNavvouAdkn and To
MavenioTrpio AuTiKAG ATTIKAG, N apxaloAoyog kal enipeArTpia ekBeoewv Tpig KpnTikou
Kal o KAANITEXVNG Avdpeag Mewpyiddng, o onoiog exel oxedIAOEl KAl OPYAVAOEI
nAnBog exBeoecov.

H ékBeon apyxiCel Tnv nopeia Tng oTnv ABrRva oo Kévtpo Texvav Tou Arpou
ABnvaiwv (18 Anpidiou £wg 3 Maiou 2026), pe Tnv unooThpiEn Tou Opyavicuou
MNoAmopou, ABAnTiIopou & NeoAaiag Afpou ABnvaiwv (OMANAA) kai uno tnv aryida
™ng MNpeoPeiag Tng EABetiag otnv EAAGSa. Me Tnv unooTrpign Tou Arjpou XaAkidewy
Ba ocuveyiosl otnv AnuoTikr MvakoBrikn XaAkidag, oto vnoi Tng EuPoiag, an' énou to
npoypappa Eekivnoe. Emdiwén Twv cuvteleoTowv Tou npoypappatog Modern ARTepig
gival, HeTa TNV 0AokApwon TnG npofoAng Tng otnv EAAASa, n ékBeon va Ta&ideyel
otnv EABeTia.

H eicodog otnv ékBeon anoTelei pia el0aywyn OTOV ApXAIOAOYIKO XWPEO HE TNV
napouciacn IKOVWY Kal apXeIakoU UNIKoU and Tnv avaockagpn Tng ApapuvBou. 2Tov
iD10 Xpo ekTiBevTal TO TIUNTIKO ypappaToonuo nou ekd60nke To 2017 and Ta EATA
pe TNV kepahn Tng Apapuociag Aptepidog oe EuPoikd vopiopa kaBaog kal éva TpinTuxo
udaToypapiwv Tou {wypdpou 2Znupou Baoireiou. To 1971 o Cwypdpog aneikdvioe
Tnv opdada Twv EABeTcov apyaioAdywy oTnv avaokapn TnG AUTIKNG 2UVOIKIag TNG
Epetpiag. Ta €pya Twv evvea eikaoTikowV napoucialovTal oe Tpeig evoTnTeg: O pubog
WG apxr, N ApxaidTNTa wg Tonog kai n Apxaloloyia wg Tponog. AvadeikvueTal Tl
OxI HOVO pia nopeia and Tov pubo oTn apxaloloyikr €peuva aAAd kai o dIdAoyog nou
ENITELYBNKE avApeoa oTov oUYXPOVO EIKAOTIKO AOYO Kal 0TO napeABov.
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KaTepiva BeNhiou, Ti Mével lepo; Zwypagikr) eykataoTaon), MetaPfAnTeg diaoTaoeig
Katerina Velliou, What Remains Sacred? Painting-based installation, Variable dimensions
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THE PROJECT - FROM ART RESIDENCY
TO EXHIBITION

Olga Polychronopoulou, Tobias Krapf

THE IDEA

In 2023, the Swiss School of Archaeology in Greece, in collaboration with the Master’s
Programme of the Department of Conservation of Antiquities and Works of Art

at the University of West Attica, took the initiative to co-organise an exhibition of
contemporary art inspired by antiquity. Thus, in the summer of 2023, it was jointly
decided to invite ten visual artists from Greece and Switzerland to participate in an art
residency programme in Ancient Amarynthos. The programme took the form of an
interactive workshop during the excavation, which is being conducted in collaboration
with the Ephorate of Antiquities of Euboea. The idea was to foster a dialogue between
contemporary art and antiquity, myth and archaeology, sparked by the excavation

at the sanctuary of Artemis of Amarynthos, which was identified as recently as 2017.
From the outset, the project comprised three stages: the interactive workshop at the
excavation site, the creation of the artworks, and the exhibition.

ART RESIDENCY 2023

The first phase, which served as a preparatory step and a springboard, was the Art
Residency in Amarynthos. Nine visual artists responded to the call in July 2023 (15.-
22.07.2023), while one additional artist visited Amarynthos in October of the same year.
They are Thrasos Avaritsiotis, Natalia Manta, Petros Moris, Noemi Niederhauser, Nicole
and Karl Reber, Esther Verena Schmid, Praxitelis Tzanoulinos, Katerina Velliou, and Judit
Villiger. From the outset, the goal was for the participants to represent different forms
of artistic expression (sculpture, painting, photography, and installations).

The participants, both Greek and Swiss, came into contact for the first time with the
antiquities of Amarynthos, with the archaeologists at the excavation site, as well as with
the local community and the surrounding environment. Although drawing inspiration
from antiquity is nothing new, the innovation of the Modern ARTepig programme lies
in the presence of artists at the excavation site during the excavation itself, in direct
contact and communication with the archaeologists and students. This interaction and



the opportunity to observe the excavation process and the methods archaeologists
use to bring the finds to light were unique experiences and a special source of
inspiration. The experience of the dancers from Flux Laboratory, who participated in
another programme of artistic engagement with the excavation, was similar; they were
particularly interested in the archaeologists’ movements and their relationship with the
surrounding space.

At the same time, the artists were given guided tours of the archaeological sites
and the museum in Eretria, to which city the Artemision belonged in ancient times, and
learned about the history of the excavations and the finds from Amarynthos. They also
had the opportunity to visit the museum'’s storage areas and observe the conservation
work being carried out by the team of conservators from the Swiss School of
Archaeology in Greece. In this way, they gathered ideas and material for their projects
(drawings, photographs, and videos), connected with one another, and shared their
experiences and insights.

This first phase was carried out with financial support from the Region of Central
Greece and the Municipality of Eretria, which hosted the group.

CREATION

The second phase (2024 and 2025) was the period of actual creation of the works,
that is, the production of the visual artworks for public exhibition. The team visited
the artists’ studios in Switzerland and Greece, maintained close contact regarding
the programme’s progress and the organisation of the exhibition, and exchanged
ideas. Furthermore, two additional visual artists joined the project during this period:
Iphigenia Sdoukou from Greece and Anna Achilleos Staeubli from Cyprus.

THE EXHIBITION

The third stage is the exhibition itself. The nine artists featured in this catalogue created
47 works. To organise the exhibition and curate the catalogue, the programme was
joined by Maria Giannoulaki from the University of West Attica, by the archaeologist
and exhibition curator Iris Kritikou, and by the artist Andreas Georgiadis, who has
designed and organized numerous exhibitions.

The exhibition opens in Athens at the Athens City Arts Centre (April 18 to May 3,
2026), with the support of the City of Athens Culture, Sports & Youth Organisation
(OPANDA) and under the auspices of the Embassy of Switzerland in Greece. With
the support of the Municipality of Chalcis, it will also be shown at the Municipal Art
Gallery of Chalcis, on the island of Euboea, where the programme began. The aim
of the organisers of the Modern ARTeuig programme is for the exhibition to travel to
Switzerland too, following the completion of its run in Greece.

The exhibition begins with an introduction to the archaeological site, featuring
images and archival material from the Amarynthos excavation. Also on display in
the same space is the commemorative stamp issued in 2017 by the Hellenic Post
featuring the head of Artemis Amarysia on an Euboean coin, as well as a triptych of
watercolours by the painter Spyros Vasiliou. In 1971, the artist depicted the team of
Swiss archaeologists at the excavation of the West Quarter of Eretria. The works of the
nine artists are presented in three sections: Myth as a point of beginning, Antiquity as
a place, and Archaeology as a method. This brings out not only a journey from myth to
archaeological research but also the dialogue achieved between contemporary visual
discourse and the past.
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Eix. 1: Avaokaepn Tng ESAG otnv EpéTpia, TpinTuyo Tou Snupou BaoiAeiou (1971).
Fig. 1: Excavation of the ESAG at Eretria, triptych of Spyros Vasiliou (1971). (© ESAG)

H EABETIKH APXAIOAOTIIKH 2XOAH
2THN EANAAA

Author: ESAG

Ol EABETOI KAI H EAAAAA

H EAANGSa, pia Bpaxwdng xwpa avoixth otn 86dAacoa, ackei and nalid pia

1B1aiTepn yonTeia oToug EABeToug. Qg piIAeAANVeG TNG NpwTNG wpag, noAoi EABeToi
KaTaTaxBnkav wg eBehovTeg paxnTeg oTov EANANVIkO Aycva Tng AveEaptnaoiag. Toug
diadexBnkav pilol Tou véou Baaidesiou, TpaneliTeg kal SioiknTikoi uUNAAANAoI, aAAG Kal
KAANITEXVEG KAl YEWMNOVOI, Ol OMOIOI HEPIKEG (POPEG EYKATEAEINAV TNV NATPIOA TOUG YIa
va eykaTaoTaBouv pbdvipa os auTr) TN véa Xwpa Pe Tnv nepidapnpn iotopia. Eivar auto
To XINETEG NapeNBov nou npooeghkuel Tov 200 aicova Toug EABeToUg apyalohdyoug.

Ol EABETOI APXAIOAOIOI AIEPEYNOYN THN APXAIA EPETPIA
KaToéniv npwtofouliag Tev eNAnvikcv apxov, N EAReTia kAnBnke oTig apxég Tng
dekaeTiag Tou ‘60 va CUPPETAOXE OTIG AVAOKApEG oTnv apxaia Epetpia. XTiopévn
oe kopfikd onueio oTnv avatolikr) akTr) Tou EuPoikou KoAnou, n noAn autn
dnuioupynoe ndn anod Tov 8o aicwva n.X. deopoug peTagu AvaTtoAng kai Auong, npiv
pnel otnv lotopia katd Tov npwTto Mndiko MoAepo To 490, 6Tav Ol NEPCIKEG DUVAPEIG
Tnv katéAaPav kai Tnv AenAdaTtnoav. H EpéTpia yvawpioe véa avBnon nou dinpkeoe
MEXPI Kal TNV enoxn Tng Pwpaikrg AuTokpaTtopiag.

Mia opdada apyaiohdywv and didgpopa navenioThpia Tng EAReTiag Eexivnoe
TIg avaokagpeg Tov Anpihio Tou 1964. O Aoyog yia Tov onoio kAnBnkav EABeToi
apxaloloyol va napéuPouv otnv Epérpia gxer Tig pieg Tou oTnv avanTtuén nou dpxiles
va yvapilel To pikpd xwp16. H akpdlouoa ndAn Tng kAaoikng EAAGdag sixe otadiakd
eykaTaleipBei kaTd Tn didpkeia TNG UOTEPNG ApxaIOTNTAG. Me Tnv aneheuBépwon Tng
EuBoiag anod tnv ToupkikA kuplapxia To 1833, éyivav npoondBeisg yia Tnv kaToiknon
TOU XWPOou TNG apxaiag noAng. Eve Aiyor avBpwnol npbav otnv apxn, n ndAn yvopioe
avBnon ota péoa Tou 200U aicwva, kabwg o1 ABnvaiol apxiocav va eniokénTovral Ao
kal nio ocuxva Tnv EuPolia yia va nepacouv Ta cafBaTtokupiaka kai TIg SIaKonEG Toug.
ABnvaior Siakekpipévol, onwg o {wypdpog 2nupog Baoideiou, exTicav ekei e§oxikeg
kaToikieg. O TeAeuTaiog dnuiovpynoe To 1971 éva TpinTuxo nou aneikovilel TOug
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EABeToug avaokacpeic otnv EpéTpia (Eik. 1). QoTdoo, N algnon tng oikodounong
aneinoloe Ta apxXaloAoyIKA KATAAOING, HEPIKA anod Ta onoia Bpiokovrtav poNig Aiya
EKATOOTA KATW and Tnv enipaveia. [Mpokeiyévou va neplopioTouv ol {nUIEG OTNV
noAimioTikA KAnpovopid, ol EABeToi apyalohdyol cuppeTeixav oTov kaBopiopod piag
apxaiohoyikng {wvng oToug NPONOdES TNG AKPOMOANG, UE OTOXO va gunodIoTEi N
EMNEKTACN TNG OUYXPOVNG NOANG og auTov Tov Topéa. O avaokagpeg Eekivnoav voTia
Tou OeaTpou, onou ol EABeToi apxaioAoyol Epepav OTO PwG APKETEG NOAUTEAEIG
KATOIKIEG NOU XpovohoyouvTal and Tov 40 €wg Tov 20 aiwva n.X.. 2& HeyaAuTePO
Babog, ol avaokapeig avakdAuwav pia vekponoAn Tou 8ou aicwva n.X.. AkohouBnoav
AMeg a&iohoyeg avakaluwelg oTo lepd Tou AnoAwva Aagpvngdpou kai otnv Oikia
Twv Mwoaikowv.

MeTd ano pia SekaeTia eNITUXNPEVWY Epyaciay, n «EABeTIk Apxaioloyikn
AnooTtohf» avaBaBuiotnke To 1975 anod Tig eNA\NVIKEG ApXAIONOYIKEG APXEG OF
«EABeTikr) Apxaioloyikny 2xoAn otnv EAAGda», TiTAo nou pEpouv Napadociakd
Ta POVIMA gpeuvnTIKA 1I8pUPATA Nou exouv eykaTaoTaBei otnv EAAGda kail
avayvwpiCovTal wg TETola and To eNAnviko Ynoupyeio MNMohmiopou. To Tonikd pouaceio,
TO Onoio gixe KATAOTEI NOAU HIKEO YIA va PIAOEEVAOEI TO APETPNTA EUPHHATA TWV
avaokapov, enekTabnke Tn dekaeTia Tou ‘80 pe Tov dinAaciacpod Twv ekBeoiakdv
XWPwV Kal Twv anobnkaov/epyaoTtnpiwv. NapdAnia, KaTaokeudoTnke éva
OTEYAOTPO PE OKOMO TNV NPOoaTacia Kal Tnv avadei&n Twv dangdwv Tng Oikiag Twv
Mwodaikawv. O avaokagpeg Eavapyioav oto [upvacoio kar oTnv akponon, énou
anokaAUpOnke €vag NnpoicTopIKOG OIKIOPOG KAl TA ixvh eVOg IpoU TNG ABnvag, kal
oTn ouvéxeia otnv Nediada, onou avakalupOnkav évag vadg TnG AUTOKPATOPIKAG
AaTpeiag Kal pwpaikd AouTpd, anoKaAUNTovTag éva oAOKANPO KOPPATI TNG HEXP! TOTE
AyvwoTnG UOTEPNG IOTOPIAG TNG NOANG KATA TOUG MPWTOUG AICVEG HETA XPIOTOV.

Méexpi1 TOTE, TO HEYOAUTEPO PEPOG TV EPEUVIV EMIKEVTPWVOTAV EVTOG TWV
Telxwv TNG noANG. Ano tn dekaetia Tou 2000, Spwg, To eviIapEPOV OTPAPNKE NPOG
TNV «Xwpa» TNG EpeTpiag pe Ta xwpid, Toug PpuaIKoUg NOPOUG, Ta 0dIKA diKTua Kal
Toug xwpoug AaTpeiag Tng. MeTa&u auTwy, To 1IEpd TNG Apapuciag ApTepIdog oTnv
ApdpuvBo kaTexel Tnv onuavTikoTepn Bgon (Eik. 2). K&Be xpovo yivoTav exei pia
MEYAAN yIoPTn Npog TIUAV TNG Bedg, n onoia npooéAkue kGouo and oAn Tnv EuPoia kai
nepa ano auTnyv. MNapd Tn grun Tou IEpou, N akpIfng Tou Beon napgueve dyvwoTn,
MEXPI TIG QVAOKAPEG Nnou npaypaTonoinoe n EABeTikA 2x0Ar og cuvepyaoia pe Tnv
Eqpopeia ApyaiothTwy Tng EUBoiag kovrd ato Adgpo Twv MNaiaioskkAnoiwv, nepinou
11 xAu. avaTtohikd TnG EpeTpiag. AuTEG eneTpewav TNV avakAAuWn PVNPEIKGV
gpeiniov, HeTAEU Twv oMNoiwv 0 vaog TNG Bedg 0To KEVTPO pIag pEYAANG auAng nou
nepiPaAieTal and oTogg.

H EABETIKH APXAIOAOTIKH 2XOAH XTHN EAAAAA (ESAG/EAZE)

O1 otdyo1 TnG EABeTikAg 2x0AN G gival moAAanAoi:  avanTu&n Twv NONTIOTIKGV
oxeoewv peTa&l EAAAdag kal ENBeTiag, n npowBnon Twv apxaiooyikav Kal
I0TOPIK®WV gpeuvav oTnv EANGSQq, 18iwg oTov apyxaloloyiko xwpo TnG EpéTpiag, n
npooTacia kai n avadei§n Twv eupnuATwy Kal TEAoG ) evBappuvon Tng eknaideuong
véwv apxalohoywv. H ESAG npoopépel £Tol og noANoUG kabnynTeg, epeuvnTeg,
NTUXIOUXOUG Kal (poITNTEG EABETIKGV NavenioTnpiwy Tn duvatoTnTa va eépbouv oe
Apeon enagn Ye To apxalohoyikd kai 10Topikd napeABov Tng EAAAdag, aAAa kai pe Tig
NPAYHATIKOTNTEG TNG ouyXpovng EANGSag.

O1 enoTNUOVIKEG OPACTNPIOTNTEG NPAYPATONOIOUVTAI KUPIWG OTO VNOi TNG
EuPoiag, kar eidikoTepa otnv Epetpia kai Tnv ApapuvBo, alAd n ZxoAr unoaTnpile
eniong eABeTikd apxaloAoyika npoypdppaTa og GAa pgpn Tng ENAGSag, onwg yia
NAapPAdEIYHA OTO NEPIPNUO vauayio Twv AvTikuBrpwv | oTnv kopupr Tou ENaviou
Opoug otnv Aiyiva.

Qg xwpog dianavenioTnuiakng eknaideucng kar €peuvag, n 2xoAn evBappuvel
Tn véa akadnuaikr yevia. Exouv unootnpixBei nepinou nevrvra peTanTuyiakeg
epyaoieg kai diaTpIfeg pe BepaTta oxeTika pe TNV EpéTpia, eved poitnTeg anod eAPeTIKA
NavenioTAPIa £Xouv TN SuvaTOTNTA va CUPPETEXOUV KABE Xpovo os SpaoTnpidTnTEG
nediou (AvaoKApEG KAl EMTOMIEG EPEUVEG) KAI HOUOEIOU (MEAETEG KIVNTNG
apXaloAoYIKNG CUANOYAG KAl ouvThpnon).

H osipa ERETRIA napoucialel Tnv TeENIKA £kS00N TwV KUPIOTEPWV AVATKAPHV
Kal eupnuaTwy Twv EABeTwv apxaiohdywyv. Ano 1o 1968 £xouv exkdoBei 27 Topol. H
oeipd AMARYNTHOS, Tng onoiag o npwTog Topog ekdoBnke 1o 2024, napouacialel Tnv
TENIKN €KEOON TWV KUPIOTEPWY AVACKAPV KAl EUPNUATwWY Tewv EABeTcov kar ENAAvev
apxaiohoywv oTo 1gp0 TNG ApTepidag. ETroieg exBeoeig dnuoaoislovTal kABe xpovo
oTo nepiodikd Antike Kunst.

H £8pa tng ESAG oTnv EABeTia BpiokeTar oTo Maveniotpio Tng Awlavvng.
2tmnv EANNGda, n ESAG diaBeTer éva diapgpiopa otnv ABrva pe ypagpeia, aiBouca
ouvedpldoewy Kal dwpdTia pihoeviag, kabag kar éva oniTi avaokagwy oTnv Epétpia.
EpeuvnTég kal kaBnynTeEg Teov eABETIKGV NAvenioTniwy ynopouv va enwgeinBolv
and TIg unodopEg nou TiBevTal otn diIdBeon Toug.

To 15pupa Tng EABeTikng Apxaioloyikng 2xoAng oTnv EANGSa, und Tnv npoedpia
Tou BouleuTr oto Zupfoliio Twv KpaTv Pascal Broulis, eival To emonTikd opyavo
NG ESAG. H xpnuatoddTnon Tng eSaogpaliCeTal and enixopnynoeig Tou EBvikou
Tapeiou Tng EABeTiag yia Tnv Emiotnuovikn Epeuva, Tng EABeTikrigc Opoonovdiag
KAl Twv EABETIKWV NavenioTnpicov, kKaBowg kar and dwpeLg 1810TwV, IBPUPATWV Kal
EMNIXEIPNOEWV.
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Eik. 2: AvanapdoTtaon Tou 1gpoU Tng Apapuociag ApTépiSog otnv ApdpuvBo.

Fig. 2: Reconstruction of the sanctuary of Artemis Amarysia at Amarynthos. (Oliver Bruderer, Joe Rohrer)

THE SWISS SCHOOL OF ARCHAEOLOGY
IN GREECE

Author: ESAG

THE SWISS AND GREECE

A rugged land overlooking the sea, Greece has long held a fascination for the Swiss.
As early supporters of Greece, many of them enlisted as volunteer fighters in the Greek
War of Independence. They were succeeded by friends of the new kingdom, bankers
and administrators, but also artists and agricultural engineers, who sometimes left their
homeland to settle permanently in this young nation with its illustrious history. It is this
millennia-old past that attracted Swiss archaeologists in the 20th century.

SWISS ARCHAEOLOGISTS EXPLORE ANCIENT ERETRIA

It was at the instigation of the Greek authorities that Switzerland was invited in the early
1960s to take part in the excavation of ancient Eretria. Situated in a central position on
the eastern shore of the Euboean Gulf, this city forged links between East and West as
early as the 8th century BC, before making its mark on history during the First Persian
War in 490, when Persian troops captured and plundered it. Eretria experienced a new
period of prosperity that lasted well into the Roman Empire.

A team of archaeologists from various Swiss universities began excavations in April
1964. The reason Swiss archaeologists were called upon to work at Eretria stemmed
from the development that the small village was beginning to undergo. The once-
thriving city of Classical Greece had been gradually abandoned during Late Antiquity.
With the liberation of Euboea from Ottoman rule in 1833, efforts were made to reclaim
the site of the ancient city. After a modest start, the town experienced a boom in the
mid-20th century as Athenians increasingly made their way to Euboea to spend their
weekends and holidays there. Prominent Athenians, such as the painter Spyros Vasiliou,
built holiday homes there. In 1971, Vasiliou produced a triptych depicting the Swiss
excavators at Eretria (Fig. 1). However, the proliferation of construction sites threatened
the archaeological remains, some of which lay just a few centimetres below the surface.
In order to limit the damage to the heritage, Swiss archaeologists helped to demarcate
an archaeological zone at the foot of the acropolis, the aim of which was to prevent the
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modern city from expanding into this area. Excavations began south of the Theatre,
where Swiss archaeologists unearthed several luxurious residences dating from the 4th
to the 2nd century BC. In deeper levels, they discovered an 8th-century BC necropolis.
Other remarkable discoveries followed at the Sanctuary of Apollo Daphnephoros and
the House of the Mosaics.

Following some ten years of successful work, the ‘Swiss Archaeological Mission’
was elevated in 1975 by the Greek archaeological authorities to the status of the
'Swiss School of Archaeology in Greece’, a title traditionally held by permanent
research institutes established in Greece and recognised as such by the Greek
Ministry of Culture. The local museum, which had become too small to accommodate
the countless finds from the excavations, was expanded in the 1980s, doubling the
exhibition space and technical facilities. At the same time, a pavilion was built to
protect and showcase the floor mosaics of the House of the Mosaics. Excavations
resumed in the Gymnasium and on the acropolis, where a prehistoric settlement and
traces of a sanctuary of Athena were unearthed, and then in the plain where a temple
of the imperial cult and Roman baths were discovered, revealing a whole chapter of the
previously little-known late history of the town in the early centuries AD.

Until then, most research had focused on the area within the city walls. But from
the 2000s onwards, attention turned to the territory of Eretria, the ‘Eretriad, with its
villages, natural resources, transport routes and places of worship. Among these, the
sanctuary of Artemis Amarysia at Amarynthos holds a prominent place (Fig. 2). A great
festival in honour of the goddess was celebrated there every year, attracting people
from all over the island of Euboea and beyond. Despite the sanctuary’s fame, its exact
location remained unknown until excavations were undertaken by the Swiss School
in collaboration with the Ephorate of Antiquities of Euboea near the promontory
of Paleoekklisies, some 11 km east of Eretria. These excavations brought to light
monumental remains, including the temple of the goddess at the centre of a vast
courtyard surrounded by porticoes.

THE SWISS SCHOOL OF ARCHAEOLOGY IN GREECE (ESAG)
The objectives of the Swiss School are manifold: to foster cultural ties between
Greece and Switzerland; to promote archaeological and historical research in Greece,
particularly at the site of Eretria; to protect and showcase the remains that have been
discovered; and, finally, to encourage the training of young archaeologists. The ESAG
thus offers numerous professors, researchers, graduates and students from Swiss
universities the opportunity to engage directly with Greece's archaeological and
historical past, as well as with the realities of contemporary Greece.

The research activities are mainly focused on the island of Euboea, particularly

Eretria and Amarynthos, but the ESAG also supports Swiss archaeological projects
elsewhere in Greece, such as at the famous Antikythera shipwreck or on the summit of
Hellanion Oros on Aegina.

As an inter-university centre for education and research, the School supports the
next generation of academics. Nearly fifty master’s theses and doctoral dissertations
have been defended on topics relating to Eretria, whilst students from Swiss
universities have the opportunity each year to take part in fieldwork (excavations and
surveys) and museum activities (studies of artefacts and restoration).

The ERETRIA series presents the final publication of the main excavations and
discoveries made by Swiss archaeologists. Since 1968, 27 volumes have been
published. The AMARYNTHOS series, the first volume of which was published in 2024,
presents the final publication of the main excavations and discoveries made by Swiss
and Greek archaeologists at the sanctuary of Artemis. Annual reports are published
each year in the journal Antike Kunst.

The ESAG's headquarters in Switzerland are located at the University of Lausanne.
In Greece, the ESAG has an apartment in Athens with offices, a conference room and
guest rooms, as well as an excavation house in Eretria. Researchers and professors from
Swiss universities can make use of the facilities made available to them.

The Foundation of the Swiss School of Archaeology in Greece, chaired by
Member of the Council of States Pascal Broulis, is the governing body of the ESAG. Its
funding is provided by grants from the Swiss National Science Foundation, the Swiss
Confederation and Swiss universities, as well as by donations from private individuals,
foundations and companies.
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EYXAPIZTIE2

Tobias Krapf, OAya MoAuxpovonoUiou

MNa va vhonoinBei éva T€Toio npoypappa xpeialetal n cupRoAn noAAwv avBpanwy,
POPEWV Kal Xopnywv. ©a BEAape va euxapioTricoupe dAoug Beppd yia Tn cupPoAn
Toug, 181aiTepa TNV EABeTIKr Apxaioloyikr) ZxoAn oTnv EAAASa kai Tov dieuBuvTh)
Tng, Sylvian Fachard, Tnv opdada avaokagrg, n onoia unodEXTNKE TOUG EIKACTIKOUG,
Kal TOUG ouvVTNENTEG, NOAAOI and Toug onoioug eival andgoitol Tou MNavenioTnuiou
AuTikng ATTIkAG (Ma.AA.). ©a BEhape eniong va ekPPATOUYE TIG EUXTAPICTIEG PHAG
oTo MavenmoTrpio AuTiKAG ATTIKNG nou cuvdiopyavavel Tnyv €kBeon, oTov npuTavn
K. Mavayicetn KaAdr) yia To evdiagpEpov Tou Kal yIa T OUVEIG(POPA TOU OTNV OAN
dlopyavwan.

To npoypappa dev Ba ATav epIkTO Xwpig TNV unooThpiEn Tng Epopeiag
ApxaiotATwy Eufoiag, oe cuvepyacia pe TNV onoia NEAypaTonoIgiTAl N avaokagn
otnv ApdpuvBo. ©a Behape va avagepoupe 181aiTepa Tov MpoioTapevo AnpnTpio
XpioTodoUAou, Tnv apyaiohdyo Ohya Kupialn, unstBuvn tng EpéTpiag kai Tng
ApapuvBou kaBag kal Tnv ocuvdieuBuvTpia Tng avaokapng Ayyehikn I Zipwot.

Ano Tnv npwTn oTiyun gixape Tnv otnpi&n Tou Anpou Epétpiag Tdoo TnG SnuoTIKnG
apxng Tou 2023 (Anpapxog lwdvvng AnunTtponouiog kal AvTIdRpapxog Toupiopou
Avtawviog Teplakng) 600 Kal TNG TwPIvAG dNPOTIKAG apXns (Anpapxog Nikog Noupvig
kal AvTidnpapyog Kovevikig AvanTtuéng lewpyiog KatéBag). MoAAeg eykapdieg
guxaploTieg opeiloupe otnv MNepipepeia 2Tepedg EANAdag kail 1DiaiTepa oTov
AvTinepigpepeidpxn EuPoiag Mecpyio Kehaiditn yia Tnv evBappuvon kai Tnv oTrpign
anod Tnv NpTN NeEPiodo Tou gyxelpruaTog. EuxapioToupe eniong Tov Opyaviopo
MoAimoTikrg AvanTtuéng 2Tepedg ENAGdag.

EuxapioTolpe Bepua Tov Opyaviopo Mohmopou, ABANTIopoU kal NeoAaiag Afuou
ABnvaiwv (OMNANAA) yia Tnv napaxwpnon Tou Kévrpou Texvov kar Tnv AieuBuvTpia
Tou Kévrpou Avaotacia MixalonoUlou. Ekppdaloupe Bepueg euxapioTieg otov Ao
XaAkidag yia Tnv napaxwpenon Tng AnuoTikng MivakoBrikng kar og oooug fonbnoav
oTnv npoondBeia auTAg TNG CUVEPYATIag.

H £xBeon npaypaTonoigital uno Tnv aiyida Tng MpeoPeiag Tng EABetiag otnv
EAAGSa, pe Tnv unooThpiEn Tou npeofn Stefan Estermann, Tng Aita Pult kai Tng
Mapiag Manadonoulou. ZnuavTikh unApe eniong n unooTtnpi§n Tng MpeoPeiag

g Kunpiakng Anpokpatiag otnv ABrva (2niti Tng Kunpou, Kévrpo MoAmopou) kai
1B1aiTepa Tou AieuBuvTn k. Aloundn NikATa, o onoiog avranokpiBnke otnpifovrag To
npoypapua.

Oepueg euxapioTieg opeiloupe eniong oTnv lepd Apyieniokonr ABnvev kai
oTtov a§ioTipyo Eniokono TahavTiou ©goAdyo yia Tnv euyevikr) Tou oTAPIEN TNV
dlopydvwaon Twv eykaiviewv Tng ekBeong.

TinoTe 6pwg dev Ba ATaAv PIKTO XwWPIg TOUg XOpnyouUg, TOUG OMNoIoUg
guxapioToupe Beppd: Tnv Aegean, enionuo Xopnyo agpousTagopwy, To Ktnua
ABavTig, Tnv Paliria, To Plaisio, To Portes Magazine kai To Photolab ABrva.

2npavTikoi cuvTeAeoTEG TG Siopyavwong nTav: n lpig KpnTikoU oTnv enipgleia
TG €kBeong, o Avdpeag MNewpyiddng oto oxediaopud Tou kaTaloyou kai Tng ekBeong,
n Mapia MNavvouldakn oTnv enipgleia Tou kKaTahoyou kai o Alovuong MoupeAaTog
oTNV OpPYAvVWan TOU MPOYPAPHATOG Twv NapdAAnAwy ekdnAwoewv. EuxapioTieg
oTIG POITATPIEG Tou MeTanTuyiakou MNpoypappaTtog 2noudwv Mouoesiakég 2noudég
Koupdkou Euayyehia, Mnoupyou NekTapia kar Qoupa Mapia nou fonBnoav otnv
ékBeon. H Mapia TooAdakn, n Sylvie Fournier kai n AvBry Mntpdkou avélaBav Tnv
enikoivevia, o Thierry Theurillat Tnv ioTooghida. ©a BéAape eniong va euxapioTACOUUE
TNV ENICTNUOVIKN ENITPONT), N onoia anoTteAeital ano Toug AnunTpio MAavTlo,
MoAu&evn Adap-Belévn, TeéTn Xatlnvikohdou kar Apaiia KapanaoxaAidou.

To nmio peydAo euxapioTw ansuBuveTal WOTOCO OTNV OPADA TWV EIKACTIKGWY,
nou anoTeAeiTal ano Toug @pdaco ABapitoicwTn, Avva AxiMéwg Staeubli, Noemi
Niederhauser, Nicole kai Karl Reber, Ipiyéveia 20o0Ukou, Mpa&itéAn TCavoulivo,
KaTepiva BeAhiou kar Judit Villiger, and tnv EABeTia, Tnv EAAGSa kai Tnv Kunpo nou
avTanokpiBnkav oTnv NnpOoKANCT| Hag, CUppeTeiXav oTo npdypaupa Modern ARTepig
Kal dnuioupynoav eva eEAIPETIKO TUVONO EPYWV TO OMOIO £XOUNE TN XAPA VA 0Ag
NAapPOUCIACOUE.
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Ol MOAAATIAEZ AIAZTAZEI2
ENO2 APXAIOY XQPQOY

H evowpdTtwaon Tng olyxpovng TEXVNG OTO apXaloAoyIKO pag eépyo oTnv AudpuvBo
anoTéleoe pia 181aiTepa eunveucpévn diadikaaia kal yia Tig dUo nAeupeg. H nopeia
ano TNV NPT ENAPT) KE MIA APXAIOAOYIKI) AVAOKAPT) €66 TN oNUEPIVA €kBeon
OUVIOTA JIC VEQ EPNEIPIa OXI HOVO YIA TOUG CUNPHETEXOVTEG EIKAOTIKOUG, AANG Kal yIa
v enitonia opada Tng EABeTikrig Apxaioloyikrg 2xoAng otnv ENAGSa.

[8icog KATA TNV anaITnTIK NEPIODO TNG AVATKAPNG, N NPOCOX EMNIKEVTPWVETAI
NARPWG OTO £PYO, HECW TNG EPAPHOYNG TNG HeBodoNoyiag kal TNG ENIOTNHOVIKAG
MPOCEYYIONG NOU AMOKTGVTAI HE TNV EKNAIOEUTN: NEPIYPAPN TNG cUCTACNG KAl
TWV XPWHATWYV TwV ICNUATWY, AWn HETPNOEWY, EPApUOYN UWNANG akpifeiag
PWTOYPAPMETPIAG KAl CUANOYT) DEIYHATWY YIa PIKPOPOPpOAOYIK avaAiuon). H
AenTOpEPNG TEKUNPIwON gival KaBopIoTIKAG onuaciag, kaBwg kABe avaokagikrn)
povada pnopei va digpeuvnBei pdvo pia popd.

QoTo00, auTr dev anoTeAei Tn povadikn NPOCeyyIon evdg TETOIOU apXAiou XWPou,
€ITe NPOKEITAI YIA HIa anAr OIKia €iTe yia &va onpavTiko 1epod. MNpdkeiTal yia Tonoug
(POPTICPEVOUG pE I0TOopIa KAl NOANanAd enineda vonuaTog, énou ol avBpwnol kanoTe
OUYKevTpovovTav Kai Bicovav TIG EUNEIPIEG TOUG KAl TOUG OMNOIOUG CUVEDECQAV PE
pUBoug.

Ta gpwmpaTa nou €Bscav o1 kaAMITEXveG, onwg n Judit Villiger  n Matheline
Marmy, n onoia cuppeTeixe o KaAMiTexvikr] piho&evia To 2019, doxeTn pe To
npoypappa «Modern ARTepig», 08 ynoav og £&vav auTOOTOXATUO EK. HEPOUG TWV
apxaloloywy kal anodeixBnkav kabBopioTika yia Tnv avaduon vEwv NPooeyyioswy
o€ O,TI €wG TOTE PAIVOTAV OIKEIO. T ANOTEAECPATA TOU NAPOVTOG EYXEIPNHATOG
KaTadeIkvUouv oagpws OTI UNAPXOUV Kal GANOI TPOMOI NEPIYPAPIG TOU XWPOU NEPAV
TNG apxXaiohoyikng opoAoyiag. Mia eykataoTaon, dnwg To €pyo Tng KaTtepivag
B&Mou, evdexeTal va anodwael TNV vwoid TOU KIEPOU» MANPECTEPA ANO OMNOIOdNNOTE
yPanTo Keipevo r) Texviko oxedio. MpoopaTeg gpeuveg, cupnepAapPavopgveov ekeivav
¢ ESAG, kaTadeikviouv noéco dUokolo sival va anodoBouv pe Aoyia evwoleg Onwg Ta
«1gpa Toniax (BA. Tov Topo Tou 2026, og emipgleia Twv Samuel Verdan, Sylvian Fachard

44

kai Thierry Theurillat, Reconstructing Greek Sacred Landscapes). Xpnoiponoiwvrag
TNV Kivnon wg Hopgr] EKppacng, Yia opada ano to Flux Laboratory Athens Biwoe kai
neplgypaye Tov Xwpo oTo £pyo «Danceology» e pia noAuaicBnrnpiakrn npooeyyion.

2Konog Tou NapodVTog dev eival va appIioBnTroel TN onpacia TngG ENICTNHOVIKAG
£PEUVAG KAl TEKUNPIwoNG, aAAG va unooTnpi§el Tnv avaykaidTnTa avoiyuaTog o
dlapopeTikEg npooeyyioeig kal TNV kaAigpyeia diahoyou, unevBupiCovrag 6T évag
XWPOG Onwg n ApdpuvBog pepel noAanAd enineda vorpaTog kar onpaciag. Ocov
apopPd TNV ENIKOIVWVIA TWV ANOTEAECUATWY EVOG ENICTNHOVIKOU £0YOU KAl TNV
NPOOCEYYION EUPUTEPOU KOIVOU MNEPAV TwV NON EVOIAPEPOUEVWY YIQ TNV apxaloloyia,
kaBioTaTal avaykaia n avantuén véwv peBodwv didyxuong TNG yvwong.

TéNog, Ba r\Beha va avadei§w Tn oupPoir Tng Nicole kai Tou Karl Reber, o1 onoiol
YEPUPWOav To xaoua heTa&u apyaioloyikng epeuvag kai texvng. O Karl Reber
dieTéNeoe BieubuvTrg TNG avaokapng éwg To 2020 kar cuveyilel va cuvepydleTal pe
TNV opAada yia T HeAETN Twv anotedeopdTwv TnG. KaTtd mn didpkeia Tou epyaoTtnpiou
Tou 2023 woTtooo cuppeTeixe padi pe ) Nicole Reber oto npoypappa «Modern
ARTepig», analhaypévog nAéov and {nTrpaTa opydvwaong kar anoBrikeuong, kai
eoTiaCovTag oTnV aioBnTIKr Twv KIBwTiwy, Twv KaBnuepivoy epyaleiny Kal Twv
NEOCTATEUTIKGWV MAACTIKGWV.

Ev kaTakAeidl, eite npokeiTal yia apXaloAdyoug, KAANITEXVEG, (PIAOUG TNG TEXVNG KAl
TNG apxalohoyiag f anAwg eNICKENTEG e NEPIEPYEIQ, EUEAMIOT OTI Ba anoAaluoeTe
Tnv ekBeon, Ba Tn Ppeite yoviun kal Ba avakaAUWeTe TNV apxaioTNTa, Kai 18ig TNV
ApdpuvBo otnv EUPoia, peoa and pia dIapopeTIKN ONTIK).

Tobias Krapf

Apxaioloyog, EABeTikr) Apxaioloyikr) ZxoAr) oTnv EAAGSa
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THE MANIFOLD DIMENSIONS
OF AN ANCIENT SITE

The project of bringing modern art into our archaeological work at Amarynthos
has been an inspiring process for both sides. The journey from the first contact
with an archaeological excavation to the present exhibition has been not only a
new experience for the artists involved, but also for the team of the Swiss School of
Archaeology in Greece on site.

Especially during the stressful period of the excavation season, one is completely
focused on the work, using the mindset and methods acquired through training:
describing soil consistencies and colours, taking measurements, carrying out precise
photogrammetry, and collecting samples for micromorphological analysis. Meticulous
description is crucial, as each context can be excavated only once.

However, this is not the only approach to such an ancient site, whether it be a simple
house or an important sanctuary. These are places laden with history and multiple
levels of meaning, where people once gathered and lived their experiences and which
they connected to myths.

The questions posed by the artists, such as Judit Villiger or - during a 2019 art
residency unrelated to the «Modern ARTepig» project - Matheline Marmy, led to self-
reflection on the part of the archaeologists and proved eye-opening in suggesting new
approaches to what had previously seemed familiar. The results of the present project
clearly show that there are other ways of describing the site beyond archaeological
terminology. An installation such as the work by Katerina Velliou may, in fact, convey
the meaning of the “sacred” better than any written text or technical drawing. Recent
research, including work by ESAG, has shown how difficult it is to put concepts such
as "sacred landscapes” into words (see the 2026 volume edited by Samuel Verdan,
Sylvian Fachard and Thierry Theurillat, Reconstructing Greek Sacred Landscapes). Using
movement as expression, a group from the Flux Laboratory Athens experienced and
described the site in the “Danceology” project with a multisensory approach.

This is not to argue against scientific investigation and description, but rather to
advocate openness to different approaches and dialogue and to remind us that a

site such as Amarynthos possesses many layers of meaning and significance. When
it comes to communicating the results of a scientific project and reaching audiences
beyond those already interested in archaeology, new methods are required to share
our knowledge.

Last but not least, | would like to highlight the work of Nicole and Karl Reber, who
have bridged the gap between archaeological work and art. Karl Reber directed the
excavation until 2020 and continues to work with the team on the study of its results.
During the 2023 workshop, however, he participated alongside Nicole Reber in the
«Modern ARTepig» project, no longer concerned with logistical issues of storage, but
instead exploring the aesthetics of boxes, everyday tools, and protective plastics.

In any case, whether archaeologists, artists, lovers of art and archaeology, or simply
curious visitors, | hope you enjoy this exhibition, find it enriching, and discover antiquity
and especially Amarynthos on Euboea from a different perspective.

Tobias Krapf
Archaeologist, Swiss School of Archaeology in Greece
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MYO©O2, EPEITMIA KAl APXAIOAQOTIA:
2YI'XPONE2 EIKAZTIKEXZ ANAINQ2EI>
TOY KAAZIKOY

Otav npiv and Tpia xpovia, yevvnBnke n 18¢a piag opadikng ekBeong olyxpovng
TexvNg EAAAveov kail EABeTdov eikaoTikov pe éunveucn and tnv Apxaidtnta
evBouoidoTnka pe Tnv npoonTikA. H ayaoTr| cuvepyaaia pe Tnv EABeTIkN
Apxaioloyikr) 2x0Ar Kal ge ouvadeApouGg apyaloAOYOUG NOU CUHHPEPIOTNKAV TO
Opapa, £dwoav TNV apOopun Yia TO TONOCNHO KAl TOV NUpAva Tng epnveuong. Epetpia,
ApdpuvBog, Ténol gpPAnuaTikoi, nepiPePAnuévor pe To pUBo, Ta epseinia, To 1EPS TNG
Apapuociag ApTepidog nou avakaAupBnke oxeTIkA NnpdoMATA, YIa avaoKapn O
eEENEN, anoTéleoav eva 18ewdeg oknvikd dnuioupyiag. EAAnveg kai EABeToi eikaoTikoi
Biwoav Tnv guneipia Tou Toniou, TNG AVACKAPAG, TOU HOUCEIOU, TWV TEXVEPYWV NOU
éByaivav oTo pwg ekeivn Tn Xpovikn oTiypn. H diadikacia Tng (Upwong eikovwy,
ouvaIoBNUATWY, EVTUNGOOEWY, N SIAXEipIon TOU UAIKOU, N A OPOIon TwY EUNEIPICY,
anokpuoTaAA\wBnkav oTadiakd oTn dnuioupyia Twv £pywy Nou oAPEPA ekTiBevTal
otnv ékBeon otnv ABrjva kai otn XaAkida.

To va napakoAouBd anod KoVTA Kal O OTEVA ENAPT) PE TOUG EIKACTIKOUG AUTN
Tnv diadikacia TnNg CUPWOoNG, KAl TNG HETAPOPAG EUNEIPIWV O KAPUPA, HETAANO, MNAO,
nétpa ) xapTi, va oulnTtw TIg d1APopeg Npooeyyioeig 1 Tnv e§eNiEN Twv 188wV TOUg
OTO XPOVO TNG dnuIoupyiag, TAV yid Peva pia NpwToyvwen aAAd cuvapnacTikn
guneipia. Ta épya npoadiopicav To nNedio, TNV €IKOVA, TIG VvOTNTEG TNG £kBeong.

O MUBog wg apxn, N ApxaidoTnTa wg T6nog, N Apxaiohoyia wg Tponog. OAa padi
AeiToUpynoav wg cUVoAo appovikd ouvBETOVTAG TNV €IKOVA Nou avalnToUoape.

To gyxeipnua fTAV CUVAPNACTIKO, MOAUNAOKO Kal e NOAAEG NPoKANOEIG. To £pyo
TV SNPIOUPYWV KATAPEPE WOTOTO, AMOTE duvapikd, dANoTe SiakpITiKA, AANoTE
apnyNMUaTIKa r) p¢oa ano cUPPoAd, va NPoagEPE! Jia GUYXPEOVI avAayvawon Tou
KAQOIKOU NapeNBOVTOG CUHETEXOVTAG £TCI OTOV agvao didAoyo.

OMya MoAuxpovonoulou
Apxaioloyog, MavenioTApio AuTikAG ATTIKAG
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MYTH, RUINS, AND ARCHAEOLOGY:
CONTEMPORARY ART READINGS
OF THE CLASSICAL

When the idea for a group exhibition of contemporary art, featuring Greek and Swiss
artists inspired by Antiquity, was conceived three years ago, | was thrilled by the
prospect. The resulting collaboration with the Swiss School of Archaeology in Greece
and archaeologist colleagues soon merged into a shared vision focusing on the
landscapes of Eretria and Amarynthos—emblematic sites, enveloped in myth. Ruins
located there, in particular the recently discovered Sanctuary of Artemis Amarysia,

an excavation still in progress, offered an ideal milieu for creation. Soon, Greek and
Swiss artists were visiting Amarynthos and experiencing the landscape, the excavation
site, the museum, and the uncovered artifacts, as they were brought to light! This
fermentation of images, emotions, and impressions—the engagement with the material
and the internalization of experiences—gradually coalesced into the works now on
display in Athens and Chalcis.

To witness this process of fermentation firsthand—the transformation of experiences
onto canvas or paper, and into metal, clay, and stone—and to discuss the artists’ diverse
approaches and the evolution of their ideas throughout the creative journey, was a
fascinating experience for me. The artworks themselves defined the breadth, imagery,
and thematic sections of the exhibition: Myth as the beginning, Antiquity as the locus,
Archaeology as the modus. Together, these foci grew to function as a harmonious
whole, rendering a combined vision that slowly came to life.

The process has been exciting, complex, and full of challenges. Yet, whether
through dynamism, subtlety, narrative, or symbolism, the participating artists’ work
has succeeded in offering, through an uninterrupted dialogue with the past, a
contemporary re-imagining of the classical.

Olga Polychronopoulou
Archaeologist, University of West Attica
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IXNH TH> APXAIOTHTAZ 2TO NMAPON

O1 eikaoTikEG ekBEoEIG Mou cuvopiNoUV pe apxaloAoyikd cup@palopeva dnpioupyouv
gva nedio ouvAvTnong Onou n KAANITEXVIKN NPAEN EPXETAI OE ENAPI) PE TIG DIAVONTIKEG
Kal UNIKEG CUVONKEG MOU NapAyel n apXaloAoyIKr €peuva.

H apyxaioloyikr) epyacia evepyonolei pia 1ID1aiTePn OXEON HE TOV UNIKO KOTUO.

H avaokagr] pepvel 0TO pwG ENIPAVEIEG DIAPOPPWHEVEG AN TOV XPOVO,

BpalopaTa Nou KANOTE AVAKAV OE CUVEKTIKEG DOPEG, KAl AVTIKEIUEVA TWV OMNOIwY

To vonua npooeyyiletal povo peca and npooekTikr) napatrpnon. O onTIkEG
YAGOOEG NOU CUYKEVTPGVOVTAI O AUTAY TNV €kBeon anokaAunTouv pia avaloyn
guaioBnoia anévavTi oTIg ENIPAVEIES, TIG UPEG Kal TIG diadikacieg. Ta UNIKa
eppaviCovral onuadepéva, OTPWHATOYPAPNPEVA KAl HETAOXNMATIOPEVA HECA ANO
enavalapPavopeveg avaoKaApIKEG XEIPOVOUIEG. AUTEG O HOPPONAACTIKEG EMAOYEG
npookaloUv Tov BeaTh va npooeyyioel Ta £pya TEXVNG ME TNV id1a CUYKEVTPWON Nou
anaitei n apxalohoyikn npa&n 6tav eEeTalel Kaveig &va eUPNPA 1) EVa APXITEKTOVIKO
Bpavopa.

H uhikoTnTa Tou napeABovTog oTo napodv kabioTaTal £Tol éva anod TA KEVTPIKA
BepaTa pEow Twv onoiwv apBpdvetarl n ékBeon. H qpuaoikn napoucia Twv UAIKGY
— METANNO, NiBog, XPWOTIKA, iva ] Xpa — PEPE! iXvn epyaaiag kar dIApKeIAg,
unoypappiCovrag Tn pBopd, Tn cucowpeuaon, TN Xapagn kai To anotunwpa. O
BeaTr|g EpXETAI QVTIMETWNOG [E AVTIKEIPJEVA Nou poidCouv va eyypAagpouy TO NEPACHA
TOUu XpOvou peoa oTnv idia Toug Tn dopr). TEToleg ONTIKEG OTPATNYIKEG cuvToviCovTal
IOXUPA HE TNV EMNEIPIA TWV APXAIOAOYIKGWV KATAAOINWY, TWV OMNOiwWV O1 ENIPAVEIEG
ouxva pépouv Ta onpddia aiwvwy diIalpwong.

H apyxaioloyikn papTupia onaviwg pag anokaAuntetal og nAfpn popen. O
apxaiol koopol pBavouv oTo Napodv Peow ANy KaTaloinwy. Ta avTikeiyeva
eniBicovouv anokoupéva anod Ta apXIka Toug oup@palopeva, apXITEKTOVIKG OTOIXEId
eppaviCovTal yePOVWHEVA Kal 01 EIKOVEG dlacwlovTal cuXVA HOvo ev pépel. O
KATAKEPHATIOPOG HETATPENETAI ETCI O€ €va dlavonTikd NAaicio yeca and To onoio
MMNOpPEi va OKEPTEI KAVEIG TN PVAPN Kal TNV I0TOPIKN ouvexela. H ékBeon aykahialel
auTn TN ouvBAKn, NapoucIdfovTag HOPPEG MNOU NAPAUEVOUV AVOIKTEG, SIKONTOHEVEG
N ek. npoBeoewg ateleig. To Bpalopa avadeikvueTal og evepyd aiobnTikn apxn.

O1 puBooyikEG HOPYPEG KAl APNYNOEIG KUKAOPOPOUV ENi JAKPOV OTNV EUPWNTIKN
ONTIKI KOUATOUPQ, ANOKTWVTAG VEA VOAUATA O JIAPOPETIKEG ICTOPIKEG OTIYHEG.
>T1o nAaiolo auTtrg TG ékBeong o puBog Aeiroupyei AiydTEPO WG APNYNUATIK
EIKOVOYPAPNON KAl NEPICOOTEPO WG TUHPBOAIKO Ae§iMdyio. O poppeg Tou
napanéunouy og BEpaTa PETAPOPPWONG, EVAAWTOTNTAG, KATABIWENG KAl HOPPIKAG
aM\oiwong, nou napayévouv Pabid eyyeypappéva oTnv NOATICUIKY pvhun. Méoa and
QUTEG TIG AVTNXNOEIG 0 apxaiog puBog eSakoAoubei va AeiToupyei wg evepyod OTOIXEIO
TNG oUYXPovNG KAANITEXVIKNG OKEWNG.

O 10TopIKOG XPOVOG YiveTal TENIKA QVTIANNTOG HECa anod dIadIKACIES
enavainwng, d1dfpwong, SIa0TPWHATWONG KAl CUCCWPEUONG — dIadIKATieg
nou ouxva anodidovTal oTnv apxaloloyia kal aToug AeIToupyoug TnG. Ta ixvn
noAanAaciaovTal OTIG ENIPAVEIEG, Of HOPPEG eppaviCovTal pBapueveg )
ICNHUATOYEVEIG KAl Ol XEIPOVOWIEG avanTuooovTal o€ akohoubBieg nou unodnAwvouv
diapkela. O1 oTPATNYIKEG AUTEG NPOCKAAOUV Tov BEaTH va OTOXAOTEl TOUG TPOMOUG
HE TOUG OMoioug 0 XPoOvog kabioTaTal opaTog peoa anod Tov UAIKO HETATXNMATIOUO.
To napeABov avadueTal OXI WG PAKPIVA XPOVoAoyia AN wG KATI EVOWHATWHEVO OTN
(PUOIKN UNOOTACT TWV NPAYHATWV.

Méoa and auTeg Tig SiacTdoelg — Tnv UAIkr) digpelvnaon, Tn BpaucpaTikr) poper),
TN XWPIK opydavwon, TN HUBIKr) avTixnon Kal ToV OTOXAoHO NAvw OTOV XPOVO
— n &kBeon kaTadeikvUel NG Ta UNIKA ixvn TNG apxaioTnTag e§akoAouBouv va
EVEPYOMNOIOUV TN SNUIOUPYIKY) OKEWN KAl TOV ONTIKO NeIpAPaTIond. AvTi va enixeipouv
anAwg TNV avacUuoTacon PIag apxaiag EUNEIPIAG, TA EPYA MOU CUYKEVTPWVOVTAI
€00 OUPHETEXOUV OE pIa eupUTEPN oulnTNON YIA TOUG TPOMOUG PE TOUG OMOIOUG TO
napeABov eEakoloubei va emipével pgoa otn ouyxpovn KouAToupa. @£TovTag Tn
ouyxpovn KAANITEXVIKR NPAKTIKY 0g BIGAOYO [e TO dIavonTIKO KAia Nou napdayel n
apxaioloyikn diepeuvnon, n ékBeon emPePaicovel Tn {eovTdvia AuTAG TNG OXECNG KAl
TNV IKAVOTNTA TWV APXAIOAOYIKGV TOMIWV VA EUNVEOUV VEEG HOPPESG MONITIOUIKAG
EKpPAONG.

AnpnTeng MAdvrCog
KaBnyntng Khaoikig Apxaiodoyiag, Tunua Apxaiohoyiag, EKMA
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TRACES OF ANTIQUITY IN THE PRESENT

Exhibitions that emerge from archaeological contexts create a field of encounter in
which artistic practice engages with the intellectual and material conditions generated
by archaeological research.

Archaeological work introduces a particular attentiveness to the material world.
Excavation reveals surfaces shaped by time, fragments that once belonged to coherent
structures, and objects whose meanings must be approached through careful
observation. The visual languages assembled in this exhibition show a comparable
interest in surfaces, textures, and processes. Materials appear marked, layered, and
transformed through repeated gestures. These formal decisions invite viewers to
approach works of art with the same concentration that the archaeological field
demands when one examines an artefact or architectural fragment.

Materiality therefore becomes one of the central themes through which the
exhibition operates. The physical presence of substances - metal, stone, pigment,
fibre, or earth - carries with it traces of labour and duration. The works cultivate an
attention to the tactile qualities of surfaces, emphasising abrasion, accumulation,
incision, and imprint. The viewer encounters objects that seem to register the passage
of time within their own material structure. Such visual strategies resonate strongly
with the experience of archaeological remains, whose surfaces often bear the marks of
centuries of transformation.

Archaeological evidence rarely appears in complete form. The past is usually
encountered through a state of fragmentation. Ancient worlds reach the present
through incomplete remains. Objects survive detached from their original contexts,
architectural elements appear in isolation, and images persist only in partial form.
Fragmentation thus becomes an intellectual framework through which memory and
historical continuity can be considered. The exhibition embraces this condition,
presenting forms that remain open, interrupted, or deliberately incomplete. The
fragment thus becomes an active aesthetic principle rather than a limitation.

Mythological figures and narratives have long circulated within European visual
culture, acquiring new meanings in different historical moments. Within the context of
this exhibition, myth operates less as narrative illustration than as symbolic vocabulary.

Its figures evoke themes of transformation, vulnerability, pursuit, and metamorphosis
that remain deeply embedded in cultural memory. Through these resonances, ancient
myth continues to function as an active component of modern artistic thought.

Historical time ultimately becomes perceptible through processes of repetition,
erosion, layering, and accumulation - which more often than not are delegated to
archaeology and its practitioners. Marks multiply across surfaces, forms appear
weathered or sedimented, and gestures unfold through sequences that suggest
duration. These strategies invite viewers to consider the ways in which time becomes
visible through material transformation. The past emerges not as distant chronology
but as something embedded within the physical structure of objects.

Through these various dimensions - material exploration, fragmentary form, spatial
organisation, mythic resonance, and temporal reflection - the exhibition demonstrates
how the material traces of antiquity continue to stimulate creative thought and visual
experimentation. Rather than merely attempting to reconstruct ancient experience, the
works gathered here participate in a wider conversation about the ways in which the
past persists within contemporary culture. By placing contemporary artistic practice in
dialogue with the intellectual atmosphere generated by archaeological investigation,
the exhibition affirms the continuing vitality of this relationship and the capacity of
archaeological landscapes to inspire new forms of cultural expression.

Dimitris Plantzos
Professor of Classical Archaeology, EKPA



MODERN ARTEMI2: ENA2
2YNAPTA2TIKOZ MITO2 AIAXPONIA2
['NTA THN AMAPY2IA APTEMIAA

H noAueTrg avaokapn Tng EAPeTikrg Apxaioloyikng 2xoAng kai Tng Epopeiag
ApxaiotrTwv EuBoiag otnv AudpuvBo epepe To 2017 0To pwg TO 1EPO TNG
Apapuociag ApTepidog, To onuavTiKOTEPO 1Ep0 atnv EUPoia, pe naveMnvia gpPéleia.
2nUEIO CUVAVTNONG TWV TECOAPWV PEYGAWY apXaiwv NOAEwWVY Tou vnoioy, pe NAnBog
ONMAVTIKGOV APXITEKTOVIKGWV KATAAOINWY, EMYPAPOV KAl avaBnuaTIKwy EupnpaT®y, N
apxaia ApdpuvBog gyive pitog 1I8avikog kal nedio gunveuong NAANOpEVO, NANpYNoTO
Kal NTOAUCXIOEG yIa TOV NAPOVTA SIGAOYO EVVEAD DIAKEKPIUEVWV OUYXPOVWV EIKAOTIKGV
ano Tnv EAA&da, Tnv Kunpo kai tnv EABeTia pe Tnv apxaiotnTa.

H 18€a Tou diaAdyou auTou, nou evBappuvel To oUyXPOVO eIKAOTIKO BAgupa va
DieIodUoEl, va KATAvVONOEel Kal va eppunveloel To napehBov, yevvrnBnke To kalokaipl
Tou 2022 wg npoTaon Tng apxaiohoyou OAyag MNMoAuxpovornoUAou kal NOAU cUvTopa
aykahiaornke ano Tnv EABeTikr) Apxaioloyikr) ZxoAn kai EABeToug apxaiohdyoug,
onwg ol Karl Reber kai Tobias Krapf nou 8paoctnpionoiotvrar epeuvnTikd otnv
Epétpia kal Tnv AudpuvBo oe ouvepyaoia pe Tnv Eopeia ApxaiotrTwv Eufoiag.
Tnv enikeipevn ekBeon os ouvdiopydvwon Tng EABeTikrgc ApxaioAoyikng 2xoAAG oTnv
EAAada kai Tou MavenmoTnuiou AuTikng ATTIKNG, avéAaav KaTapxnVv ENPEANTIKA
n ‘OAya MoAuxpovonoulou kai o Tobias Krapf, eves, Tov louAio Tou 2023, eikaoTiKoi
ano Tnv EAAada, Tnv Kunpo kai tnv EAReTia, oto nAaicio evég npwTtoTunou Art
Residency pe Tov onpeioloyiko TiTho Modern ARTepig, npookAnBnkav otnv ev e€gAigel
avaokagpn TG ApapuvBou, epxOHEVOl O ENAPH HE TOV APXAIOAOYIKO XWPO, TN
CovTavr) avaokagr), ToO JOUCEIO KAl TA povadika eupnuaTa. Evav xpovo apyoTtepa,
kaBwg Ta npwTa €pya eixav dn dnpioupynBei, evéo GANa eixav kaTaTeBei wg PAKETEG,
gixa TNV TIPA va evTaxBa oTnv enipeANTIKr) opada Pe Tn Ogipd pou, polpalopevn To
apxIkO Opapa aAAd Kal TIG aywvieg Twv dlopyavwTwy, napakolouBovtag oTo &g
TNV TeNIKr €EENIEN Twv EIKAOTIKWV £pYywV, NPoTeivovTag kKaTaAAnAoug ekBeoiakoug
xwpoug atnv ABrva kai Tnv EuPola karl evioxuovTag Kkaipia Tnv apxIkr opada Twv
EIKAOTIKWV HJE OUO AKOMUN CUPHETEXOVTEG.

O1 evvéa onoudaiol eIKaoTIKOI Nou KATABETOUV OTNV OAOKANPWHEVN NAEOV
ékBeon capdavTa enTa Aapnpd TEXVOUPYHHATA SIAPOPETIKNG EKPPATNG, HECOU
Kal UNIKGv, £xovTag peletnoel os BaBog To npwToyeveg UAIKO Tng ApapuvBou,

avTAOUV unveucn e TPOMO OPYAVIKO KAl ANOTEAECHA CUVAPNACTIKO and TOUG TPEIG
dIapopeTIKOUG dEoveg nou nepiAapPavel kal KATabETEI TO ENIPEANTIKO pAG APrynupa:
ME TPOMOUG NPwTOTUNOUG, Babid nveupaTikoUg kal €Eoxa emTeAeoTIkKoUG, Siavuouv
padi pag To id1o Ta&idi and Tov MuBo otnv ApxaidTnTa kar and Tnv Apxaidtnta oTnv
Apxaioloyia wg TOno kai Tpono. EpunvetovTag 1davikd Kal TpEnovtag og clyXpovn
£IKAOTIKN ékppaacn To pubBoloyikd nmAaiolo, Ta apxaia eupfpaTa aAAa kail Tnyv idia Tnv
avaokagikr) diadikaoia. MNou acpaiwg pe T oeipd Toug, dev oploBeTolvTal kar dev
diaywpiCovTal pe TpoOno KABeTo 1 oTeyavd, alAd aAAnAoenidpoUv Kal GUPNAEOUV e
e&ehikTikr) op1COvVTIa cuvopiAia.

Ta epPAnuaTikd yAunTd iepaTikng avuwwong Tou Mpa&iréAn TCavoulivou, Ta
diaoTpwpaTika {wypadikd Eépya Tou ©pdcou ABapiToiwTn kKal TNG Avvag AXIANEwWG
Staeubli nou npoTeivouv pia avaokanTikr) NePINETEIA TNV UAN, TA KEVTNUEVA
avaBnuaTika ixvn BEwong kal aAANYyopIKAG HETANOPPMWONG TNG lpiyéveiag 2douKkou,
ol Baupdoieg NUEPONOYITKEG (PWTOYPAPIKEG ANOTUMWOEIG KAl Of ENICTNPOVIKAG
eukpivelag kataBéoeig nediou Twv Karl kar Nicole Reber, or kaBnAwTikég noAueninedeg
VAiKEG apXITEKTOVIKEG eykaTaoTAoelg TNG KaTepivag BéNiou, Ta €é§oxa BpauopaTika
oupnavTa avadnuatwy kar eupnudTtwv TG Noemi Niederhauser kai Ta naAAopeva
owpaTa elpeong Tng Judit Villiger, pgpvouv pe Tov dikd Toug ouykivnTIKO TPOMNO TNV
apxaia ApdpuvBo kal Tnv Apapucia ApTepIda kal NAN 0TO PwG. 2uyypdgpovTag ano
KOIVOU €va OUVAPNACTIKO EIKACTIKO EYXEIPIOI0 AVATKAPAG NOU eVAVeEl TO NAPENBOV pe
TO NAPOV, NPOTEIVOVTAG £va avoiXTo Nedio CUNPETOXNG OTNY £PEUVA KAl T QUVNTIKN
EPMNVEIa KAl eyKaAwVTAg 0Tn S1a0won Kal avadei§n k&Be NoAUTIING OPYAVIKAG

NONTIOHIKAG WNnpidag.

1pig KpnTikou
Apxaiohoyog, [oTopIKOG TNG TEXVNG
EnipeAnTpia Tng ekBeong
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MODERN ARTEMI2: A FASCINATING
THREAD OF TIMELESSNESS FOR
AMARYNTHIAN ARTEMIS

The long-term excavation by the Swiss School of Archaeology and the Ephorate

of Antiquities of Euboea in Amarynthos brought to light in 2017 the sanctuary of
Amarynthian Artemis, the most important sanctuary in Euboea, with nationwide
significance. A meeting point of the four great ancient cities of the island, with
numerous important architectural remains, inscriptions, and votive offerings, ancient
Amarynthos became an ideal thread and a pulsating, palimpsest-like, and multifaceted
field of inspiration for the present dialogue of nine distinguished contemporary visual
artists from Greece, Cyprus, and Switzerland with antiquity.

The idea of this dialogue, which encourages the contemporary artistic gaze to
penetrate, understand, and interpret the past, was born in the summer of 2022 as a
proposal by the archaeologist Olga Polychronopoulou and very soon was embraced by
the Swiss School of Archaeology in Greece and Swiss archaeologists such as Karl Reber
and Tobias Krapf, who conduct research in Eretria and Amarynthos in collaboration
with the Euboea Ephorate of Antiquities. The upcoming exhibition, co-organized by
the Swiss School of Archaeology in Greece and the University of West Attica, was
initially conducted by Olga Polychronopoulou and Tobias Krapf, while in July 2023,
artists from Greece, Cyprus, and Switzerland, within the framework of an original
Art Residency with the semiotic title Modern ARTepig, were invited to the ongoing
excavation of Amarynthos, coming into contact with the archaeological site, the live
excavation, the museum, and the unique findings. A year later, as the first works had
already been created, while others had been submitted as maquettes, | had the honor
to join the curatorial team in turn, sharing both the initial vision and the concerns of the
organizers, subsequently overseeing the final development of the artworks, suggesting
appropriate exhibition spaces in Athens and Euboea, and crucially strengthening the
initial group of artists with two additional participants.

The nine important visual artists who contribute to the now fully realized exhibition
of forty-seven brilliant works of different expression, medium, and materials, having
studied in depth the primary material of Amarynthos, draw inspiration in an organic
way and with a captivating result from the three different axes included and presented
in our curatorial narrative: in original, deeply spiritual, and excellently performative

ways, they take the same journey with us from Myth to Antiquity and from Antiquity

to Archaeology as both place and method. Ideally interpreting and transforming the
mythological framework, the ancient finds, as well as the excavation process itself,

into contemporary visual expression. Which, of course, in turn, are not delineated or
separated in a vertical or rigid manner, but interact and merge through an evolutionary
horizontal dialogue.

The emblematic sculptured divinities of Praxitelis Tzanoulinos, the primordial
stratified paintings of Thrassos Avaritsiotis and Anna Achilleos Staeubli that suggest
an excavatory adventure into matter, the embroidered votive traces of divinization
and allegorical transformation by Ifigeneia Sdoukou, the marvelous calendrical
photographic recordings and scientifically precise field deposits of Karl and Nicole
Reber, the captivating multi-layered temple-like architectural installations of Katerina
Velliou, the exquisite fragmented universes of votive offerings and findings by
Noemi Niederhauser, and the pulsating bodies of discovery by Judit Villiger, bring,
in their own moving way, ancient Amarynthos and Amarysia Artemis back to light.
Together, they compose an exciting artistic excavation manual that connects the past
with the present, proposing an open field for participation in research and potential
interpretation, and calling for the preservation and highlighting of every precious
organic cultural fragment.

Iris Kritikou
Archaeologist, Art Historian
Exhibition Curator
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Eik. 1: AspopwToypacia Tou iIgpol TnG Apapuciag ApTEHISOG Kal TOU NAPAKTIOU AGPOoU Twv
MNaAalosgkkAnoiwyv, avatolikd Tng cuyxpovng ApapuvBou.

Fig. 1: Aerial view of the sanctuary of Artemis Amarysia and the coastal hill of Paleoekklisies,
East of modern Amarynthos. (© ESAG)

H ANAZKAOH THZ AMAPYNO©OY

Sylvian Fachard - Ayyehikn I'. Zipwot - Karl Reber - Apaiia Kapanaoyahidou -
Denis Knoepfler - Tobias Krapf - Tamara Saggini - OAya Kupiadr - Jéréme André -
Samuel Verdan - Thierry Theurillat

H ANAKAAYWH

H avakaAiuwn kai n digpelivnon evog Xapévou peyahou eANANVIKOU IEPOU, YVWOTOoU anod
TIG apXQAieg NNYEG, anoTeAei pia eEQIPETIKN OTIYHN YIQ TNV apXaioloyida, OxI HOvVO yid Ta
EUPNHMATA NOU PMNOPEI VA (PEPEI OTO PWG, AANA KUPIWG YIA TN YVGON NOU NPOCPEPE!
OXETIKA e TNV I0TOPIA, TNV TONOYPA®Iia KAl TNV TAUTOTNTA TOU EUPUTEPOU TOMIOU OTO
onoio evracoeTal.

Eto1, n apyaiohoyia Tng EuPoiag, Tou deltepou oe peyeBog vnoiou Tng EANAdag,
YV@PIoE &va onuavTiko opdanuo 1o 2017, dtav n gpeuvnTikr) opdada Tng EAPeTikAg
Apxaioloyikng 2xoAng otnv EAAada kai Tng Epopeiag ApxaiotnTwy EuPoiag
KaTOPBwOoe va evronioel To 1epd TNG ApTepdog Apapuciag otnv ApdpuvBo (Eik. 1),
EVTOG TNG eNIKPATEIAG TNG EpeTpiag, piag and Tig TECOePIG NOAEIG-KPATN TOU VNOIOU.
O1 apxaieg ypanTeg NnyEg Kal o1 SIAoNapTeG ENYPAPEG nou gixav Ppebei naiaidTepa,
gixav Ndn KaTAOTr Ol CAPEG OTI ENPOKEITO YIA TO TNUAVTIKOTEPO 1£pO Twv EuPogwy,
€vav KevTPIKO TOMO CUYKEVTPWONG ONOU TEAOUVTAV AATPEUTIKEG TEAETEG KAl OMNOU
avapTWVTAV CUPQWVIEG KAl TIUNTIKA WNpIoPaTa, XaPAYHUEVA O HAPPAPIVEG OTHAEG.
Ta katdAoina nou fpbav oTo Ppwg deixvouv NOCo aTevd cuvdedTav auTo To e€w-
aoTIKO 1EPO e TIG HEYAAEG I0TOPIKEG §eNielg TNG EpeTpiag, and TiIg anapyxeg TNG £wg
KQI TV NApaKkpn TNG.

OAa Eekivnoav e ToV eVTONIOPO VOGS HIKPOU AdBoUG OTa XEIPOYPAPA HECTIWVIKA
avTiypapa g Mewypapiag Tou ZTpdaPwva, dnou diveTal N andoTACH AVAUEST OTNV
Epetpia kai To 1ep0, yeTpnuevn os otadia. To 1988 o Denis Knoepfler unoothpi€e oTi
£vag avTiypageag gixe kata Aabog ypdawel To ypdupa {, nou avtioToixei oTtov apiBud
7, QvTi yla To onTIKA napopolo &, To onoio avtioToixei o1o 60. To 1gpd Tng Ayapuaciag
ApTepIdog énpene enopévwg va avalntnBei oe NoAU peyaAuTepn andoTaon ano
TNV NoAn Tng EpéTpiag, and o,Ti nicTeuav péxp! TOTE YevIEG apXaloAdywv. Tnyv idia
nepiodo, n EUn Zanouvad-ZakeAapdkn AvoiEe NPwTEG TOPEG OTNV Neploxr]. AskangvTe
xpovia apyotepa, To 2003 kai To 2004, n EABeTikr) Apxaioloyikr) 2xoArn otnv ENAaSa

59



60

kai n Eqpopeia ApxaiotrTwv EuBoiag npaypatonoinoav yewguoikr €psuva os
nepIocoOTEPA and ekATO AYPOTEPAXIA avaTOAIKA TNG CUYXPOVNG KWHONOANG TNG
ApapuvBou, otov napabaldcaio Aogpo MNalaloekkAnoiég, Tou onoiou n andoTacn
ano Tnv EpéTpia avrioToixouoe nAéov ota dedopéva Tou 2Tpdfwva. H épeuva aum)
0dnynoe oe dokipaoTikég Topeg To 2006 kai To 2007 ot emdeypéveg Beoeig. 2e pia and
AUTEG aNoKaAUpONKe TP Ha piag oykwdoug Bepeliooong, nou apydtepa anodeixBnke
ot avikel og otod (KTipio 1 otnv Eik. 2). H avakdAuwn auTtr anoTéAeos Kal TNV NPT
evdeiEn unapgng pIag onpavTiKAG apxXaiag KATAOKEUNG OTNV NEPIOXN.

‘Eva ouoTnuaTiko npoypappa avackagpov §ekivnoe To 2012 kal ouveyioTnke £wg
T0 2024, ye cuvoAIKG BekaATPEIG AVAOKAPIKEG NEPIOSOUG, OTIG ONOIEG CUMUETEIXAV
noAAoi apyalohoyol kal poITnTeG and Tnv EABeTia, Tnv EAAGDa kar dAAeg xwpeg.

KdaBe avaokapikr) nepiodog cuveBale ouoiaoTika, e Tov IO TnG TpoONo, oTn
oTadiakf anokAAuyn KAl KAaTAvonaon Tou IEPOU. QOTOCO, TPEIG OTIYPEG OTNV Nopeia
NG €peuvag Sexwpioav: To 2017, evTonioTnkav evoppAyIoTEG KEPAMIOEG UE TO

ovopa TnG ApTepdog (Eik. 3), ol onoieg anedei§av 6T Ta KaTdAoina nou eixav wg

TOTE evronioTel avhkav oTo 1gpd TG Bedg. 2Tn cuvexeia, To 2019, To Tonwvupio
«ApdapuvBoc» diafdacTnke yia NpaTn POPA Ot eveNiypapn eNypagr oThAN nou
Bpebnke oTov xwpo. Tehog, To 2020, anokaAlgpBnke péoa oTov vao Tng ApTeuIdog,
&vag apyxaikog anoBetng avabnuatwy (Eik. 4), pe nepiccdTEPA anod eNTAKOTIQ, CUXVA
akepala, avTikeipeva. H avakdAuywn auTr) OxI HOVO ENETPEWE TNV OPICTIK TAUTION TOU
KTNPiou wg vaou Tng Bedag, al\d cuvePale kal og pia NOAU CapETTEPN KATAVONOoN
TV AOTPEUTIKGWV NPAKTIKWV. Opioueva and auTd Ta avTIKEIMeVa gival NPpAydaTIKA
evtunwoiakd kal mbavéotara Ba eEehixBouv oe epPAnuaTika cupfola Tng nepioxng,
onwg 1o AiBivo yuvaikeio ayaAuaTidio pe To ehdgpi nou Bpednke To 2022 (Eik. 5), To
Onoio ANOTEAECE TO MPOTUMO YIA HIA PEYAAWY BIA0TACEWY KATACKEU OTO TOMIKO
kapvaPBah, i pia xaAkivn gidain (Eik. 6) nou evénveuoe Tnv Anna Achilleos Staeubli.
MeTd To 2024 n avaokagpn diakdnnke NpoowpeIvd, WoTe n opdda va enikevTpwbei oTn
ouvTrPNON, TN MEAETN Kal TN dnuoaisuon Twv XINAdwY eUpNUATWY Kal dedopgviov
nou ouykevTpwBnkav, aA\d kal og &vav eUpUTEPO AVACTOXATHO TNG AVAKAAUWNG, OX!
HOVO o€ eMOoTNPOVIKO aAG Kal og KAANTEXVIKO €MiNedo — OTOXO NOU UNNPETEI KAl N
napouoa ékBeon.

MENTE XIAIAAEZ XPONIA IZTOPIAZ ZE ENAN TOINO

3TNV npaypaTikoTNTa, eoa o autd Ta 20 xpodvia fpbav oTo Ppwg NoAl nepiccoTEPA
ano 1o id10 To 1gpd TNG ApTEMIBOG. AnokaAUpBnKav ixvn névre XINGdwv TV
ouvexoUg avBpwnivng dpaoTnpidTnTag oe auTr Tn onuavTikn 8éon oTov EuPoiko
KOAno. To 1gpod, av kai Eexwpilel wG TO MO aNUAvTIKO KEPAAAIO OE AQUTAV TN

MaKpPA 10TopIia, oiyoupa dev r)Tav To povadikd. OpIoHeva EUPNHATA XPOVOAOYIKA

I Pwyaikn ¢aon — Roman period

Meoaiwvikr eéon — Medieval period

EMnvioTikr @don — Hellenistic period
Khaoiki gaon - Classical period
Apxaikny aon — Archaic period
lewpeTpikr @aon — Geometric period
MpoioTopikh @aan — Prehistoric period
Xwpog g avaokaers — Excavation site

B a0

Eik. 2: Katown Tou igpou.

Fig. 2: Plan of the sanctuary. (© ESAG)
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nponyouvTal onUavTika Tou ApTepiciou, Onwg n aixpn PéAoug and owiaved (Eik. 7), nou
evénveuoe Tov Mpa&ireAn TCavoulivo oTo gpyo Tou «Point I».

O1 npwTol avBpwnol eykaTacTddnkav oTov Xwpo yupw oto 3000 n.X., Aoyw
TNG guVoiKAG BEong Tou NnapdkTiou AOpou, 0 omnoiog PPIcKOTAV KOVTA O NOTAWI,
MIa eUpopn NediAda KAl O EKTETAPEVEG KUVNYETIKEG MEPIOXEG OTIG MAQYIEG TOU
Bouvou. Ta kepapikd nou Bpebnkav ota BaBUTEPa OTPWHATA TWV AVATKAPIKGV
TOMGV HAPTUPOUV TNV MAPOUCIA QUTWY TWV NPWTWV KAToiKwV TNG ApapuvBou.
ApyoTtepa kata Tnv Mpoipn Enoxr) Tou XaAkoU, o xwpog oxupwBnke r) TOUAdXIOTOV
NPOCTATEUTNKE PE HEYAAOUG QVAANUMATIKOUG TOIXOUG, VG el0ayopeva ayabad
deixvouv enageg pe Tig KukAddeg. >7n 2n xidigTia n.X. 0 OIKIOPOG enekTaOnKe népa
ano Tov AO®o, eved KaTa TN Muknvaikr nepiodo, Tov 130 aidkva n.X., To Ovoud Tou
MVNHOVEUETAI YIa NPWOTN popd ot nivakida Mpappikng B nou Bpebnke oTo avakTopo
™G ©nPag. OTav Ta avakTopa KATaoTpAPnKav oTIg apxEg Tou 12ou aiwva n.X.,
o1 B£oeig kaTa pnkog Tou Eufoikou kOAnou akohouBnoav T dikA Toug nopeia Kai
YVGPIoAV ONUAVTIKR aKpn. 21NV ApdpuvBo npokeiTal yia pia peTafaTikr) nepiodo,
KaTa TNV onoia avantuxBnke oikodopikn dpacTnpioTnTa oTnv napahiakr {covn
onou apyotepa Ba 18pudTav To 1gpd. Eva peydAo KTipio pe TPeIg Xwpoug (KTipio

Eik.3: EvogpdayioTn kepapida pe To dvopa tng Eik.4: AnoB£Tng npoopopwv KATd TNV avacKagn
ApTémdog. T0 2020.

Fig. 3: Stamped tile with the name of Artemis. Fig. 4: Votive deposit during its discovery in 2020.
(© ESAG) (© ESAG)

15) kaTaokeudoTnke oTn B&on dnou apyoTepa Ba aveyepBouv ol apxaikoi vaoi.

H AaTpeia Tng ApTeuidog papTupeitar and Tov 8o aiwva n.X., oTav kTifeTal évag
MVNHEIOKOG ayidwTog vadg (kTipio 14), o onoiog apydTepa avTIKATACTABNKE anod évav
opBoywvio vao (kTipio 6), dwpikol pubuou, anod Tov onoio owlovTal povo Ta Bepghia,
KEPAWIOEG TNG OTEYNG KAl Aiya BpalopaTa apyITEKTOVIKGOV HEAGV.

To 1Iepd oTadlakd anékTnoe pvnueiwdn popen, 1IdiaiTepa oTa TEAN Tou 4ou aiwva
n.X., Jg TNV avéyepon TG peydaing AvaToNikAg 2Todg (kTipio 1), og pia nepiodo
£VTOVNG OIKOVOPIKAG avBnong yia Tnv Epetpia. MoAAG TiunTikd aydApaTa otrfnkav
OTOV XWPO, TOCO anod HAappapo oo kal anod xaAkd. Mia osipd eveniypagpwyv Paoswy
pe apiepwoelg otnv AnoAevia Tpidda : Aptepig, AnoAwv kal AnTw, Jag enitpénel
VO (PAVTAOTOUPE TN AQPUNPOTNTA TOU XWpou. RoTooo, and Ta idia Ta ayAAPATA EXouV
owBei povo pikpookonikd BpauopaTa, nou evénveuaav Tn Noemi Niederhauser ot
BIKN TNG €IKAOTIKI €YKATACTAON.

Ta nepiocoTEpa anod Ta xaAkiva aydAparta npenel va AenhatnBnkav ndn kaTd Toug
MiBpidaTikoUg noAgpoug Tov 1o aicva n.X., eved ol BAcelg Toug xpnaoiponoiBnkav
apYOTEPA WG OIKODOMIKO UANIKO Ot pia KpAvn. Ta moAudpiBua vouiopaTa TngG pwuaikng
QUTOKPATOPIKAG NEPIGdOU nou Bpebnkav oTa okalondTia TNG KPAVNG HAPTUPOUV
TNV NaPOoUCia AATPEUTIKWY dPACTNPIOTHTWY OTO XWPO TOUAGXIOTOV £0G TA TEAN
Tou 3ou aicva p.X.. 2Tnv idia nepiodo XPovoAoyouvTal Kal Ol EVEMIYPAPES KEPAUIDEG
nou (pg€pouv To dvopa TG Bedg ApTépidog. PaiveTal Aoindv 0TI OpICPEVA KTipIa
ENICKEUACTNKAV KAl CUVEXIOAV VA XPNCIMOMNOIoOUVTAl.

3TNV UOTEPN APXAIOTNTA, OHWG, O XWPOG AMNEKTNOE SIAPOPETIKY) XPNON:
AeiIToupynoav aoPecTOKAMIVOL, TO IEQPO HETATPANNKE O AQTONEIO OIKODOUIKOU UAIKOU
kal duo Tagpol avoixBnkav peoca otn Bopeia 2Tod (kTipio 5). Katd Tn Meoaiwvikn
nepiodo avanTtuxBnke Eava pia pikpr NoAn oTov AOPo Kal OTIG NAAYIEG TOU, EVG ANMAEG
KATAOKEUEG evTONIiOTNKAV aKOMPN KAl 0TV NedIada, HECA OTOV XWPO TOU IEPOU. 2TO
onueio, cwlovTal orPePa HOVO dUO EKKANGTIEG, EVEd N HVIHN TOU XWPOU eixe XaBei kal
TinoTe dev Tav NA£ov 0paTO OTAV Ol NPWTOI APXAIOAOYO! EMICKEPBNKAV TNV NEPIOXT.
Ano Tn dekaeTia Tou 1960 kal YeTd, n NEPIOXN APXIOE va KAAUNTETAI Ano e§OXIKEG
KATOIKIEG, YEYOVOG NMou aAA0iwoe akdPN NEPICCOTEPO TNV APXAia TOMOYPAPIa, EVE
O KATAKEPHATIOHOG TNG YNG OE HIKPA IBIWTIKG 0IKONeda NePIOPIOE ONUAVTIKG KaBe
duvaToTNTa avaokagng. 2NUepa £XOuUV ayopaoTei kal napaywpenBei oto EAANvikd
Anpdoio 18 oikdneda yia oKonoug CUCTNUATIKGWY EPEUVGYV, e§aapalifovTag KaT’
auTov TOV TPOMO TNV NPOOTACIA evOG HEYAAOU HEPOUG QUTOU TOU GNHAVTIKOU
apXaIONOYIKOU XWPEOU.
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Eix. 5: Kunpo-lwviké ayaApaTidio poppfg nou npoogpépel £va eAdepl, yUpw oto 600 n.X.

Fig. 5: Cypro-lonic statuette of a figure offering a fawn, around 600 BC. (© ESAG)

THE EXCAVATION AT AMARYNTHQOS

Sylvian Fachard - Aggeliki Simosi - Karl Reber - Amalia Karapaschalidou -
Denis Knoepfler - Tobias Krapf - Tamara Saggini - Olga Kyriazi - Jérdme André -
Samuel Verdan - Thierry Theurillat

THE DISCOVERY

The rediscovery and investigation of a lost major sanctuary of the Greek world, known
from ancient sources, represents an exceptional moment in archaeology, not merely
for the finds it may produce, but, above all, for the insight it offers into the history,
topography, and regional identity of a wider landscape.

In 2017, a joint team from the Swiss School of Archaeology in Greece and the
Ephorate of Antiquities of Euboea achieved a major milestone in the archaeology
of Euboea, Greece's second-largest island, by identifying the sanctuary of Artemis
Amarysia at Amarynthos (Fig. 1), located within the territory of Eretria, one of the
island’s four city-states. Ancient literary sources and previously discovered, scattered
inscriptions had already indicated that this was the most important sanctuary of the
Euboeans, a central place of worship, where they gathered, celebrated, and set up their
contracts and honorary decrees, which were inscribed on marble stelae. The remains
brought to light demonstrate how closely this extra-urban sanctuary was connected to
the major historical developments of Eretria, from its origins through to its decline.

The story of the rediscovery began with the correction of a minor error in the
manuscript copies of Strabo’s Geography, which gives the distance between Eretria
and the sanctuary, measured in stadia. It was Denis Knoepfler who argued in 1988
that a scribe must have mistakenly written a  (7) for the visually similar letter &
(60). The sanctuary therefore had to be located considerably further from the town
than generations of archaeologists had previously assumed. The same period, Evi
Sapouna-Sakellaraki opened first trenches in the region. Fifteen years later, in 2003
and 2004, the Swiss School of Archaeology in Greece and the Ephorate of Antiquities
of Euboea carried out a geophysical survey of more than 100 plots east of the
modern town of Amarynthos at the coastal hill of Paleoekklisies, whose distance from
Eretria corresponds to the proper measurements recorded by Strabo. This led to the
excavation of trial trenches in 2006 and 2007 at promising locations. In one of these
trenches part of a massive foundation was discovered, of what later turned out to be
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a stoa (building 1 in Fig. 2), the first evidence of the existence of a substantial ancient
structure in the area. A systematic excavation programme began in 2012 and continued
until 2024, comprising a total of 13 campaigns involving numerous archaeologists

and students from Switzerland, Greece and other countries. Each excavation phase
contributed significantly, in its own way, to the gradual uncovering and understanding
of the sanctuary. However, three moments in the course of the research stood out: in
2017, stamped roof tiles bearing the name of Artemis (Fig. 3) were discovered, proving
that the remains found up to that point belonged to the goddess’s sanctuary. In 2019,
the toponym “Amarynthos” was first read on a stela discovered at the site. Finally, in
2020, an Archaic votive deposit (Fig. 4) comprising over 700 often intact objects was
found within the temple. This discovery not only identified the building as the temple
of Artemis without doubt, but also contributed to a much clearer understanding of

the ritual activities. Some of these objects are truly remarkable and will most probably
become iconic symbols in the region. Examples include the statuette carrying a

fawn discovered in 2022 (Fig. 5), reproduced on a large scale at the local carnival,

and several bronze phialae (Fig. 6) that inspired Anna Achilleos Staeubli. After 2024,
the excavation came to a provisional halt, allowing the team to concentrate on the
restoration, study and publication of the thousands of finds and data sets recovered
from these years and to reflect on the discovery, scientifically but also in artistically,
which is the aim of this exhibition.

FIVE THOUSAND YEARS OF HISTORY AT A SINGLE SITE

In fact, much more than the sanctuary of Artemis was brought to light over these
twenty years. Nothing less than the traces of 5.000 years of continuous human activity
at this prominent site on the Euboean Gulf were uncovered. The sanctuary was only
one episode of this long history, albeit the most notable. Nevertheless, many finds
significantly predate the Artemision, like the obsidian arrowhead (Fig. 7), which inspired
Praxitelis Tzanoulinos in his work “Point I".

The first people arrived at the site around 3.000 BC, attracted by the favourable
position of the coastal hill, close to a river, a fertile plain and extensive hunting grounds
on the mountain slopes. Pottery, found in the deepest trenches, attest to these earliest
inhabitants of Amarynthos. Later, still during the Early Bronze Age, the site was fortified
or at least protected by large terrace walls, while imported goods indicate connections
with the Cyclades. In the 2nd millennium BC, the settlement expanded beyond the

hill and during the Mycenaean period, in the 13th c. BC, its name is first mentioned on
a Linear-B tablet found in the palace at Thebes. When the palaces were destroyed in
the early 12th c. BC, the sites along the Euboean Gulf took their destiny into their own
hands and flourished. At Amarynthos, this was a period of transition, when construction
activity began in the coastal zone where the sanctuary would later be built. A large
three-room building (15) was constructed on the spot of the later Archaic temples. The
cult of Artemis is documented from the 8th century BC onward, beginning with the
construction of a monumental apsidal temple (building 14), which was later replaced
by a rectangular Doric temple (building 6), of which only the foundations, roof tiles, and
a few architectural fragments have survived.

The sanctuary was progressively monumentalised, especially in the late 4th c. BC
with the construction of the large East Stoa (building 1), a period of economic growth
for Eretria. Many honorary statues were set up in the sanctuary, both in marble and
bronze. A series of inscribed bases with dedications to the triad of Artemis, Apollo and
Leto allow us to imagine the splendour of the site. However, of the statues themselves,
only tiny fragments have been preserved, inspiring Noemi Niederhauser for her
installation.

Most of the bronze statues must have been looted already during the Mithridatic
Wars in the 1st c. BC, while their bases later served as building material in a fountain.
The numerous coins from the Roman imperial period found on the steps of the
fountain attest to the presence of ritual activities until at least the end of the 3rd c. AD.
The stamped tiles with the name of the goddess also date to the Roman period. Some
buildings must therefore have been repaired and remained in use.

However, in late antiquity, lime kilns definitely took over, the site became a quarry
for building materials and two graves were dug within the North Stoa (building 5).
During the medieval period, a small town developed again on the hill and its slopes
and simple constructions were found even in the plain, within the area of the sanctuary.
Today, only two churches remain, and beyond them the site had been all but forgotten,
with nothing visible by the time the first archaeologists arrived. From the 1960s
onwards, the area began to be occupied by holiday houses, further obliterating the
ancient topography and the division of the area into small private plots hindered any
exploration. Today, eighteen plots have been purchased and allocated to the Greek
State for systematic research, thereby ensuring the protection of a large part of this
important archaeological site.
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H avaokapr otnv AudpuvBo, pia cuvepyacia Tng ESAG pe tnv Epopeia ApxaioTrTwy
EuPoiag, xpnuaTodorteital and 1o EBviko Tapeio Tng EABeTiag yia Tnv Emiotnpovikn
Epeuva, To Opoonovdiakd Ynoupyeio Oikovopikay, MNMaideiag kal Epeuvag kar Tnv
Opoonovdiakn pappateia Eknaideuong, Epsuvag kar Kaivotopiag Tng EAReTiag, To
18pupa ZTavpog Nidpxog, o 18pupa Isaac Dreyfus-Bernheim kai dMoug xopnyoug.

The excavation project, a collaboration of the ESAG and the Ephorate of Antiquities of
Euboea, is funded by the Swiss National Science Foundation, the Federal Department
of Economic Affairs, Education and Research as well as the State Secretariat for
Education of Switzerland, Research and Innovation, the Stavros Niarchos Foundation,
the Isaac Dreyfus-Bernheim Foundation and further institutions

Eik. 6: XdAkivn ¢i1dAn ano Tov anoB£tn Tou vaou tng ApTéuidog.

Fig. 6: Bronze phiale from the votive deposit in the temple of Artemis. (© ESAG)

Eik. 7: Aixur) BéAoug anod oyiavog, Muknvaikn nepiodog,.

Fig. 7: Obsidian arrow head, Mycenaean period. (© ESAG)

MNA NEPIZZOTEPEZ NAHPO®OPIEZ / FURTHER READING

Annual reports / eThoieg avapopeg: Antike Kunst (https://www.esag.swiss/antike-kunst-
reports/)

Apxaioloyia & Texveg 138, 2022 (https://www.archaiologia.gr/apyeio-teuxcov/)

D. Knoepfler, Décret du Peuple d'Erétrie pour des magistrats militaires exposé dans
I'Artémision. Enquéte sur le développement des honneurs civiques et sur I'histoire

de I'Eubée au temps des Diadoques (323-278 av. J.-C.), Amarynthos |, Fouilles

et recherches (Lausanne 2024). https://www.esag.swiss/fr/amarynthos-series/
amarynthos-i/

T. Krapf - K. Reber - A. KapanaoyaAidou - D. Knoepfler - Th. Theurillat, O1
eMnvoeBeTikeg avaokapeg oTo 1gpd TNG Apapuoiag ApTepidog otnv ApdpuvBo: To
XPOVIKO piag avakaAluwng, in: A. . Zipwoi (ed.), EuBoia: yn ABdvTwv. AnoTipnon Tou
gpyou Tng Eqpopeiag ApxaiotrTwv Eufoiag katd Ta teAeuTaia €mn, MpakTikd nuepidag
30-31 OkTwPpiou 2019 oto Neo Apxaiohoyikd Mouoceio XaAkidag ApgBouoa (Athens
2025) 39-52.

K. Reber (ed.), To 1ep6 Tng Apapuaciag ApTepidog otnv AudpuvBo. O avaokagpeg
2017-2020 (Lausanne 2023). https://www.esag.swiss/el/amarysia-artemidos/

S.Verdan - T. Saggini - J. André - O. Kyriazi - Th. Theurillat, Espaces cultuels. Réflexions
préliminaires sur le temple d’Artémis a Amarynthos (Eubée, 8¢éme-6éme siécles avant
notre ére), ARYS 23, 2025, 377-416.
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ANAZKADH KAI EMIKOINQNIA
ME TO KOINO

Eik. 1: Eknai8euTik6 naixvidi nou dnuioupynBnke yia To epyaoThpi pe O£pa Toug EAAnvikoUg

B=0Ug kal TV apxaia Bpnokeia. Tobias Krapf - XpioTiva Maycvn - Caterina Martini

Fig. 1: Educational game developed for the workshop about the Greek gods and ancient
religion. (© L'éprouvette)

H avakaAuwn Tou igpou Tng Apapuciag ApTeépidog otnv ApdpuvBo 1o 2017 and Tnv
EABeTikn Apxaiohoyikr) 2xoAr otnv EAAada kai Tnv Epopeia ApxaiothTwy EuPoiag
anoTelei &va onUavTiKo 0pOCNUO, TO OMNOIO ETUXE eUpPeiag KAAUWNG anod Ta peca
EVNHEPWONG KAl ayKaNidoTnke anod Tig koivodTnTeg TNG EpéTpiag kar Tng ApapuvBou.
Av Kal 0 XpogG dev £XEI AKOUN AVOIEEI WG ENIOKEWIHOG APXAIOAOYIKOG XWPOG, EXE
ndén 1oxupn napoucia otnv nepioxr]. H opdda eivar Babia apooiwpévn otn diadoon
TV YVGOEWV MOU AMnokTHBNKav HECw aUTOU TOU €PYOU Kal N TpExouoda ekBeon
TEXVNG AVTINPOCWNEVEI HOVO pid NTUXN AUTWY Twv npocnabeicwv diadoong. And Tnv
apxrn TWV avaoKapwy, To KOIVO £xel NpookAnBei va aoyoAnBei pe Tov xwpo Kkal va
NapakoAouBEei, XpOVo pE TO XPOVO, TNV NPO0d0 TwV EPYATCIKV HECW EEVAYNOEWY Kal
dnuooiwy diIaleEewv.

2XOAEIA KAI EKMAIAEYZH

Xdpn oe pia enixopriynon «Agora» Tou EBvikou Tapeiou Tng EABeTiag yia Tnv
EnioTnuovikr) Epeuva, uhonoirBnke gva piAod0go eknaideuTikd Npoypapua

oTo eNPeTikd kavTovi Tou Vaud (agora.esag.swiss), 6nou PpiokeTal n €dpa Tng
ESAG oTo MavemoTtruio Tng Awldavvng. To npdypappa £xel NAEOV HETAPPACTEI
oTa yeppavika kai gival diabgoipo oto Antikenmuseum und Sammlung Ludwig
otn Baoieia. O1 Ta€eig pnopolv va CUPPETACYOUV O€ EPYACTHPIA OXETIKA HE

TNV KEPAWIKN, Ta 18I0, TA VOUIoUATA, TNV ENypagIkn kal aA\a BgpaTa, pe
NPAKTIKEG EUNEIPIEG XPNOIHOMOIVTAG OUYXPOVA AVTIYPAPA TWV AVTIKEIUEVWV.
‘Eva and autd Ta epyacThpid, nou apopd Toug EANANvikoug Beoug kal Tnv apxaia
Bpnokeia, nepihapBdver eva eknaideuTiko emTpangCio naixvidl yia Tageig oxoleiou
nou npoogepel yia diaokedaaoTikr sicaywyr] oto Bua (Eik. 1). QoTooo, Tinota dev
€ival N0 APECO aANod pIa ENICKEWN OTOV XWPEO KAl OpIopéveg TaEeig ano Tnv EAReTia
Ta&idevouv npayuati otnv EUPoia. 2Tnv npaypaTikdTNTA, opiouéva oxoleia £xouv
NAEOV YiVEl TAKTIKOI EMOKENTEG, e OIKA TOUG EKMAIDEUTIKA MPOYPAUHUATA OXETIKA HE TN
Cwon oTnv apxaia EAAada.
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To 2020/ 2021 diopyavewBnke ékBeon pe evnuepwTika ndvel oto Musée cantonal
d'archéologie et d'histoire oTn Awlavvn, pe TiTAo «Artémis Amarysia, A la recherche du
temple perdu».

MNapdAnAa, otnv EUPoia, ekaTtovradeg pabnTeg anod To vnriaywyeio £wg To
AUKkelo gxouv kABe xpdvo Tnv sukaipia va eniokeBoUv Tov apxaIoAoyIKO XwpEo A va
p&Bouv nepioodTePa Yia TO ENAYYEAUQ TOU APXAIOAOYOU KAl TIG TOMIKEG AVAKAAUWEIG
MEOW pyaoTnpiwv nou dlopyavavovTtal oTIG TAEEIG ToUg, XApn OTNV UNOoTAPIEN
Tou I8pupaTog 2Taupog Nidpxog. Mia 181aitepa a§loonueiwTn npwToBouAia NTav n
avanapdoTacn TG YIOPTAG Twv ApTepIciwy, aneuBeiag oTov apXalioloyikod Xwpeo,
ano 1o dnuoTikd oxoAeio TnG ApapuvBou. To €TI0 anokopUPwPa anoTelei N
Spdon «Mikpoi Apxaiohoyom (Eik. 2), n onoia npaypaTtonoigital kaBe kahokaipl oe
OUVEPYQOIa PE PIa Ogipd TOMIKWY CUAOYwY Kal nepIAapBAvel avaokagr) yia naidid
oTnv Napalia KAl 0T CUVEXEIA PIA ANOKAEICTIKI €NiOKEWN OTA KATAAOINA TOU IEPOU
Kal OTIG apXAIOAOYIKEG TopEG. O cuvexw aug§avopevog apiBuodg CUPPETEXOVTWY
HOPTUPG TN dNUOTIKOTNTA AUTOU TOU NPOYPAHPPATOG. TETOIEG EUNEIPIEG KNOPOUV
nAgov va enavaAngBoulv katd Tn diIdpKeia OXONIKGV ENICKEWEWY OE HIA €IDIKA
KATAOKEUAOPEVN HOVADA avVAoKAP®Y O OIKOMNEDO KOVTA OTOV ApXAIOAOYIKO XWPEO.
>e ouvepyaoia pe Tnv opada Tng Apepikavikng 2xoAng KAaoikwyv Znoudwv aTnv
ABnva otnv apyaia Ayopd Tng ABrivag, ol TA&eig pnopouv NAgov va anoAaucouv
akopn Kal pia ouvduacoTIKr 8pacTnPEIOTNTA OXETIKA PE TNV NAapaAAnAn kaBnuepiv
Cwn) oTig apxaieg noAeig TNG EpéTpiag kai Tng ABrvag, {wvTavetovTag To NnapeAbov.

NMAPOYZIA STHN AMAPYN©O

H Apapuocia ApTepig fTav ndn npiv and Tnv avakaAuyn Tou IEpoU pia popgpn
napouoa otn cuyxpovn ApapuvBo/KdaTw BabBeia, al\d n napoucia Tng au&nBnke
onuavTika and ToTe. E&l peydAeg Toixoypapieg 0TO EEWTEPIKO TOU TOMIKOU yNnedou,
KOTA PKOG TNG KEVTPIKAG 030U, anoTUNMVOUV TO XwPIO O BEUATIKEG EIKOVEG.

Tpeig ano auTeg aneikoviouv Tov Xxwpo TnG avackagpng (Eik. 3), evey o1 aAAeg gival
APIEPWPEVESG OTN CUYKOMIBT eNIAG, oTnv aligia kal oTtov aBAnTiopo. O cUAoyog
«ApapuvBiakogy e§edwoe paliota To 2024 pia TIUNTIKA (pavéla, oTnv onoia
aneikoviCovTal n ApTepig kai To AoyoTuno Tng ESAG. ESw kal apkeTd xpovia, éva
dppa pe TV ApTepIda anoTeAei onNPavTIKO PEPOG TOU TOMIKOU KapvaBaiioy, To onoio
nA&ov epniouTiCeTal pe peydlou peyeBoug avanapacTdaoeig dUo anod Ta eIdWAIG Nou
Bpebnkav otov vao Tng (Eik. 4).

KAl ZE OAO TON KOZMO

To 2017, Ta ENAnvika Taxudpopeia (EATA) e€£dwaav &va TIUNTIKO YPAPUATOONHO
pe éva TeTpadpaxpo TnG EuBolag nou aneikovilel Tnv Apapucia ApTtepida (Eik. 5).

Eik. 2: Maidikf avaokagpn “Mikpoi ApxaioAoyol” oTnv napalia Sinka oTo Xwpo Tou IEpou.

Fig. 2: Children excavation “Little Archaeologists” on the beach near the site of the sanctuary.
(Tobias Krapf)

MNapouaiaoTtnke oTig 24 NogpPpiou oTo dnuapxeio TnNG Eperpiag. KupioAekTikd, n
Apapuacia Aptepig Ta&idewe o NOANEG KAPT-MOCTAA KAl EMICTOAEG O OAO TOV KOGHO,
Onwg akpIfag Ekave Kal oTo apxaio vopiopa. EninAgéov, n eidnon 81ad60nke peow
noAuapiBucwv SiaAeégewy og ndvw anod deka xwpeg, anod Tnv Kunpo £wg Tig HMA. Kal,
TeAeuTaio aAAd OxI MiyOTEPO ONUAVTIKO, PE TO VTOKIPAvTEP Tou Sébastien Reichenbach
«Artémis, le temple perdu», nou yupiotnke ano Tnv Climage og cuvepyaoia pe Tnv
RTS kai Tnv ARTE (Eik. 6), n ApapuvBog epgpavioTnke og NAvew ano €va eKATOPUUPIO
0B0oveg naykoopiwg. 2 noAudpiBua geoTIPAN, To VTOKIMAVTEP £Xel TIUNOsi pe
BpaPeia.

Kai pe To ¢pyo Modern ARTepig, kaBag kai n cuvepyacia pe To Flux Laboratory, n
eA\BeTo-eAAnVIkr) avaokagik opada npoxwped eva BrAua napangpa kar e§gpeuvd TNV
avakdAuwn ano pia vea onTiKA ywvia. 2e auTn Tnv ékBeon, o1 eNIoKENTEG Pnopouv
va BuBioTolv og pia AAAN didoTacn, TNV KAANITEXVIKH aVAyVwon TWV EUPNHATWV
otnv ApdpuvBo. H Téxvn, and Tnv apxaioTnTa, anoTeAei H€CO ENIKOIVKVIAG Kal Aiya
NEAYHATA €ival TOOO EUNVEUOTIKA GO0 HIa APXAIOAOYIKE) avakaAuyn.
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Eik. 3: Toixoypaepisg
oTo ynnedo Tng
ApapuvbBou.

Fig. 3: Wall-paintings
on the stadium of
Amarynthos.

(XpioTiva Maycovn)

Eik. 4: AvanapdoTtaon
€18wAiwv and To vaod Tng
ApTENIdoG OE dpua Tou
kapvaBaAiot Tng ApapuvBou.

Fig. 4: Reproductions of
figurines found in the temple of
Artemis shown at the carnival of
Amarynthos.

(Tunog EpéTpiag)

EXCAVATION AND OUTREACH

Tobias Krapf - Christina Pagoni - Caterina Martini

The discovery of the sanctuary of Artemis Amarysia at Amarynthos in 2017 by the

Swiss School of Archaeology in Greece and the Ephorate of Antiquities of Euboea
marked a major milestone, widely covered in the media and embraced by the
communities of Eretria and Amarynthos. Although the site has not yet been opened

as an archaeological park, it already holds a strong presence in the region. The team

is deeply committed to sharing the knowledge gained through this project, and the
current art exhibition represents just one facet of these outreach efforts. From the
outset of the excavations, the public has been invited to engage with the site and to
follow, year by year, the progress of the work through guided tours and public lectures.

SCHOOL AND EDUCATION

Thanks to an "Agora” grant of the Swiss National Science Foundation, an ambitious
educational programme could be implemented in the Swiss canton of Vaud (agora.
esag.swiss), where the ESAG is based at the University of Lausanne. The programme
has now been translated into German and is available at the Antikenmuseum und
Sammlung Ludwig at Basel. Classes can take part in workshops about pottery, figurines,
coins, epigraphy and other subjects, with hands-on experiences using modern replicas
of artefacts. One of these workshops, about the Greek gods and ancient religion, even
includes an educational board game for classes offering a playful introduction to the
subject (Fig. 1). However, nothing is more immediate than a visit on the site and some
classes from Switzerland actually travel to Euboea. In fact, some schools have now
become regular visitors, with their own educational programmes about life in ancient
Greece.

An exhibition with info panels had been organized in 2020 / 2021 at the Musée
cantonal d'archéologie et d'histoire at Lausanne, with the title "Artémis Amarysia, Ala
recherche du temple perdu”.

Meanwhile, on Euboea, hundreds of school children from pre-school to high school
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Eik. 5: Fpapparoonuo pe euPoikd TeTpadpaypo,
nou ekd60nke and Ta EAAnvikda Taxudpopeia
npog TIUAV TNG avakAaAuyng Tou IEpou.

Fig. 5: Stamp with a Euboean tetradrachm,
issued by the Hellenic Post in order to honour the
discovery of the sanctuary. (EATA)

have every year the opportunity to visit the site or to learn more about the job of
archaeologists and the regional discoveries through workshops in their classrooms,
thanks to the support by the Stavros Niarchos Foundation. One particularly noteworthy
initiative was the re-enactment of the Artemisia festival, directly on the site, by the
primary school of the neighbouring village of Gymnou. A yearly highlight is the
programme “Little Archaeologists” (Mikri Archaiologoi, Fig. 2), which takes place
during summer in collaboration with a series of local associations and which comprises
an excavation for children on the beach and subsequently an exclusive visit to the
ruins of the sanctuary and the archaeological trenches. Ever growing numbers of
participants speak to the popularity of this programme. Such experiences can now be
repeated during class visits in a purpose-built excavation unit on a plot near the site.

In collaboration with the team of the American School of Classical Studies at Athens at
the ancient Agora of Athens classes can now even enjoy a combined activity about the
parallel daily lives in the ancient towns of Eretria and Athens, bringing the past back to
life.

PRESENCE AT AMARYNTHOS

Artemis Amarysia was already before the discovery of the sanctuary a figure present at
modern Amarynthos/Kato Vatheia, but this increased ever since significantly. Six large
wall paintings on the exterior of the local stadium, along the main street, characterise
the village in a few thematic pictures. Three of them show the excavation site (Fig. 3),

e e Eik. 6: NTokipavtép Tou 2023 yia Tnv avakaAuyn Tou

A‘ :‘ l m I L ¥ lepou otV ApapuvBo.

LE TEMPLE PERDU ‘&8 Fig. 6: 2023 documentary about the discovery of the
sanctuary at Amarynthos. (Climage)

Un film de
SEBASTIEN REICHENBACH
<y

while the other are dedicated to olive harvesting, fishing and athletics. The club
“Amarynthiakos” even issued in 2024 an honorary jersey, showing Artemis and the logo
of the ESAG. For several years, a chariot with Artemis has been a prominent part of

the local carnival, now enriched with large-scale reproductions of two of the figurines
found in her temple (Fig. 4).

AND INTO THE WORLD

In 2017, the Hellenic Post (ELTA) issued an honorary stamp with an Euboean
tetradrachm showing Artemis Amarysia (Fig. 5). It was presented on November 24 in
the city hall of Eretria. Literally, Artemis Amarysia travelled on many post cards and
letters around the world, just as she did on the ancient coin. News were furthermore
spread by numerous lectures in a dozen countries from Cyprus to the USA. And last
but not least, with Sébastien Reichenbach’s documentary “"Artémis, le temple perdu”,
produced by Climage with RTS and ARTE (Fig. 6), Amarynthos appeared on over a
million screens worldwide. At numerous festivals, the documentary has been crowned
with awards.

And with the project Modern ARTepig as well as the collaboration with Flux
Laboratory, the Swiss-Greek excavation team goes a step further and explores the
discovery from a new angle. In this exhibition, the visitors can delve into another
dimension, the artistic reading of the finds at Amarynthos. Art, since antiquity, is a
means of communication and little is as inspiring as an archaeological discovery.
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©PA202 ABAPITZ2IQTHZ
THRASSOS AVARITSIOTIS

H npdTaon pou exel ennpeaoctei Pabia and Toug puBoug kal Ta cupBola nou
avaduovTal anod Toug apxaioug Bnoaupoug Tou NONITIOTIKOU Kal IGTOPIKOU
napeABovTtog Tng ApapuvBou.

Xpnoiponoicvtag Ta cupPBola kar puBoug, dnwg Tnv 181aiTepn oxeon Tng BedTnTag
ME TN puon, To lepd Tng Bedg kail Tou Bwpou Tng Buciag, Tov pubo Tng Tipwpeia

Tou AkTaiwva, Ta kKeppaTioyeva BpaliouaTta Twv eupnuaTwy Kal pia {wypagikn
NAPAPOPPWON TOU XWEOU TNG idIag TNG avaokagpng, BEpaTa nou ouyxwvelouv
XPOVIKG To NapeABov e To napodv kal dnuioupyouv cUyXpova €pya TEXVNG.

My proposal has been deeply influenced by the myths and symbols that emerge from
the ancient treasures of Amarynthos' cultural and historical past.

Drawing upon these symbols and myths—such as the deity’s special relationship with
nature, the Sanctuary of the goddess and the altar of sacrifice, the myth of Actaeon’s
punishment, the fragmented remnants of the archaeological finds, and a painterly
‘twist’ of the excavation site itself—| explore themes that temporally merge the past with
the present and so give form to contemporary works of art.

. O Naog, 120 x 82 k.,

KapPouvo oe xapTi

. ©pauopaTa, 120 x 82 ek.,

KapBouvo oe xapTi

. HTipwpia Tou AkTaicva, 120 x 82 ek.,

KapPouvo og xapTi

. The Temple, 120 x 82 cm,

Charcoal on paper

. Fragments, 120 x 82 cm,

Charcoal on paper

. Punishment of Actaeon, 120 x 82 cm,

Charcoal on paper




82

H peyaAn avaokapn, 86 x 86 ek., AKpulikd og XapTi
La grande fouille, 86 x 86 cm, Acrylic on paper

Bowopdg, 108 x 108 ek., Akpuhikd og Aivo
Altar, 108 x 108 cm, Acrylic on linen

83



ANNA AXIANANEQZ STAEUBLI
ANNA ACHILLEOS STAEUBLI

2pevovTag Babia oTn PATEA TNG YNG, eKel onou n Cwr) unnp&e kai n Bed nepndTnos,
ayyi€a Ta 6oa npookuvnTg kanoTe Biwoa os kaipoUug Bgioug Kal xpOVoug UOTEPOUG.
Naoug, Bwpoug kar avabrjpaTa Sexwpioa. NUpewa igpopavTeg Kal NapBéveg, pa peoa
oTtn oiwnr) dev Bprka napd poévo Ta dikd Toug xvapia padi pe npoopopEG.

To £pyo pou, s Tpia PEPN, AVAPEPETAI TNV «AVACKAP», TOU VAoU TNG APTEMIDOG
otnv ApdpuvBo. Ekei nou peow NG enagng, Tou XwHATog Kal Tou poxBou, o
apxaloAoyog kal o kaBe avBpwnog waxvel Tig pileg Tou, Beolg kai daipoveg pad.
lepoTeleoTieg kal xvapia avBpwnwy kai Bswv. H oTpwpatoypapia, oav BifAio nou os
NUKVEG Ypappég eSioTopei Bioug Bewv kal avBponwy og pia noAn, &va vnaoi, pia xwpea.
Ki ekei nou avapoxAeleig To XA, OKaAwvel To xepl oTnv «[poopopd». Mia kouna
ano XaAko, yévvnua ki auto Tng yng, otn doUAswn Tou avBpnou kail Tng Bedg.

Molog dpaye To £pepe kal ano nou; MNoiog dpaye and auTo To KUNeAAo peTaAaPe

€1G To Ovopa TG Bedg; AlwPEITAl KI QUTO KAMOU OTO XWEO KAl TO XPOVO Kal OTEAVEI
pnvUupaTa ano To napeABov. NovuneTeig va fpbav dpaye ol NPooKUVNTEG WG TOV Vao;
Moia xapn apaye va {fTnoav an’ tnv Bea;

Epepav yia xapn Tng Ta «Avabnuatay kai ye eucéPeia Ta andBeocav eig Tov

Bwpo. Euteln uhikd nou yia Tng Bedg Tn xapn, NNEAv HOPQR KAl JETAPEPOUV TNG
napakAnong To privupa. Ki ey npookuvntng kal Beatrg and pakpid, pépw e BEOgG,
Kepi TNG pENCCAG, dapapi kal EUAo anod Tng Bedg Ta ayannuéva devrpa Kal XpwpaTa
ano Tig fouvokoppEg kal ue euAafeia Ta npoopepw otnv ApTepida.

| delve deep into the earth’s womb, where life once thrived, and the goddess roamed.

| experience what a pilgrim felt in ancient times and later periods. | see temples, altars,
and offerings. | can make out religious figures and pure souls, but in the silence, | find
only their echoes and offerings.

My work, in its three parts, alludes to the "Excavation" of the temple of Artemis in
Amarynthos. Here, the archaeologist and every person, through soil and hard work,
seek their roots, both divine and dark. Sacred rituals exist alongside the traces of gods
and humanity. Like a book, the stratigraphy, in its thickly-placed lines, tells the stories of
gods and people in a city, an island, a country.

And there, as you sift through the soil, you encounter the "Offering". A bronze cup,

AvaBruata

KAad1d 8evTpov, XpwOTIKEG
ouoieg pe akpUAIKS Navw
oe Baon ano nAe§ykAag
15-30 ex.

Votives
Tree branches, pigments

with acrylic binder on
plexiglass base
15-30 cm

born too from the earth, made to serve both man and goddess. Who brought it here,
and from where? Who drank from this cup in the name of the goddess? It is suspended
in time and space, sending messages from the past. Did the pilgrims approach the
temple on their knees? What grace did they seek from the goddess?

They presented "Votives" to her and laid them on the altar with devotion. Common
materials are

transformed into shapes and evolve into sacred ones and carry the message of the
request. And myself, a pilgrim and a witness from afar, | respectfully bring and lay at her
altar, beeswax, damar, wood from the goddess's favorite trees, colours garned on the
mountain-peaks: with reverence | offer them all to Artemis.
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Avaokapn, 100 x 100 ek., Texvikr) eyKQuaoTIKAG, KEPI HENICOAG, BAPap! KAl XPWOTIKEG OUCIEG NAVW OE EU Mpoopopd, 100 x 100 ek., Texvikr) eyKauoTIKAG, KEpi HENICOAG, SAUapPI KAl XPWOTIKEG OUCIEG NAVw o EUAO
Excavation, 100 x 100 cm, Encaustic technique, beeswax, damar and pigments on wood Offering, 100 x 100 cm, Encaustic technique, beeswax, damar and pigments on wood
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KATEPINA BEAAIOY
KATERINA VELLIOU

Ti Mével lepo;

To Ti Mével lepo; eivar pia Cwypadikr) eykaTAoTacon nou Eekiva anod Tov pubo Tng
ApTepId0og, OxI wg avagopd ot pia BedTnTa, aAAd wg apXETUNO NPOCTACIAG KAl
OXEONG PE TOV PUOIKO KOOUO. ANd auTr) TNV apeTnpid, To £pyo oToXaleTal T
peTaBaiouevn €vvola TnG IEPOTNTAG O Wi €NOXT) oIKoAoyIKAG aBefaioTnTag.

H eykaTaoTaon opyaveveTal yUpw ano evav KevTpikd Pwpd-£dagog: éva avayAugpo
Aeukd Xali nou Asiroupyei wg evdIAPECOG TOMOG, CUVOEOVTAG TO CWUA Tou BeaTr| pe
TNV EUNEIpia TOU PUOIKOU KOTHOoU. [Upw and auTov ToV NUPHAVA avanTUooETaAl Yid
apXITEKTOVIKN doprn nou napanéunel o vaod. Eva peydAng kAipakag oxedio pe pelavi
Kal @UAMa aonuioU Aeiroupyei wg TEPNAO, NAvw oTo onoio NnpodaMeTal Bivreo pe pia
pHopgn eAagiol peoa oto udaTivo oToixeio. H (wpopog Kal To TPINTUXO CUYKPOTOUV
€va PETWNo, 6nou n avBpwnivn ypapr cuvavTd To pn avBpanivo oowpa Kai Tov puBuod
NG Ppuong.

2e pia TpiTn Coovn, N 2Tod ASITOUPYEI WG avoiXxTo apxeio. 2x€dIq, TEKUNPIA EPEUVAG
Kal PIKPEG NNAIVEG poppeg (wwv napoucialovTal wg ixvn EVOg KOOPOU Ot PHETARaoN
Kal WG POPEIG PVAHNG. Ta oToixeia auTa Sev AEITOUPYOUV EIKOVOYPAPIKA, AANG
unodnAwvouv TNV euBpaucTOTNTA TNG OXECNG AVAPESA 0ToV AvBpwno KAl To puaIKd
nepiPaiiov.

H eykaTaoTaon dev agnyeital ouTe eikovoypadpei. MNpoTeivel evav Xwpo
OUYKEVTPWONG, ONOU N TEAETOUPYIKN OKEWN, N OUYXPOVN UNKOTNTA KAl N OIKOAOYIKH
avnouyia ouvundpxouyv, NPOTEIVOVTAG TNV 1IEPOTNTA OXI WG dOYHa 1) cUPBoAO, aAAd
WG OTACN NPOCOXNG ANEVAVTI OTOV (PUCIKO KOOHO, KAl EVEQYOMOIWVTAG TO EQWTNHA:
TI UNOPEI VA Napapeivel IEpd OrPEPQ;

Zwpodpog, 2026 | kapPAag, U0 xpuooU, HETAANIKO XAPTI, AKPUAIKA XPWHATA
Frieze, 2026 | canvas, gold leaf, metallic paper, acrylic paints

What Remains Sacred?

What Remains Sacred? is a painting-based installation that draws upon the myth of
Artemis, not as a reference to a deity, but as role model as protectress and a way of
relating to the natural world. From this starting point, the work reflects on the shifting
notion of sacredness in an era marked by ecological uncertainty.

The installation is organized around a central altar-ground: a sculpted white carpet

that functions as an intermediate site, connecting the viewer's body to the experience
of the natural world. Around this core unfolds an architectural structure that evokes a
temple. A large-scale drawing made with ink and silver leaf operates as an altar, onto
which a video of a deer-like figure immersed in a watery element is projected. A frieze
and a triptych form a frontal structure, where human gesture encounters the absence of
human body and the rhythms of nature.

In a third zone, the Stoa functions as an open archive. Drawings, research materials,
and small clay animal forms appear as traces of a world in transition and as carriers of
memory. These elements do not operate as illustrative material, but instead point to the
fragility of the relationship between humans and the natural environment.

The installation does not narrate or illustrate a story. It offers itself as a meeting place,
where ritual thought, contemporary materiality, and ecological concern coexist,
understanding sacredness not

as doctrine or symbol, but as an attitude of attentiveness toward the natural world, and
triggering the question: what can remain sacred today?
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MAANiva Cwa - avaBnuaTta, 2026 | EykaTtdoTacn peTaPAnTov S1aoTAoEwY
Clay animals - votives, 2026 | Installation, variable dimensions

2naopéva Tonia, 2026 | PiICoxapTo, Hehdvi, pUNa acr)pi, HETAANIKOG okeAeTOG, 205 x 270 ek.
Fractured Landscapes, 2026 | Rice paper, ink, silver leaf, metal structure, 205 x 270 cm
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NOEMI NIEDERHAUSER

«O1 néTPeG ) To aAPAPNTO TNG CIWNAGY

O xwpog Tou IgpoU TNG APTEISOG BPICKETAI KOVTA OE &va akpwTh P! SinAa oTn
Bahaocoa nou ovopdletal MaAaioekkAnoIEG, NOU oNuaivel «ol NANEG EKKANTIEG».
Yndpyxouv NpAyPaTi TPEIG EKKANCIEG TNV KOPUPH.

Ol avaoKapEG EPEPAV OTO (PWG HOVO £VA PEPOG TOU IEPOU, and TO 0noio dev £XOuUV
anopeivel NoAAA. MNpdyuaTi, Ta NEPICCOTEPA APXITEKTOVIKA UMAOK KAl JAPUAPIVA
aydApaTa avakThBnkav HeTA TNV eYKATAAEIWYN TwV vawy. Xpnaoigonoindnkav yia Tnv
KATAOKEUN TwV ekKANOIcwV nou Bpickovtal oTn yupw nepioxr). H BulavTiviy ekkAnoia
ng MNavayiToag, nou xpovoloyeiTal and Tov 120 aicva Kal UPVeTal NAvw ano Tov
XWPO, eival oxedov €§ oAoKANpou xTIopEvn Ye apXaia Aok nou daveioTnkav ano To
1IEpO TNG Apapuaoiag ApTepidog.

Ta gpeinia Twv Toixwv KaBag Kal n enavaypnoiponoinon Twv AiBwv Tou IEpoU oe
OPIOPEVEG EKKANTIEG, ENETPEWAV VA ANokaAUpBEei £va apyITEKTOVIKO GTOIXEIO MOU
apxIKA NTav KPUPPEVO. [pOKEITal YIa YEWPETPIKA OXAMATA XApAYUEVA, OKANOUEVA
OTNV NETPA KAl NOU XPNOIHEUOUV WG AOPATOl appoi eETA&U Twv ANiBwv Twv ToIxwv.
FpagIka ixvn, oav éva «aApafnTo» nou AeiToupyei oTn OKIG KAl ENITPENEI TNV
aveyepon Kal Tn d1aTnPNoN HIAg apxITEKTOVIKNG. Mia «yAdooa» nou yiveTal opaTn)
MOVO OTav Ta Teixn EXOUV KATAPPEUTE! KAl O NETPEG EXOUV NECEI OTO £DAPOG.

AUTA Ta xapaypéva pe To XEPI iXvn, MOU NEPVOUV anapatnpnTa, dev £XOUV HOVO
ONTIKN Kal Yypagikn duvaun, aMa Bupiouv Tnv epyaaia, Tnv TEXVOyvwaia Kal

N YAWOOO TwV €pYATROV TNG ENOXNG. AUTH N YAWOCA Nou CuvOEeTal P TNV
QPXITEKTOVIKN, TNV KATAOKEUN, Tr) SOUAEId 0T OKIA MOU EKavav ol EPYATEG YIA TNV
KATAOKEUM TWV IEPWV TNG ENOXNG, AVAdEIKVUETAI O AUTO TO £PYO.

ETol, «O1 neTpeg 1) To aA@afnTo Tng oiwnrg» enavanpoodiopilel KAl EKTPENEI AUTA TA
XAPAyHeva ixvn, avadeikvuovTdag Ta kal BydlovTdag Ta ano pia opgr) aopatoTnTAG.
To £pyo NpoopEPe! pia OTIYUN) NAUoNG oe pia AenTopépela. [MpoTeivel pia paTid

oTNV Nicw NAEUPd TOU OKNVIKOU, 0€ auTd Nou ouvnBwg Napapével oTn OKId, EVK
napaAAnAa divel 181aiTepn NPOCOX OTN POVIYN HETABACN PIAG KATAOTAGCNG. 2TO
BaBog Toug, Ta eAdpIa, Tou NapeABOVTOG ) TOU NAPOVTOG, avanalovTal OTrn Clwn
TOUG.

"The Stones, or the Alphabet of Silence’

The sanctuary of Artemis lies near a seaside promontory known as Paleoekklisies,

or "the old churches". Three such churches stand upon the summit today. Though
excavations have uncovered the site, little of the original sanctuary remains.

Most of the architectural blocks and marble statues were repurposed after the temple
was abandoned, used as raw material for the surrounding churches. The 12th-century
Byzantine church of Panagitsa, which overlooks the site, was built almost entirely from
"borrowed" blocks once belonging to the sanctuary of Artemis Amarysia.

The crumbling of these walls and the reuse of their stones have revealed a secret
architectural feature: geometric shapes carved into the rock, originally intended as
invisible joints between the stones. These graphic traces—an "alphabet" working in the
shadows—once guided the construction and structural integrity of the temple. Itis a
language that only reveals itself when the walls collapse and the stones return to the
ground.

Hand-engraved and often overlooked, these marks possess a quiet graphic power.
They evoke the labor, craftsmanship, and the "working-class language" of the ancient
builders. This project highlights the hidden labor behind these grand sanctuaries,
reappropriating these engraved marks to pull them from invisibility.

The project invites us to pause and reflect on the minute detail. It offers a glimpse into
what remains in the shadows, drawing attention to the constant transition of all things.
In these hollows, the deer of the past and present rest in silence.
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AiaoTtaoeig ano apiotepd | Dimensions from left
52x43 x10cm, 27 x 19 x 21 cm,
38x25x10cm,24 x 28 x 10 cm, 50 x 30 x 10 cm

AlaoTdoeig and apioTepd
Dimensions from left
50 x 42 x 20cm, 43 x 35 x 25 cm




F/TWO - NICOLE & KARL REBER

Mg pnopei n Apxaioloyia, Pia eNIOTr N NoU HEAETA TNV TEXVN KAl TOV NONITIOUO TwWV
apxaiwv NONITIOP®YV, VA HETAPPACTEI Ot TEXVN; AUTO €ival &va €pWTNHA NOU NPENEI VA
e&eTAooupE, 1IB1AITEPA WG PwTOYpPAPOL. 2uvnBwg, N pwToypagia oTnv apxaloloyia
XPNOILOMOIEITAl YIA TNV TEKPNPIWON EUPNUATWY. 2€ QUTO TO £pY0, Npoonabrjocaye va
Bpoupe dlapopeTikeG Npooeyyioeig nou Ba Eengpvoloav TN PpwToYPAPIa wg AnAod
gpyaleio Tekunpiwong. O oTdxog Hag NTAv va dNUIOUPYHOOUUE EIKOVEG HE EIDIKEG
PWTOYPAPIKEG TEXVIKEG, GOTE VA PNOPOUV VA AEITOUPYNOOUV WG avetapTnTa €pya TEXVNG.
Ma v ulonoinon, eniAe§ape TEooepa Bepata nou oxeTiCovTal Ye TNV apXAIOAOYIKN
avaokagpn:

1. KatakeppaTiopog: Ta nepiocdrtepa and Ta apXAIOAOYIKG EUpnUaTa diIaTnEoUvVTal HOVO
O€ KATAKEPHATIOHEVN KATACTAON.

2. ZuM\éyovTag To napeABov: Katd Tn S1dpKeia Twv avaoKapwy, Ta eupAuaTa
OUYKEVTPWVOVTAl EEXWPIOTA.

3. AnoBnkeuon: To UAIKO anoBnKeUeTal CUPPWVA PE CUYKEKPIPEVA KPITHPIA HEXPI VA YIVEI N
eneepyaoia Tou.

4.MNpooTaocia: Ta gpeinia Ba npooTaTeUTOUV ANO TIG KAIPIKEG OUVONKEG HETA TNV avaokagn
KAl HEXPI TNV TENIKN TOUG ANOKATACTAON.

How can Archaeology, a science that deals with the art and culture of past civilizations, be
translated into art? We had to ask ourselves this question, especially as photographers, since
photography in archaeology is usually used to document finds and findings. In this project,
we therefore sought other approaches that would break away from photography as a mere
means of documentation. The goal was to abstract the images using special photographic
techniques so that they could exist as independent works of art. For the realization, we chose
four themes connected to the archaeological excavation:

1. Fragmentation: Most of the archaeological finds are preserved only in a fragmented state.
2. Collecting the past: During the excavations, the finds are collected separately.

3. Storage: The material is stored according to certain criteria until it is processed.

4. Protection: The ruins will be protected from weathering after excavation and until their final
restoration.

H ano6&si§n, The Proof

PwToypapikd xapTi og alu-dibond
MOT ekTUNWON, 42 x 29,7 k.

Photo paper on alu-dibond,

mat, 42 x 29.7 cm

1. KatakeppaTiopog, Fragmentation

TpinTuxov, 50 x 75 ek. (3x) pwToypapiko xapTi ot alu-dibond ekTunwon
Triptychon 50 x 75cm (3x) Photo paper on alu-dibond, mat

97



2. ZuM\éyovTag To napeABov, Collecting the past

QwToypapikd xapTi ot
paT alu-dibond exTUnwon),
MaT akpUAIKO nAaioio,

105 x 70 ex.

Photo paper on alu-dibond
behind acrylic glass mat,
framed,

105 x 70 cm

3. AnoBrkeuon, Storage

DwToypapIkd XapTi o
paT alu-dibond exTUnwon),
MOT akpUAIKO NAdioio,

105 x 70 ek.

Photo paper on alu-dibond
behind acrylic glass mat,
framed,

105 x 70 cm
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4. NpooTaoia, Protection

QwToypapiko xapTi os pat alu-dibond ekTunwaon, pe nAaicio, 120 x 80 ex.
Photo paper on alu-dibond, mat, framed, 120 x 80 cm

DwTroypapiko xapTi os alu-dibond paT ektunwaon, 60 x 40 ex. (2x)
Photo paper on alu-dibond, mat, 60 x 40 cm (2x)
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IOIFENEIA 2AO0YKQOY
IPHIGENIA SDOUKOU

2Ta €pya enixelpeiTal pia cuvBeon onou n opunTIKn pUon TNG ApTEUIBOG
OuUVavTa TNV KoPWoTNnTa Tng Bopeiag Avayévvnong kai Tn AenTopegpeia
TNG HECQIWVIKNG XEIPOTEXVIAG.

H aneikovion avTikaTtonTpiel TOug OTiIXOUG Nou neplypdagouv Tn Bed wg
NPOOTATIOA TwV AWV KAl TWV BOUVEV, EVOWHATOVOVTAG TNV EVEPYEIQ
™ "EAapnBoiou” (auTtrg nou xTund Ta eAdagia) oxi wg npa&n Piag,
aM\d WG p€POG Tou PuUaIkoU KUkAou. Or didupor ApTepig kar AndAwvag
TonoBeToUvTal O€ €va NUKVO PUTIKO NePIBAAAOY, YIa VA UNOYPAUMIOTEI N
KUpIapxia TOug NAvw OTa OTOIXEId TNG pUONG.

Anoonaopa Tou OppikoU Yuvou Tng ApTépidog napoucialeTal pe Tnv
a100NTIKA eVOG HETAIWVIKOU EIKOVOYPAPNHEVOU XEIPOYPTPOU.

H xprjon Tou kevtrpaTog (needlepainting) wg eikaoTikoU pecou,
AeIToupyei wg epyaleio evOUVAPWONG, ENAVAdIEKDIKWVTAG PIa
napadooiakd "yuvaikeia" Texvn yia va upvnoel Tnv eAeuBepia kal Tnv
kKuplapxia Tng Bedg oTo dikd Tng Paaileio.

The art-work sets out to merge the impetuous nature of Artemis with

the elegance of the Northern Renaissance and the meticulous detail of
medieval craftsmanship.

The depiction mirrors verses that describe the goddess as the protector
of forests and mountains while incorporating the energy of ‘Elaphebolos’
(she who strikes the deer), portrayed not as an act of violence, but as part
of the natural cycle. Artemis and Apollo, the twins, are situated in a dense
botanical environment to emphasise their dominion over the elements of
nature.

An excerpt from the Orphic Hymn to Artemis is presented in the style of a
medieval illuminated manuscript.

The use of embroidery (needlepainting) as a visual medium becomes

a tool of empowerment, reclaiming a traditionally feminine’ art form to
celebrate the goddess’s freedom and dominion in her own realm.

ApTepig
Kevtnua oto xépl
200 x 90 ek.

Euyevikr) napayxwpnon
TnG yKkaAepi Ekppaon-
MNavva Npappartonoulou.

Artemis
Hand embroidery
200 x 90 cm

Courtesy of the Ekfrasi-
Yianna Grammatopoulou
Gallery.
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h karéxeis dpéwv

SpupoUs, EAapnBOAE, 3

ABENpIa, Kevtnua oTto xepr, 32 x 13 ex. Oppikodg Ypvog, Kevrnua oto xépi, 27 x 20 ex.
Siblings, Hand embroidery, 32 x 13 cm Orphic Hymn, Hand embroidery, 27 x 20 cm
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MPA=ITEAHZ TZANOYAINO2
PRAXITELIS TZANOULINOS

2Tnv apxaia Apdpuvbo...

Eival autovonTo va ioxupioBo o1 n ApxaidoTnta fTav yia yeva pia Baoikn avagopd otn (wn Kal

oTo £pyo pou. Kai eivar aArnBeia 0TI Ta apxaia kaTaAoina, of HOPPEG Twv BewV Kal TWV NPWWV
METOUCIWPEVEG OTO HAPHAPO ] OTO XAAKO Twv apxdiwv dnpioupywv pe cuykAoviCav pe Tn duvapun kai
To KAANOG Toug. HTav icwg Kal o nupnvag TnG EUNVEUONG YIA T YAUNTIKI MOU UNNPEET®W oXedoOV and naidi
oTov Téno nou yevwnOnka, Tnv Trjvo.

MepnaTdvTag oTnv apxaia ApdpuvBo, akoUyovTag TNV I0TOPIA TwV onoudaity avakaAUWEwWY,
ouveldnTonoinoa Ndoo Apeca ouvdedepevn ival n ApXaloTNTA Ye TN oUYXPOVN KAANITEXVIKNA
dnuioupyia. MNwg 0 XwPog, N avaokagpn, TA EUPHHATA NOU AVACUPEI N OKANAVN TWV APXAIOAOYwWV
pnopoUV va NPOKAAECOUV TOOA CUVAICONUATA, VA (PEPOUV OTNV ENIPAVEID TOOT gpebicuaTa Kal TOOEG
gIkOVEG, dlapopeTIKEG oTov KaBéva and pag nou Bpebhkaps otnv AudpuvBo.

AuTr n BioopaTikr) NPOCEyYIon TwY apXaiwV OTOV TOMO TOUG, OTOV XWPO Tou Igpol TNG ApapuvBiag
ApTEUIBOG e NaPOTPUVE TNV I1IB€a TNG dnpioupyiag piIag NAACTIKAG anoTunwong Tng Bedg Tou kKuvnyiou,
TV CUPPOAWY KAl TNG HOPEPNG TNG. TN pAVTACTNKA VA OTEKETAI AYEPWXN OE EVAV XWPO 1EPO, TOV OIKO
TNG XWPO KAl VA (PAVEPWVEI TIG DIAPOPETIKEG NAEUPEG TNG.

H 15¢a nepihapPavel Tn dnuioupyia TPIGV NEPIONTWV PIKPWY YAUNTGOV KAl EVOG HEYAAOU. 2TO NPWTO
ouvBeTo YAUNTO N Bed gupaviCeTal and To 1IEPO TNG PE TIC U0 OWEIG TNG wg NoTVIa Bnpdv, npooTdTidag
KAl TIHWPOU.

Ta Tpia piIkpd yYAUNTA, pe To peyaAuTepo va exel Uwog 0,80 p., kaTd kanolo Tpono ekppalouv Tnv 1Id€a
kal npoopiovTal va yivouv NoAU peyaAUTepa os péyebog waoTe va ynopouv va TonoBetnBouv kail oTo
nepiPailov Tou e&wTEPIKOU XWPOU.

2710 dUo yAunTd avanTuooovTal Kab' Uwog aixpeg Peloug, cUpPoAa TnG KuvnyeTIdog ApTepIdog.
Ekppdalouv pe Tpono Ba gleya cupfoAikd Tn poipa Tou avBpnou nou NavTa ival OTO JETAIXMIO TNG
vikng i TNg NTTag. To cuAoyikd pavTaciako npoPfaliel diaxpovika Tnv eikova Tng Bedg va diaTpexel

Ta Bouva kai Ta daon Toevovtag eAdpia. Toia, ToEodapgpog, 1oxgaipa () ektoEelouaa BEAN),
ehapnPBoAog sival pepikd ano Ta gniBeTa nou TNV cuvodelouv.

To peydlo yAuntd avantuooel puBpikd oTov Xwpo kab' Uwog To oTaupikd oxnpa pe opiCovTieg
npoekTacelg oe KABeTO ASova, Uwoug 2,5 PETpwv, AeIToupyei oav oXNUa 1EPS - AATPEUTIKO avacUpovTag
Tov pUBo Tou AKTaiwVa WG ONPA AUTPWTIKO TOU AVANOTPENTOU TPAYIKOU CUHUPBAVTOG Nou cuvdEsTal P
N peydin Bed Apteuida kar Tnv avegnynTn PouAnon Tng BeoTnTaC.

AveEdpTnTa anod Tov TPOMO e Tov 0noio N ApXaldTNTA EUNVEEI TN CUYXEOVN TEXVN, N EUNEIPIa TNG
apxaiag AuapuvBou kaTedeiEe OTI 0 didAoyog ival (vTavog, YOVIHoG Kal ouveyng. To diakufeupa Tng
epneipiag oTo napov Ba ival pia yonTeuTIKr NPOKANGCN YIa T CUVEXIOT] TOU OTO pEANNOV.

In ancient Amarynthos...

Antiquity, as is obvious, has always been a fundamental reference point in my life and work.
Truly, ancient remains and the forms of gods and heroes immortalised in marble or bronze
by their ancient

creators have always struck me with their power and beauty. They were perhaps the core
inspiration for the sculptures | have been creating since childhood in my birthplace of Tinos.
Walking through ancient Amarynthos and listening to stories about great discoveries, |
realised how closely connected antiquity is to contemporary artistic creation. The space, the
excavation and the finds unearthed by archaeologists’ shovels evoke so many emotions and
bring so many different stimuli and images to the surface, unique to each one of us who
visits Amarynthos.

This experiential approach to the ancient world in its own setting, in the sanctuary of
Artemis Amarynthia, inspired me to create a representation of the goddess of hunting and
her symbols. | imagined her standing majestically in her own sacred space, revealing her
different sides.

The project involved creating three small sculptures and one large one. The first composite
sculpture depicts the goddess emerging from her sanctuary, revealing her dual nature as
the patroness (potnia theron), protector and punisher.

The three smaller sculptures, the largest of which is 0.80 m. high, express this concept and
are intended to be much larger so that they can also be placed in an outdoor enironment.
Two of the sculptures are in the form of arrowheads, symbols of the huntress Artemis. They
symbolise the precarious nature of human existence, where victory or defeat can turn on a
point. The collective imagination holds an eternal image of the goddess, running through
mountains and forests, shooting deer. Toxia, toxodamfos, iocheaira (shooting arrows) and
elaphivolos (deer-slayer): these are some of the epithets that accompany the goddess.

The largest of the three smaller pieces in a regular repeating pattern develops the cruciform
shape, with a series of horizontal extensions from its vertical axis. Standing at 2.5 m. high,

it functions as a sacred cult shape, evoking the myth of Actaeon: it works as a sign of
redemption for the tragic events inescapably associated with the great goddess Artemis
and her mysterious inexplicable will.

No matter how Antiquity continues to inspire contemporary art, the experience of ancient
Amarynthos demonstrates that the dialogue remains alive and fruitful. The outcome of this
current experience will present a fascinating challenge for its continuation in the future.



. AkTaiwvag, ens&epyaopevog
xaAuPag, 250 x 75 x 80 ex.

. Aixun |, enekepyacpévo aloupivio
ka1 XaAuPag, 52 x 25 x 15 ex.

. Aixpn Il, ene€epyaopevo aloupivio
kal XaAuPag, 54 x 25 x 15 ex.

. NoTvia ©npov, eneepyaopévo

aloupivio kal xaAuPag,
80 x 40 x 25 ek.

. Aktaeon, Steel,
250 x 75 x 80 cm

. Point I, Aluminum and Steel,
52 x 25 x15cm

. Point ll, Aluminum and Steel,
54 x 25 x 15 cm

. Potnia Theron, aluminum
and steel, 80 x 40 x 25 cm
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JUDIT VILLIGER

Xopoypapieg TNg AnokdaAuywng

Qg napaTnpEnTPEIa oTNV KAPJdIA HIAG avaoKagrg, yonTelopual and Tov TPOMO HE ToV

onoio avanTUoosTal N enikoivwvia otn didackalia kal oTnv £€pguva TnG apxaloloyiag.
AvTihapPavopal 0TI o1 SlapopeTIkEG de&IOTNTEG aANAoCcupnAnpwvovTal: n onTiKA dIAKPIoN
Twv diapopwv, N akpIPAg HETPNON Kal KaTaypapn, N CUVOEGCT TWV VEWY EUPNHATWY UE TA
AdN UNAPXOVTA KAl N CUCYXETIOT) TOUG HECW TNG EMIKOIVWVIAG.

O1 napaTnpenoeig you oTo nNedio apopouV Ta ATOPA NOU EVOAPKWYVOUV AuTh TNV
«e€eidikeupévn BEaon» evTOg TNG ENICTNHOVIKNG KOIVOTNTAG. Me Tov Kaipo, yiveTal opaTtn

pia aAANAouxia TUMIKGV CWHATIKGWV XEIPOVOUI®WY, TIG OMOIEG HNOPW, WG NAPATNPNTEIA, Va
napakoAouBa xwpig va kaTavom To akpifég Toug vonua. NMapdia auTd, apxiCw Ki gy va Tig
€pUNVeEUW.

KaTavow Tnv avackagpn wg pia diadikacia «yeTdgppacng», oTnyv onoia noAhoi cuvepyalovTal
XPNOIMOMOIVTAG Ta CWPATA TOUG YId va AUoouv éva apxaioloyiko nal), cuvdualovTag
diaioBnon kar nponyoupevn yvawon. MNa Toug egniekdpevoug, n diadikaoia poiadel pe
AOTUVOMIKO HUBIOTOPNNA, Kal £y NapacUpoual napakoAouBavTag.

H avaokapikn diadikacia otnpileTal oTnv napatnpnon, Tn didkpion Kai Tnv

1

noAuaioBnTnpiakn avTiAnywn, KaBwg Kal oTn XPoN XEIPOVOMIWY Kal EEEISIKEUPEVWOV
ePYaAEiwV, HE OKOMO TNV KATAYPAP, TN CUANOYH KAl TNV €PUNVEIQ OTOIXEIWY NOU eni XINIETIEG

napépevav Bappéva oTo £8agog Kal TWPA PETAPEPOVTAI (1) XAVOVTal) OE €va UNEPYEIO APXEIO.

Xopoypapia Tng AnokdAuywng | | Choreography of Unearthing | | Choreografie des Grabens |
QwToypacpia enikoANnuevn oe aloupivio, 63 x 134 ek./ Photograph mounted on aluminium, 63 x 134 cm

Choreographies of Unearthing

As an observer in the midst of an excavation, | am fascinated by how communication in teaching and
research in archaeology evolves. | understand that different skills complement each other: seeing and
perceiving differences, precisely measuring and recording, connecting new findings with those already
existing, and combining them in communication with others.

My observations on the excavation site concern the individuals who embody this "seeing within the expert
community." Over time, a sequence of typical physical gestures becomes visible, which |, as an observer,
can repeatedly follow, without understanding their exact meaning. |, too, begin to interpret them.

| understand an excavation as a process of translation, in which many work together, using their bodies

to solve a puzzle by combining intuition and prior knowledge. For those involved, it feels like a detective
story, and | am pulled in by watching it.

The excavation process relies on observation, discernment, and multisensory perception, as well as the
use of gestures and specialized tools. It seeks to record, collect, and interpret finds that have remained
buried in the ground for millennia and are now being transferred (or "lost") into an above-ground archive.
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Xopoypapia Tng AnokdAuwng IV | Choreography of Unearthing IV | Choreografie des Grabens IV
QwToypacpia enikoANnuevn og aloupivio, 42 x 134 ek./ Photograph mounted on aluminium, 42 x 134 cm

Xopoypapia Tng AnokdAuywng Il | Choreography of Unearthing Il | Choreografie des Grabens |l
QwToypagia enikoMnuevn og aloupivio, 42 x 197 k. / Photograph mounted on aluminium, 42 x 197 cm
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©pdoog
ABapitoiwTng,
H Tipcopia Tou
AkTaiwva

Thrassos
Avaritsiotis,
Punishment of
Actaeon

BIOTPA®IKA ZHMEIQMATA KAAAITEXNQN

O ©PAZO0Z ABAPITZIQTHZ yevvrBnke otn

Aapia 170 1952. H aydnn Tou yia Tnv TEXvn Tov
odnynoe otnv AvewtaTn 2xoAn Kaiwyv Texveov

g ABrvag, (1971-1976). ©hovtag va disupUvel
Toug 0piCOVTEG TOU, CUVEXIOE TNV KAANITEXVIKT) TOU
avalnrtnon otnv ON\avdia, onou napakolouBnos
otn Baoihikiy Akadnpia KaAov Texvov oto
ApoTtepvtap, To Tpnua Twv Mvnueiakwv 2noudov
(1976-1977). 2Tn CUVEXEIQ PYETAKOMIOE OTNV
AyyAia kai napakoAouBnoe (ad hoc), To Tunpa
peTanTuxiakwv onoudav otn 2xoAn Kaicov
Texvwv Tou MavenioTnuiou Tou Pevtivyk (1977-
1978), BeATicovovTag NEPAITEPW TO BNUIOUPYIKO
Tou Opapa.

KaB' oAn Tn didpkeia Tng kapigpag Tou, 0 ©pdcog
£XEI NAPOUCIACEI TO KAANITEXVIKO TOU €pY0 O€ deKa
aTOMIKEG ekBETEIG. TO £€pYO TOU €XEI NAPOUCIACTEI
og XWPOoUuG onwg n AnuoTikr) MvakoBrkn
Adpioag (1982), n Gallery Athenaeum (1983), n
Gallery Chrysothemis (1985), n Gallery Antenor
(1987), n Gallery Ersi (1990), n Gallery Aenaon
(1994), n Gallery Metopi (1996, 2002), n AnpoTikn
MivakoBrkn Aapiag (2004) kai n Gallery Bonikos
(2010), pe kABe £€kBeon Tou va onuatodoTei éva
VEO KEPAAaIo oTnV KAANITEXVIKA TOUu €EENIEN.

Exel eniong cuppeTacxel o noAudpiBueg
opadikeg ekBeoeig. To SnuIoupyIkd Tou Epyo
eKTEIVETAI O€ BITPO, YNPIdWTA, OXEDIACHO
IOV KAl EIKOVOYPAPnan eEwpUAAwY BiAiwy
yia 8iagpopoug ekdoTIkoUg oikoug oTnv ABrva.

To €pyo Tou €xel NAPOUCIAOTEI O NEPIODIKG
TEXVNG KAl BpioKeTal Og £YKPITEG DNUOOCIEG KAl
IDIWTIKEG CUANAOYEG, cupnepIAapBavopévawy auToy
Tng Siemens, Tng Intracom, Tng Tpdnelag Tng
EAM\adog, Tou Taxudpopikou TapieuTnpiou Kal Twv
AnpoTikcov MivakoBnkowv Adpioag kar Aapiag.

O «. ABapitoiwTng dieTéAeoe KaBnynTrg oTo
Tunpa 2uvtrnpnong ApxaioTnTwy kal Epywv
Texvng (1987-2019) kai dida&e oTo peTanTuxiako
npoypappa Mouoeiakwy 2noudwv oTo EBviko
kal KanodioTtpiakd Maveniorrhpio ABnvav (2003-
2009). Ano to 2019, sival OupoTipog Kabnynrnig
oTo Maveniotnpio AuTiKAG ATTIKNAG.
www.athrassos.com

H ANNA AXIAAEQZX STAEUBLI yevvriOnke

otnv MNago Tng Kunpou 1o 1958. Ano To 2000
aoxoAeiTal evepyd pe Tn {wypa@ikn eTa&y
Mdapou, Bépvng kai ABrjvag. Anogpoitnoe and

Tn 2ZxoAn Zevaywv Tng Kunpou, dnou onoudaoce
loTopia Tng Téxvng, loTopia, Apxaioloyia,
BulavTivr) Texvn, Mavida, XAwpida kai lewloyia.
MapakoAouBnoe pabrjpaTa Teéxvng otn Bepvn Tng
EABeTiag, otnv ABrjva kai otn BooTavn Tev HIMA.
AvTAei éunveuon ano Tn BaAacoa, T Ppuon, Ta
Aouloudia, Ta peTarheia kai T BulavTivr) TEXVN
Kal dnNUIoUPYEi EPYa PE TNV APXAia TEXVIKN TNG
EYKAUOTIKAG XPNOIMONOIWVTAG KEPI ENITOAG,
DANAPI KAl XPWOTIKEG oucieg. H Avva €xel
NPAYPOTOMNOINOEl ATOUIKEG EKBECEIG KAl EXEI
OUMPETAOXEI 0 NOAUAPIBUEG opadikég exkBéoelg oe
pouoeia, 1I0pUpaTa TEXVNG KAl YKAAEPi TNV
EABeTia, TN FaMia, Tnv EAAGda kar Tnv Kunpo.
Epya Tng undpyxouv og Mouaoeia, dnuoaieg kai
10100TIKEG OUANoYEG oTnv EABeTia, Tn Meppavia, Tnv
AuoTpia, To Hvwpévo Baaoileio, Tnv lonavia, Tn
MdATa, Tnv EANGSa kai Tnv Kunpo.

Webpage: www.anna-as.com

Email: artist.anna.as@gmail.com

Facebook: Anna Achilleos Staeubli

Instagram: Anna Achilleos Staubli
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H KATEPINA BEAAIQY csivai eikaoTikog. Exel
onouddoel EikaoTikeg kal Eqpappoopéveg Texveg
oTn 2xoAn KaAwv Texvav Tou ApioToTeAeiou
MNavenioTnuiou ©ecoalovikng Kar exel
OAOKANPWOEI HETANTUXIOKEG ONIOUDEG OTOV
ApxiTekTovikd 2xediaopd oTo MNavenioTrpio
Oeocoahiag.

H kaANiTexvikr) Tng npakTikr eoTialel oTn
dlEPEUVNON TOU XWPOU, TNG UVAKNG KAl TOU iXVOUG
pEca ano (wypapIKEG KAl XWPIKEG MPAKTIKEG,

Ol OMOIEG CUXVA AVANTUCCOVTAl OE HOPPN
geykaTAaoTaong kal cuvdudalouv JIapopPETIKA
peoa kal UAikOTNTEG. H enipdveia oTa gpya TnG
avTipgeTwnileTal wg nedio xpodvou Kal euneipiag,
OMOU Ol XEIPOVOMIEG, TA OTPWHATA KAl Ol
METATONIOEIG ASITOUPYOUV WG POPEIG PVANG KAl
diadikaaciag. To £pyo TNG CUYKPOTEITAI XWPIKA,
AVTAQVTAG OTOIXEIQ Anod TNV APXITEKTOVIKI KAl TNV
€vvola Tou TOMoU, OXI WG AVTIKEINEVA avaAuong
aM\a wg Piwopéveg ocuvBrkeg nou evepyonolouy T
OX€0N TOU OWNPATOG e To NePIBAMov kai T puon.
Exel napouciaoel £pya O ATOPIKEG KAl OPADIKEG
exBeoeig otnv ENAGda kail To e§wTepIkd Kal

€xel ouppeTdoyxel oe residencies kal epeuvnTIKA
projects, peTa&l dAwv otn Fondazione Orestiadi
(2ikeAia) kar oTo Zygote Press (HMA). And to 2017
d10dokel Kaheg Texveg otn dnudoia eknaideuon.
Zei kai epydleTal oTn Osooalovikn Kal oTn
Adpioa.

https://katerinavelliou.com

H NOEMI NIEDERHAUSER csivai eikaoTikn
kaANiITexvida kal oxediaoTpia pe £dpa Tn Awldavvn
(EABeTia) kal ouyvég emokeweig otnv ABrva
(EANNGBa), onou cuvidpuoe evav noAuBepaTiko
XWPO TEXVNG We TNV ovopaacia A-DASH (https://a-
dash.space).

KaTtexel peTantuyiako TiTAo oTig EikaoTikeg Téxveg
ano To Central Saint Martins College of Art and
Design Tou Aovdivou, Hvwpévo Baaoiheio (2014).
Mponyoupévwg, n Noemi oAokArpwaoe TIG onoudeg
NG oTnv kepapikr) oto CEPV, Vevey (2010).

Ano TOTE, PEOW BIAPOPWV KAANITEXVIKGOV
residencies ka1 NPOYPAUPATWY NOU AVENTUEE pe
dIkn TnG npwTofoulia, n Noemi éxel epyaoTei
otnv Eupdonn, Tnv Acia kai Tnv Agppikr. TOco oTnv
KAANITEXVIKI TNG NPAKTIKI) 00 KAl O€ AuTh TNG
ENIUEANTPIAG, AvanTUOCEl NPOTACEIG OE HOPPEG
ouvepyaaoiag Kal KOIVAG XPNoNG TEXVOYVwWaiag

ME HIO MPOCEYYION MOV ENIKEVTPWVETAI OTNV
NEIPAPATIKA EPEUVA OXETIKA WE Ta UAIKA.
FonTeupévn ano Tig ateleiwTeg dIadikaadieg
METAOXNHUATIOPOU NOU GUVOEOVTAI PE TNV
uPBpidonoinon Twv UNIKWY, TA €PYa Mou
avantuooel BoAwvouv Ta dpia peTagl TEXvNg,
xelpoTexviag kail oxediaopou. H Noemi avantiooel
£TOI ONTIKEG NPOTACEIG MOU APPIoPNTOUV

Tn ocupPoAikr) onpacia Twv UAIKGV Kal TV
QVTIKEIPNEVAOV OE OXEDT PE TOV XPOVO Kal TNV
IoTOpIa.

To €pyo Tng &xel ekTebei diebvg oe yrahepi,
pouoeia kal 1IdpupaTa onwg: Shanghai Design
week 2026 (Kiva); Geneva Design Days 2025
(EABeTia); Ad Résidence, Chengdu (Kiva); Dakar
Art Biennal 2024 (ZeveydAn); Vienna Design Week
2023 (AuoTpia); Milan Design Week 2022 (ItaAia);
Dutch Design Week 2022, Eindhoven (OA\avdia);
Swiss Design Awards 2019 ka1 2021, BaoiAeia
(EABeTia); Raw Material Company, NTakap
(2eveydAn); Documenta 14, ABriva (ENNGSa); The
Centre for Sustainable Fashion kai Arts Council
(Hvwpévo Baaoiheio); MUDAC, AwCavvn (EABeTia);
Victoria & Albert Museum, Aovdivo (Hvwpévo
Baoilieio); MCBA, AwCavvn (ENReTia).
www.noemi-niederhauser.ch

F/TWO - AYO ATOMIKIZTEZ, MIA OMAAA

H opada f/two anoteleital and T NICOLE
REBER (yev. otn Baoiheia Tng EABeTiag ), ioTopiko
NG TEXVNG KAl GUPPBOUAO NONITICUOU, KAl TOV
KARL REBER (yev. oto Solothurn Tng EABeTiag),
apxaioloyo kai npwnv AieuBuvTr) Tng EABeTikng
Apxaioloyikrg 2xoAng otnv EAAASa (ESAG). Kai
o1 duo kaToikoUv kovTa otn Baaoiheia Tng EABeTiag
kar otn Na&o otnv EANAada, al\d epyalovTal og
OAo Tov KOOoWoO.

Kai o1 dUo poipalovTal To ndBog Toug yia Tn
PWTOYPAPIq, MOU TOUG EXEI YONTEUOEI ANO

TA VIATA TOUG OTNV €M0XN TNG AVAAOYIKNG
pwToypapiag. Mpiv ano pepikd xpovia, apxioav
va eEgpeuvolyv TN WNPIaKr pwToypaPia, va
paBaivouv podvol Toug kal va napakohouBolv
dIAPOPa EPYACTAPIA MOU OPYAVVOUV
PpwTOYpPAPoI ToMiwyv ano Tnv EARBeTia kai

To e&wTePIKO. ANd TOTE, TO £PYO TOUG EXEl
napouoiacTei og NOANEG ekBeoeig TExvNG. To £pyo
Toug XapakTnPIiCeTal, apevog, and aTPHOOPAIPIKEG
EIKOVEG TOMIWV KAI, APETEPOU, ANO AENTOUEPEIG
EIKOVEG TNG pUONG, Ol ONOIeg €xouV eva eEQIPETIKG
apnPENUEVO ANOTEANECHA KAl MPOTPEPOUV HId

VEQ, OUXVA AyVwaOTn ONTIKY) Tou KaBnuepivou pag
nepiPaAlovTog. To €pyo TOUG gival ApIEPWHEVO
O€ CUYKEKPIYEVa BEPaTa, ONWG TO EPHPEPO, N
KAIHaTIKF) aAAayr), Ta UAIKA Nou NapEXE! N puon
k.An. Kar o1 dUo enidéyouv Ta BgpaTa anod koivou,
aANG WG ATOPIKIOTEG, 0 KaBevag and auToug
EPUNVEVEI TNV €IKOVA pe B1apopeTIKO Tpono. O
SDIAAOYOG NMOU MNPOKUNTEI €ival YIa OUCIACTIK
KivnTrpia duvapn oTn cuvexn diadikacia eEENENG
TOUG.

«AvalnTolpe Ta BpaTd pag oTn puon, onou
KpUPovTal Ta nio SIaPopPETIKA XPwHaTaA Kal
oxnuata. O1 eIKOVEG Pag ival NPAYPATIKEG KAl
TAUTOXPOVA WN NPAYHATIKEG, eneidr) npoonabolpe

va anodwooupe TN pUOT APAIPETIKA HECW TNG
NPOOCEKTIKNG EMAOYNG AENTOUEPEIV KAl EIDIKGOV
TEXVIKGV AWNG. En\éyoupe Ta Bépatd pag anod
KOIVOU, aANG G ATOUIKIOTEG, 0 KaBevag and gudg
eknpoownei Tn dikr) Tou anown. ETol, o1 eikdveg
pag dnpioupyouvTal HECa and &vav OUVEXH KPITIKO
SiaAhoyon.

https://ftwo.art

email: mail@ftwo.art

Instagram: ftwo_reber

Facebook: F/two artroom reber

f/two - two individualists, one team

H IQIFENEIA ZAOYKOY yevvnBnke otn Adpioa.
>noudaoe ZwypagIkr) Kal XapakTIKr oTnv
Akadnpia KaAwv Texveov Tng PAwpevtiag. Exel
3104&el oTn deutepoPabpia exnaideuon. Exel
BpaPeutei otnv én Tpievale Tou Novisand Tng
2epPiag To 2017. Exel eniong OUPPETAOXEI OTNV
8n Mnievale 2Uyxpovng Téxvng Tng ©ecoalovikng
To 2023 kai otn Mnievaie 20yxpovng Texvng

Tng Taokeévdng To 2024. Ta epya Tng PpiokovTal
oTIg cuMoyeg Tou MOMus-Mouaoeio 2Uyxpovng
Texvng- kar KpaTikou Mouoesiou 2Uyxpovng Texvng
©eocoalovikng, Tng MvakoBrikng Tou Arjpou
ABnvaiwv, Tng AnpoTikng MvakoBnkng Adpioag

- Mouosiou I'. |. KaToiypa, Tou lMNavenioTnuiakou
Noookopgiou Adpiocag, Tou EBvikoU loTopikou
Mouaceiou ABnvev (EMA) kaBag kar og 181TIKEG
ouNhoveg. Exel oxediaoel e€w@Uuia aApnoup Kai
EXEI EPYAOCTEI WG EIKOVOYPAPOG YIA TOV EKOOTIKO
oiko Avépn. Zei kai epyaleTar otn Adpioa.
www.instagram.com/ifigeneiasdoukou



O NPAZITEAHZ TZANOYAINOZ yevvr\Bnke oTov
®aiaTado Tng TAvou. Znoudace apyikd oTn ZX0AR
Kahov Texvaov Mavoppou Trivou kal apydTepa oTnv
AZKT, onou unfpée pabnmmg Tou MNavvn Manna

€ TOV onoio ouvdEtnKe Kal epyAcTNKE Yia NOAAG
xpovia kovtd Tou. To 1987 TiunBnke pe To Bpafeio
yAunTikrg TnG Akadnpiag ABnveov kar ano To 1989
Bidaoke YAUNTIKN KAl oUVTAPNON YAUNTGWY OTO
MavenioTrpio AuTiKAG ATTIKNG.

Exel npaypaToONoINoel ATOPIKEG KAl MOANEG
opadikég ekBeoelg, eve €pya Tou PpiokovTal o
pouaoeia, cuANoYEG Kal dnpdaoioug xwpoug. Exel
@INoTeXVAOE!, HeTAEU AAAwY, TOUG avOPIAVTEG

Tou KewvoTtavTivou Kapapavin otn Néa Mapalia
Tng ©ecoalovikng, OTIG 2€PPEG Kal 0T =avon.

Kai Tig npoTopég Tou EAeuBepiou Beviéhou oTo
BoukoupeoTi kai Tn Bpadlihia, Tig opeixGAKIveg
npoTopeg Twv Kwoth MnaoTid, Kowota Oupdvn kai
Mavtehn Xopv oTo MNMapko EAAvwv AoyoTexviov
Tng ABrvag, Tn pappdapivn npoTtopn Tng Mapiag
KaAhag oto ©gaTpo OANUpMia kal T XAAKIVN

oto Mouoeio Mapia KaAhag, kaBog kar yAunto
apiepwpevo oToug OAupniakoug Aywveg, To
onoio TonoBethBnke oto MoévTpeaA Tou Kavada.
EmnAéov, exer pihoTexvroel peTd ano avabeon Tou
[dpupaTog Qvaon To yAunTo Tou KwvoTtavTivou
KaBaepn, To onoio npokeital va TonoBeTnBei

eni Tng AlovUoiou ApgonayiTou KAl O KOVTIVN
anooTaon ano To Apxeio KaBapn, ala kai
NOAAEG GAAEG NPOTOWEG.

2uppeteixe padi pe opada cuvTnpnTwV
ApPXAIOTATWY Og NPOYPaAppa Tou Arjpou ABnvaiwv
NeEPi OUVTAPNONG KAl ANOKATACTACNG unaibpiwv
yAunTav, Ta onoia gixav unooTei pBopeg ano
Bavdahiopoug, nepiBariovTikd npofAfuaTa,
Kalpika paivopeva kAn. Eixe avalaPer n
ouvTrpnon Tou MnTponoAitikou Naou ABnvev
kaBawg kal Tou Meydpou Akadnpiag ABnveov.

H npooegyyior) Tou oTn YAUNTIKN PNopei va gival
KAaoikn aAAd kai cUyxpovn.

H JUDIT VILLIGER (yev. 1966 ot Aouképvn

Tng EABeTiag) eivar kaANITEXvNG Kal enmipeAnTpIa
ekBeoewv nou Cel kal epyaleTar peTa&u Zupixng,
Steckborn otnv EABeTia kal 2Upou oTnv EANGSQ.
H ¢peuva Tng eomidlel 0Tn HETAPOPP WO
EIKOVOOV, QVTIKEIPEVOV KAl APXEIAKOU UNIKOU
pEow d1adikaoiwy enavaAnyng, OEIPIAKOTNTAG
kal avaniaiciwong. To €épyo Tng, geTagu Tng
KAANITEXVIKNG NAPAYWYNG KAl TNG EPEUVAG,
diepeuvad nog peTadAAeTarl n onTikr) onuacia
oTav ol eikoveg petaToniCovral, avacuvdualovTal
N peTagppalovTal os véa nAaioia.

H Villiger onoudaoce kaANiTeXvIkr eknaideuon
oTo Maveniompio Eqpappoopévwy Eniotnuav kal
Texvoov TnG AoukeEpvng kail EAafe yeTanTuxiakod
TiTAo (MFA) ano Tn 2xoAr EikaoTikdv Texvov
TnG Neag Yopkng. ApydTepa ohokAnpwaoe eva
MeTanTuyiako Mpoypappa EEeidikeupgveov
2noudav otnv Epeuva kai mn MN'veoon tng Texvng
oTo MNavenmoTrpio Texvov Tng Zupixng (ZHJK)
kal EAafe didakTopikd ano Tnv Akadnpia Kaiwv
Texvov Tou MUvoTep.

Exel ouppeToxeg o noAeg exkBeoeig otnv EABeTia
kal diebvaog, peTa&u aMwv oto Kunst (Zeug)
Haus Rapperswil, oto Kunstmuseum Thurgau
(Kartause Ittingen), oto Museum kunst + wissen
Diessenhofen kai oto Kunstforum Montafon.
‘Exe1 A&Pel noAAa BpaPeia kal unoTpocpieg,
METAEU Twv onoiwv To Bpafeio MoAmopou Tou
KavTtoviou Thurgau (2018) kai pia unotpopia
ano Tn Cité Internationale des Arts oto lNapioi
(2010). MapaAAnAa pe TNV KAANITEXVIKNA TNG
dpaoTnpEIdTNTa, aoXoAeiTal pe TNV enipgleia
ekBeoewv kal anod To 2016 eival unelBuvn yia To
ekBeoiakd npoypappa oto 2niti Tng Kapndvag
(Haus zur Glocke) oto Steckborn.
www.juditvilliger.ch

Avva AxiIMéwg Staeubli, Avackapn | Anna Achilleos Staeubli, Excavation




BIOGRAPHICAL NOTES OF THE ARTISTS

THRASSOS AVARITSIOTIS was born in Lamia in
1952. His love for art led him to the Athens School
of Fine Arts, (1971-1976). Eager to broaden

his horizons, he continued his artistic quest in

the Netherlands, where he attended courses at
the Royal Academy of Fine Arts in Amsterdam,
specializing in Monumental Studies (1976-1977).
Then he moved to England and attended classes
(ad hoc) in postgraduate studies at the University of
Reading’s School of Fine Arts (1977-1978), further
refining his creative vision.

Throughout his career, Thrassos has shared his
creative vision in ten solo exhibitions. His work has
been showcased in venues such as the Municipal
Gallery of Larissa (1982), Athenaeum Gallery
(1983), Chrysothemis Gallery (1985), Antenor
Gallery (1987), Ersi Gallery (1990), Aenaon Gallery
(1994), Metopi Gallery (1996, 2002), the Municipal
Gallery of Lamia (2004), and Bonikos Gallery
(2010), each exhibition marking a new chapter in
his artistic evolution.

He has also participated in numerous group
exhibitions. His creative output extends to stained
glass (vitraux), mosaics, poster design, and book
cover illustrations for various publishing houses in
Athens. His work has been featured in art journals
and is held in prestigious public and private
collections, including those of Siemens, Intracom,
the Bank of Greece, the Postal Savings Bank, and
the Municipal Galleries of Larissa and Lamia.

Mr. Avaritsiotis served as a Professor at the
Department of Conservation of Antiquities and
Works of Art (1987-2019) and taught in the
Museum Studies (postgraduate programme) at
the National and Kapodistrian University of Athens
(2003-2009). Since 2019, he has been Professor

Emeritus at the University of West Attica.
www.athrassos.com

ANNA ACHILLEOS STAEUBLI was born in Paphos,
Cyprus, in 1958. She has been actively painting
between Paphos, Bern, and Athens since 2000.
She graduated from the Cyprus Tourist Guides
school, where she studied History of Art, History,
Archaeology, Byzantine Art, Fauna, Flora, and
Geology. She attended Art lessons in Bern,
Switzerland, Athens, Greece, and Boston, USA.
Her work is inspired by the Sea, Nature, Flowers,
Mines, and Byzantine art. She, produces works in
encaustic, an ancient technique using beeswax,
damar and pigments. Anna has had both solo
exhibitions and has participated in numerous
group exhibitions in Museums, Art Institutions, and
Foundations as well as Galleries in Switzerland,
France, Greece, and Cyprus. Museums, public and
private collections in Switzerland, Germany, Austria,
the UK, Spain, Malta, Greece, and Cyprus have
acquired her works.

Webpage: www.anna-as.com

Email: artist.anna.as@gmail.com

Facebook: Anna Achilleos Staeubli

Instagram: Anna Achilleos Staubli

KATERINA VELLIOU is a visual artist. She studied
Fine and Applied Arts at the School of Fine Arts
of the Aristotle University of Thessaloniki and
completed postgraduate studies in Architectural
Design at the University of Thessaly.

Her artistic practice focuses on the exploration
of space, memory, and their traces, expressed
through painting and spatial practices, often
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developed in the form of installations that combine
different media and materialities. Surface in her
work is approached as a canvas for time and
experience, where gestures, layers, and shifts
operate as carriers of memory and process. Her
work is structured spatially, drawing on architectural
elements and the notion of place not as matters for
analysis, but as lived conditions that activate the
relationship between the body, the environment,
and nature.

She has presented her work in solo and group
exhibitions in Greece and abroad and has
participated in residencies and research-based
projects, including the Fondazione Orestiadi (Sicily)
and Zygote Press (USA). Since 2017, she has been
teaching Fine Arts in public education. She lives
and works in Thessaloniki and Larissa.
https://katerinavelliou.com

Visual artist and designer NOEMI NIEDERHAUSER
is based in Lausanne (Switzerland), but travels
frequently to Athens (Greece), where she co-
founded a multidisciplinary art space called
A-DASH (https://a-dash.space).

She holds a Master’s degree in Visual Arts from
Central Saint Martins College of Art and Design,
London, United Kingdom (2014), Noemi previously
completed a higher education course in ceramics
at CEPV, Vevey (2010).

Since then, through various artist residencies and
projects developed on her own initiative, Noemi
has worked in Europe, Asia and Africa. Both in her
artistic practice and in her work as a curator, she
develops proposals in collaborative formats and by
the pooling of expertise, with an approach focused
on experimental research related to materials.
Fascinated by the endless processes of

transformation linked to the hybridisation of
materials, the projects she develops blur the
boundaries between art, craft and design. Noemi
thus develops visual proposals that question the
symbolism associated with materials and artefacts
in relation to time and history.

Her work has been exhibited internationally in
galleries, museums and institutions such as:
Shanghai Design Week 2026 (China); Geneva
Design Days 2025 (Switzerland); A4 Residence,
Chengdu (China); Dakar Art Biennale 2024
(Senegal); Vienna Design Week 2023 (Austria);
Milan, Design Week 2022 (ltaly); Dutch Design
Week 2022, Eindhoven (Netherlands); Swiss Design
Awards 2019 and 2021, Basel (Switzerland); Raw
Material Company, Dakar (Senegal); Documenta
14, Athens (Greece); The Centre for Sustainable
Fashion and Arts Council (United Kingdom);
MUDAC, Lausanne (Switzerland); Victoria & Albert
Museum, London (United Kingdom); MCBA,
Lausanne (Switzerland).
www.noemi-niederhauser.ch

F/TWO consists of NICOLE REBER (born in Basel/
Switzerland) art historian and cultural consultant,
and KARL REBER (born in Solothurn/ Switzerland),
archaeologist and former director of the Swiss
School of Archaeology in Greece (ESAG). Both
reside near Basel (Switzerland) and on Naxos
(Greece), but work worldwide.

Both share a passion for photography, which

has captivated them since their youth - back

in the analogue age. A few years ago, they

began to explore digital photography, teaching
themselves and attending various workshops run
by well-known landscape photographers from
Switzerland and abroad. Since then, their work




has been featured in numerous exhibitions and

art fairs. Their work is characterized on the one
hand by atmospheric landscape images and on
the other by detailed images of nature, which

have a highly abstract effect and offer a new, often
unfamiliar view of our everyday surroundings.
Their work is dedicated to specific themes, such

as transience, climate change, materials provided
by nature, etc. Both select the motifs together,

but as individualists, each of them interprets the
image in a different way. The resulting dialogue

is an essential driving force in their ongoing
development process.

"We seek our motifs in nature, where the most
diverse colors and shapes are hidden. Our images
are real and yet not real, because we try to abstract
nature through the careful selection of details and
special shooting techniques. We choose our motifs
together, but as individualists, each of us represents
our own point of view. Our images are thus created
in a constant critical dialogue.”

https://ftwo.art

email: mail@ftwo.art

Instagram: ftwo_reber

Facebook: F/two artroom reber

Born in Larissa, IPHIGENIA SDOUKOU studied
painting and engraving at the Academy of Fine
Arts in Florence. Alongside her artistic practice, she
taught in Secondary Education. In 2017, she was
awarded a prize at the 6th Novi Sad Triennial in
Serbia. She also participated in the 8th Thessaloniki
Biennale of Contemporary Art (2023) and the
Tashkent Biennale of Contemporary Art (2024).

Her work is held in the collections of the Museum
of Contemporary Art (MOMus) and the State
Museum of Contemporary Art in Thessaloniki,

the Athens Municipal Gallery, the G. I. Katsigras
Municipal Gallery in Larissa, the University Hospital
of Larissa and the National Historical Museum of

Athens (EMA), as well as in private collections.
Furthermore, she has designed album covers
and has worked as an illustrator for the Anemi
publishing house. She lives and works in Larissa.
www.instagram.com/ifigeneiasdoukou

PRAXITELIS TZANOULINOS was born in Falatados
on the island of Tinos. He began his studies at the
Preparatory School of Fine Arts in Panormos, Tinos,
before continuing at the Athens School of Fine
Arts under the guidance of Yannis Pappas. The
two artists developed a close bond and worked
together for many years. In 1987, he was honoured
with the Academy of Athens Sculpture Award.
Since 1989, he has taught Sculpture and Sculpture
conservation at the University of West Attica.

He has held numerous solo exhibitions and group
exhibitions, and his works are held in museums,
private collections, and seen in public spaces.
Notably, he created the statues of Konstantinos
Karamanlis in Nea Paralia, Thessaloniki, Serres,

and Xanthi. His body of works include busts of
Eleftherios Venizelos in Bucharest and Brazil;
bronze busts of Kostis Bastias, Kostas Ouranis and
Pantelis Horn in the Park of Greek Writers in Athens;
a marble bust of Maria Callas at the Olympia
Theatre; a bronze one at the Maria Callas Museum;
and a sculpture dedicated to the Olympic Games
in Montreal, Canada. Furthermore, he created a
sculpture of Constantine Cavafy commissioned

by the Onassis Foundation, to be installed on
Dionysius Areopagite Street, close to the Cavafy
Archive. He also sculptured numerous other busts.
He also was involved in a programme run by the
Municipality of Athens, working alongside a team
of conservators to conserve and restore outdoor
sculptures damaged by vandalism, environmental
problems, and the ravages of the weather. He

was also responsible for the maintenance of the
Metropolitan Cathedral of Athens and the Academy

of Athens building.
Tzanoulinos's work reflects a dialogue between
classical tradition and contemporary expression.

JUDIT VILLIGER (born 1966 in Lucerne, Switzerland)
is an artist and curator who lives and works

between Zurich and Steckborn (Switzerland)

and Syros (Greece). Her practice explores the
transformation of images, objects, and archival
materials through processes of repetition, seriality,
and recontextualization. Working at a point between
artistic production and research, she investigates how
visual meaning shifts when images are displaced,
recombined, or translated into new contexts.

Villiger studied art education at the Lucerne University
of Applied Sciences and Arts and received an MFA
from the School of Visual Arts in New York. She later
completed a CAS in Research and Art Knowledge at
the Zurich University of the Arts (ZHdK) and a PhD at
the Academy of Fine Arts Mnster.

Her work has been shown in numerous exhibitions in
Switzerland and internationally, including Kunst (Zeug)
Haus Rapperswil, Kunstmuseum Thurgau (Kartause
Ittingen), Museum kunst + wissen Diessenhofen,

and Kunstforum Montafon. She has received several
awards and grants, including the Culture Prize of the
Canton of Thurgau (2018) and a residency at the Cité
Internationale des Arts in Paris (2010). Alongside her
artistic practice, she develops curatorial projects and
since 2016 has been responsible for the exhibition
programme at the Haus zur Glocke in Steckborn.
www.juditvilliger.ch

MNpa&iréAng TCavoulivog, Aixun |

Praxitelis Tzanoulinos, Point |




Eik. 1: "An Ode to the Incredible Human Hands", neipapa pe Toug poritnTeg apxaioloyiag oTo Xwpo avacKkapng
Fig. 1: “An Ode to the Incredible Human Hands”, trial with the archaeology students on the excavation site
(Flux Laboratory)

Eik. 2: "Sensory Regimes / Landscape, Body, Sensuality”, autooxediaopoi oto 1iepd Tng Apapuciag ApTepidog
Fig. 2: “Sensory Regimes / Landscape, Body, Sensuality”, improvisations in the sanctuary of Artemis Amarysia
(Tobias Krapf)
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FLUX LABORATORY, XOPO2 KAl
APXAIOAOTIIA 2THN AMAPYNE©O

Author: Flux Laboratory

Ano Tto 2023, To Flux Laboratory Athens avanTtiooel, oe cuvepyaaoia pe Tnv EABeTIkN
Apxaioloyikr) 2xoAn otnv ENAASa kai Tnv Epopeia ApxaioTtrTwy EuPoiag, pia oeipd
KAANITEXVIKGOV MPpwToRoulicv aTov apxalohoyiko Xwpo Tng ApyapuvBou, oTo vnai Tng
EUPoiag. Ta kaANiITexvikd auTda €pya diepeuvolV TIG OXEOEIG HETAEU TOu CUYXPOVOoU
XOPOU KAl TNG APXAIOAOYIKAG MPAKTIKNG, BEWPWVTAG TOV XWPO TWV AVATKAPOV WG
XWEO NapaTAENoNg, NEIPAPATIONOU Kal dnpioupyiag.

An Ode to the Incredible Human Hands

3-7 louhiou 2023, ApdpuvBog, EuPoia

H apeTtnpia yia Tn ouvepyaaoia auTr) gival To 2023, peTd and pia onuavTikn
avakAaAuwn nou £yive To NPONYOUHEVO £TOG OTO IEPO TNG Apapuciag ApTEpIBOG:

£va nETpIvo ayaiuaTidio nou aneikoviCel pia avBpaonivn popgr va kpaTd éva
ehagpaki otnv aykahia TnG. MNa Toug apyaiohdyoug TNG eAANVo-eABETIKAG ANOCTOAAG,
TO QVTIKEIPNEVO auTo €yive Yypryopa oupfolo Tng cuANOYIKNG Epyaciag nou
npaypatonoinBnke oTov apyalohoyIkd XwPo.

Mepa and Tnv idia Tnv avakdAuwn, nTav n d1adikacia TNG avaoKagrg
mou eveénveuoe Tnv KaANiITexvikr) €épeuva. H apyaioloyia Baciletal og pia
oe1pd and akpifeig KivAoeIg: okAWIPo, anopdkpuvon edagoug, BoupToioua,
HETPNON, KaBapIopog, KATAYPAPT|, KATAAOYOYPAPNON. AUTEG Ol KIVIOEIG, MOU
enavalapPavovTal ye oxoAaoTIKOTNTA and TOUG apXAIOAOYOUG KAl TOUG (POITNTEG,
OUVBETOUV PIa MPAYUATIKI XOPOYPApIa TNG ENICTNUOVIKNG EpYaaTiac.

KaTtoniv npdokAnong Tou Flux Laboratory Athens, duo xopeuTég pe Paon Tnv
EAAGSa, n Natahia Kadoyeponoulou kai o Ztaupog AAEEavdpog IkundA napgpeivav
yla T€ooepIg NuEPes padi Ye Tnv opdda avaokagrg. Zaovtag Tny kabnuepivotnTa
Towv poITnTwV TNG EABeTIkrg Apxaiohoyikng 2X0ANG, NapaThpnoav NPOCEKTIKA TIG

KIVI|OEIG KAl TIG SUVANIKEG CuvEPYACiag nou diapopguvouv Tn {wr| oTov apXalohoyiKo

XWPO.
Me Baon Tnv onTIKOAKOUGOTIKI TEKUNPIWOT, OF KAANITEXVEG EVTOMICAV MEVTE
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XOPAKTNPIOTIKEG KIVIOEIG TNG avaoKagIkng diadikaciag. AUTEG o1 KIVAOEIG OTn
OUVEXEIa EPUNVEUTNKAV EK. VEOU HE TN HOPEPN MIAg Xopoypagikng akoloubiag. O
veapoi apyalohoyol KARBnkav va GUPPETACXOUV OTO NEiPApa, avanapdyovTag Kal

peTaoxnuaTiovrag TIG DIKEG TOUG ENAYYEAUATIKEG XEIPOVOieg peaw TnG kivnong (Eik. 1).

2 auTr TN HETATOMION TOU PAEPPATOG, Ol TEXVIKEG KIVI\OEIG ANOoNvVTal and T
XPNOTIKI TOUG ASITOUPYIa YIa va anokKaAUWouv Tnv ekppacTikh Toug didotacn. O
XWPOG TNG AVAOKAPNG UETATPENETAI ETCI OE OKNVI.

H napdoTtaon nou npokunTel €xel TiTAo «An Ode to the Incredible Human Hands»
(Q01) oTa anioTeuTa avBpwniva xgpia), auTd Ta XEPIA NOU, Y€ UNOPOVETIKEG Kal
NPOOCEKTIKEG KIVIOEIG, avacUpouv and To Xwpa BpalopaTa IoTopiag nou napéuevav
O1NMNAQ yIa AIVEG.

Sensory Regimes / Landscape, Body, Sensuality

8-9 louhiou 2024, ApdpuvBog EuPola

Tov louNio Tou 2024, n cuvepyacia ouvexioTnke pe eva delTepo £pyo pe TITAO Sensory
Regimes / Landscape, Body, Sensuality. H dpdaon, nou diopyavawBnke yia deuTepn
ouvexn XPoviQ, CUYKEVTPwWOE Toug XopeuTeG TNG Flux School kai Toug porrnTég Tng
EABeTiKNG ApxaiohoyiknG ZXOAAG yIa QU0 NUEPEG EPYATIAg OTOV XWPO.

Evoo To npodypappa Tou 2023 enikevTpoBnKe KUPIWG OTIG AVAOKAPIKEG EPYATIEG,
N véa auTn €peuva OTPAPNKE NPog TNV ailoOnTnpiakr e€epelvnon Tou apxaloAoyikou
Toniou.

3TOV XWPO TOU CUYXPOVOU XOPOoU, N &vvold TnG kivaioBnaoiag avapépeTal
oTtnv noAuaicBnTnpEIakn euneipia TOU CWPATOG O Kivnorn. QoTOC0, Napd TNV
NAfEN EMNAOKH TOU CWHPATOG OTN XOPOYPAPIKNA MEAKTIKH, O XOPOG CUXVA YiveTal
AvTIANMTOG NPWTIOTWG WG ONTIKA gpneipia. To napov €pyo npoTeivel, avTiBeTa, va
enavaTonoBetnBei To cwpa og pia PieopaTikh oxéon pe To nepiPaliov Tou.

Méoa and kaBodnyoupevoug autooxediaopoug (Eik. 2), ol xopeuTeg e€gpelivnoav
Tov TPOMNO Pe ToV 0onoio n Kivnon pnopei va ennpeadetal ano pia noikiAia
aioBnTnpiakcyv dedopEVEV: TNV UPH TOU £BAPOUG, TNV NUKVOTATA TOU XWHATOG, TNV
NapPOoUCia ApXaIOAOYIKGWV KATAAOINWY | AKOPA Kal TNV TONoypaia.

O xwpog NG ApapuvBou yiveTal €701 evepydG ETAIPOG OTNV 0IKOSOUNON TOU
KIVAMATOG. AUTN) N NPOCEyyIon Yag KaAei va avaloyioToupe Tn B€on Tou owuaTog
OTNV NAPAywyn TNg YVeong Kal ToV TPOMO e TOV OMoio 0 XOpOG PNopei va cupPalel
OTNV avavewaon TNG avTiANWNG HAg yia TO apXaloAoyIKo Tonio.

AuTeg oI npwToPoulieg anoTeAouv Ta NpwTa PripaTa evog diapkoug diahdyou
HETAEU KAANITEXVIKAG BNUIOUPYIAG KAl ENICTNHOVIKNG £PEUVAG, O OMNOIOG CUVEXIOTNKE
HE TO eupuTEPO NPoypappa Danceology os cuvepyaacia pe Tnv gpeuvrTpia Ap. Sophie
Bocksberger.

FLUX LABORATORY, DANCE AND
ARCHAEOLOGY AT AMARYNTHQOS

Author: Flux Laboratory

Since 2023, Flux Laboratory Athens has been developing, in partnership with the
Swiss School of Archaeology in Greece and the Ephorate of Antiquities of Euboea,
a series of artistic initiatives at the archaeological site of Amarynthos on the island
of Euboea. These projects explore the relationship between contemporary dance
and archaeological practice, treating the excavation site as a space for observation,
experimentation and creation.

An Ode to the Incredible Human Hands

3-7 July 2023, Amarynthos, Euboea

The first project came about in 2023 following a significant discovery made the
previous year at the sanctuary of Artemis Amarysia: a stone statuette depicting a
human figure holding a fawn in its arms. For the archaeologists on the Greek-Swiss
project, this object quickly became a symbol of the collective work carried out at the
site.

Beyond the discovery itself, it was the excavation process that inspired the artistic
research. Archaeology relies on a succession of precise movements: digging, clearing,
brushing, measuring, cleaning, recording, cataloguing. Repeated with meticulous care
by the archaeologists and students, these movements form a veritable choreography
of scientific work.

Invited by the Flux Laboratory Athens, two dancers based in Greece, Natalia
Kalogeropoulou and Stavros Alexandros lkbal, spent four days with the excavation
team. Sharing the daily routine of the students from the Swiss School of Archaeology in
Greece, they closely observed the movements and dynamics of cooperation that shape
life on the site.

Drawing on audiovisual research, the artists identified five characteristic movements
of the excavation process. These movements were then reinterpreted in the form of a
choreographed sequence. The young archaeologists were invited to take part in the
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experiment, reproducing and transforming their own professional movements through
dance (Fig. 1).

In this shift in perspective, the technical gestures are detached from their utilitarian
function to reveal their expressive dimension. The excavation site thus becomes a
stage.

The resulting performance is presented as "An Ode to the Incredible Human Hands",
those hands which, through patient and attentive gestures, bring fragments of history
that were silent for centuries to the surface.

Sensory Regimes / Landscape, Body, Sensuality

8-9 July 2024, Amarynthos, Euboea

In July 2024, the collaboration continued with a second project entitled “Sensory
Regimes / Landscape, Body, Sensuality”. Organised for the second consecutive year, it
brought together dancers from the Flux School and resident students from the Swiss
School of Archaeology in Greece for two days of work on site.

Whilst the 2023 project focused primarily on the gestures of excavation, this
new research was directed towards the sensory exploration of the archaeological
landscape.

In the field of contemporary dance, the concept of kinaesthesia refers to the
multisensory experience of the body in motion. Yet, despite the body'’s total
engagement in choreographic practice, dance is often perceived first and foremost
as a visual experience. This project, on the contrary, proposes to reposition the body
within an immersive relationship with its environment.

Through guided improvisations (Fig. 2), the dancers explored how movement can
be shaped by a multitude of sensory inputs: the texture of the ground, the density
of the earth, the presence of archaeological remains, and the topography of the
landscape.

The Amarynthos site thus becomes an active partner in the construction of
movement. This approach invites reflection on the role of the body in the production
of knowledge and on how dance can help renew our perception of the archaeological
landscape.

These initiatives represent the first steps in an ongoing dialogue between artistic
creation and scientific research, which continued with the broader Danceology project
in collaboration with researcher Dr Sophie Bocksberger.
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